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Fonewoith
This guide is designed for the use of the teacher.
One of the qualifications of a good teacher is his enthusi-

astic desire to share with students each new and meritorious
work that he discovers. The publication is meant to serve en-
thusiasm by bringing new works to the teacher's attention.

If the book should gain an audience also among the students,
perhaps much "privileged" information would thus become
common, but the book would become doubly, sti.nulating, mov-
ing the instructor toward new explorations of teaching pos-
sibilities within the works here listed and reviewed, or to-
ward seeking still fresher literary fields that merit discovery.

The organization of this work is around motifs and themes.
Worldwide common attitudes, devices, and reference points do
exist in literature, and the revelation of such common grounds
(or the twists of differences) never ceases to be fascinating
to reader and teacher alike.

There is no intention of offering this book as a substitute
for the reading and selection of the works to be taught; the
intentions are to indicate a general approach to teaching that
may be fresh and valuable and to indicate however briefly
tie vast new materials for teaching offered by the mass pro-
duction and distribution of paperbound editions.

Not all the possible thematic connections among the works
have been noted. Any editor's memory and insight are limited.
The present publication was designed as much to stimulate ap-

ipetite as to gorge t.
The selection of works to be reviewed was made through

the cooperation of hundreds of teachers who tried the literature
in actual classrooms, and therefore it reflects a certain hard
realism that sometimes takes, the list to left or Ight of a
conformist centerline of established (and often taught-out)
classics. Once recommendations were made to this editor and
choices had to be made, the criteria for selection were about
as follows:

Preference was given to works likely to interest the Ancient;
And to works readily and reasonably available in mass

editions (this factor often led to the listing of an older trans
Wien copyright), preferably paperbound;

Short works were given preference over long ones because
of the brief attention span normal to the age group of the
eventual consumer audience, for, the increased variety of works

vW
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that might be covered In a semmter, and to offer the inetructer
rapid changes of pace;

An effort was made to avoid the Inclusion of too many
old, tired workhorses, of too much Silas Marnerisuil

Some contemporary British works were included that
seemed peculiarly to represent a foreign cultural viewpoint
(and 4 study of British literature may with value stress differ-
ences from American literature as well as kinships);

Some American works were included, such as Oteinbeck's
The Pearl, because they are among my favorite teaching mate.
rials and also offer valuable comparative reference pointsi

A high number of relatively modern works were listed be-
cause these are of possibly greeter interest to the secondary
school student than some venerated- classics; often there ,is
lessened resistance to the study of literature in teaching even
the classics, if the idea, the motif, the heroic, type, the genre,
or the matter are met first in a modern work, allowing the
student the thrill of rediscovery in the prototype;

This book is an effort to upgrade literature programs; I be-
lieve, as do those who teach the Bible to the very young, that
exposure to great literature even without complete assimilation
is better than complete ignorance or indifference,

This collection of essays is intended to contribute to group
reading and discussion rather than to collateral use.

R. O'N.

it



how TO use This quibe
Planning a Coursitt in World Literature

Though this publication examines works of literature tho-
matieally, treeing common ideas among them, it offers several
other ipprosehea. Many references are made to similar char-
otters that exist among a wide range of works. Frequent
attention is also paid to literary techniques and devices com-
mon to a varied breadth of creative efforts.

The teacher who likes to plan a literature course histories!.
ly will find data of publication listed for each work, avid an
effort has been made to tie the actual date of publication into
the development of literary movements.,

If the teacher, because he has a predominant ethnic group
or liveo in a part of our country that is rich in the tradition
of a foreign culture, wishes to plan a couru by national eon-
tributions, such is possible with the listings in this guide. For
examples:

Italian literature-- Boccaccio, Manzoni, Verge, Pirandello,
Alvaro and Silone are among the authors reviewed;

Spoitish literature is included with Lope de Vega, Garcia
Loxes, Horatfn, Calder6n, Pim Galdds, Cervantes, Oiliraldes,
and Rojas;

Even some sequences of the more exotic literatures are in-
cluded, as Japanese---Chikamstau, haiku, Ak-utagawa, and

Coursee may also be organized by genre studies. In this
book, the genre is usually indicated in the initial deoeriptive
sentence of each entry. The genres so recognized may be eon-
:Adored historically in noting the development of a genre, or
thematically as fn the study of the adaptability and effective-
zees of the genre.

Literary movements, which have always been handy pegs,
are often indleated, though it is always wise to remind the
student that no one work either belongs completely to one
-lam or is completely representative of the movement's m-
etal character --that romanticism steals into even the bathest
work of realism, into Zola's naturalism. However, we might
indicate briefly some literary movements and representative
works within them:

For romanticism, see Chateaubriand, Goethe, Hesse (p.
187), Chamisso, and Walpole; and for extensions of romanti-
cism into symbolism, see Alain-Fournier, Maeterlinek, and
Rilke;



For expressionism and surrealism, see Hesse (p. 169),
Wks, ronesco, and Beckett.

The thematic approach nhich we have used has advantages
over thikOther integrating devices we have discussed above, in
that tllernes are universal and over all languages and national.
ities, all periods, and all movements. Though each entry in
this guide does carry cross-indexing to related thematic water"
ate, it might be convenient to list a few of the many possible
themes that appear in the literary works. The list may serve'
as some inspiration; but then begin the teachers' difficulties,
to fit a chosen number of works into the exigencies of a time
schedule and a class aptitude, and to select works with sufficient
appeal to the instructor so that be may communicate essential
enthusiasm.

There are weaknesses in even a thematic course of literary
study. A brief essay on pp. 414-419 discusses the diagnosis and
treatment of such weaknesses that might afflict a program.

/3



som0 TheMATiC SUGGESTIONS

Rome Townsalways a delight to the lash trehool student,
*hoe. drat reaction to soetety is almost always eontempt for
the "crummy town" in which he lire., and whose second re.
action is a desire (atm "Escape" theme in this chapter) to
dad a better world (see 1,7topia")and whose maturity will
dually convince him that escape and the "better world" lie
within himeeli (see "The Starch Within," following)

Darreatuatt, rh, 'left, p. 106.
Oersticker, Omuta/ow/en, p. 128.
Oiraudous, The Iinehented, p. 136.
Oogol, Xhe topeolor 6/aural, p. 143.
Thom, As Enemy of the People, p,165,
Mann, ihaeobrooke, p. 230, and Toni. if refer, p. 230.
Pares Oa lads, Doha Perbtota, p. 270.
Sartre, the Pike, p, 800.
Twain, The Man net Corrupted Hod leybwrp.
tiegt,, Puente °Woo, p. 281.

Revenger
Aeschylus, Oretteio, pp. 34,
Dumas, The Count of Most. Oriel°, p. 109.
Darretnutt, The Eirtt, p. 106.
Euripides, Medea, p. 111.

Michael Irtolahaas, p. 212.
Merimhe, Colombo, p. 259.
Rojas, Celestine, p. 301.
Sartre, tbe P3fa, p. 809.
Sophoeles, Matra, p. 33?.
Strindberg, the !other, p. 340, and The 8trofiC4r p. MIL

'Adventuses in Space and Times
Cloth, rha Life of the itt40018, p. 67.
Chernimo, Peter Soldemiht, v. 63.
Haggard, Itino 8olotoots's Meet, p. 160.
Re*, 3teppenwolj, V. 160.

-''erne, ,tourney to the Cofer of the loth, p. 01.
Wells,- The Men, p. 401, rhs rose Maohate, and

the Ifor of the Wot14.
Wren, BOO Oasis, p. 411.

ieo lUleratul'o$
(Otter Proverbs, Job, and Ecclesiastes)

Greek 4otholopy, p. 163.
Itharient, lbtbd4044, P. 200.
La Roebefoncentd, Mes4ess, p. 217.
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Mos Noy*, p, SOS.
To Pi* MO* P. $60.

Beespeht's let away from it all t
Alainloarnier, TA Wanderer, p. O.
Gaeta LOtel, 114 EOM of Bernardo Alba, p. 126.
Them, A DA'. Howe, p. 189, and The Wild Dub, p. 190.
tbage, fe the Shadow of the Ole*, p. 863, and Playboy of the

Western World, p. 856.
Wells, The Bietory of Mr. Polly, p. 890.

Yeasts boot ander Difficulties'
Chikametaa, The East Sootoidee at Boaaraki, p. 78.
Ousts Lorca, The Have of Bomar& Alba, p. 126.
Goethe, The Sorrows of Young iferther, p. 142.
Keller, 4 Tillage Iowa and p. 208.
Manson], I ?rollout *post, p. 241.
Mishima, The Sowed of Wows, p. 255:
Monet% The Moot for Wive., p. 261,
Moratin, The ilaidaVe °meet, p. 265,
Palacio Valdes, 4,4 p. 217.
Woes Wade, Doita Perfecto, p. 279,
Sioskespeare, lianas and *hues.
Islisenee, aprifip Torrent., p. 878.
and many, many morel

The Rebel within Society a
Altar°, &colt in Ateprosooste, p. 14.
Comes, no Stranger, p. 65.
°freedoms, The teohaeoted, p. 186, and Oeditos, p. 188.
Meese, Youth, Beautiful. Youth, p. 171,
Inelst, Michael Sohlhaa., p. 213.
Koestler, D06214$ at Noon, p. 215.
Malraux, Man's raid, p. 284.
Pushkin, Dubrovaky, p, 289.
Sophoeles and Anoni1L, Antipotoe, pp. 835 and 20.

es, "others and SOU, p. 869,
Wilde, "Tbe Balled of Reading Gaol," p, 405.

Prison Liter tare,
Camel, The Simper, p. SO.
batoemky, "The Legend of the Grand Inquisitor," p. 08.
Komtler, Darkttim at Noon, p. 215,
Plato, The Phaado.
Sartre, "The Wall," p. 818,
&biller, Mary Stuart, p. 815.
816aw and Anoullb, plays on /out of Are, pp. 893 and 24.
Wilde, "to Ballad of Reading Gaol," p. 40$, and Do Prottotai

edffitlon to a long list that might be compiled of works
written while in prison, e.g., Malory's La kiwi. d'Arlhior#
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p. 233, Bunyan's Pilgrim's Progress, and Raleigh's history
of the World,

Works That Speak for Voiceless Cultures
Amt. la, The Underdogs, p. 28.
LaPorte, Laughing Boy, p. 219.
eteinheck, The Pearl, p. 843.

The Little Matt In Society (the Charles Chaplin figure)
Courts line, oneaet plays, p. 91.
Oogol, The Cloak p. 144.
Hugo, Les Misirables, p. 179.
Immo, Waiting for Oodot, p. 88.
Orwell, Animal Farm, p. 271,
Pagnol, ropate, p. 275.
Voltaire, Candide.
Waugh, Dec tic, and Fall, p. 397.
Wells, The History of Mr. Polly, p. 399.

Search for a Setter Society,
Hilton, Lott Horisost,
More, Utopia.
Orwell, Animal Form, p. 271, and Nineteen Eighty.Fonr, p. 278.
Swift, Oultiv.re Travels.
'Voltaire, Candid. and Zadig, p. 393.

The Search Within t
Andreyev, The Seven That Were Hanged, P. 16.
Coons, The Stranger, p. 65.
Ditteddil, in &WM Gothic, tales, p. 93.
geese, Siddhartha, p. 167.
Kuyerasts, Against Nature, p. 181.
Koestler, Darkness at Noon, p. 215.
Richter, The Waters of Broxos, p. 297.

Crowing Up (Bildungsroman)
Alalaourrder, The Wanderer, p. 9.
Conrad, Pones, p. 87.
Conton, The African, p. 88.
Oiliraldes, Dot Segundo Sombra, p. 167.
Hesse, Youth, Beautiful Youth, p. 171.
Joyce, Portrait of Ote Artist as a Young Man, p. 200.
Mann, Confessions of Felix Bruit, Confidence Man, P. 237.
Maugham, Of Human Bondage, p. 247.
Ittlahitaa, The 'Mind of Waves, p. 265.

Ah, Wilderness,
Schreiner, The Story of an African Farm, p. 817.

°o men Society s
CisekhoT, The Cherry Orchard, p. 69.
Mann, 1,4ddesbrooks, p. 236.PO 0** 416e, Delta Per/cola, p. 29.
Sholokbot, dad Oda Flows the Don, p. 825.
tarrmet, Fathers and Sou, p. 869.
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Aeeekylas, AGAMEMNON, 458 B. 04 66 pages.

Greek tragedy, first play of the only complete Greek trilogy,
the Oreettio.

IMPORTANOE: Aeschylus fathered Greek drams, making tho
chorus functional in the action and adding principal* beyond
the single actor of plays before his time, thereby tightening
the presentation of dramatis conflict. Also important: Aga-
memnon begins subsequent to the fall of Troy and is related to
all the legendn of that war, including those of Odysseus (p. 174).

AIMIOR: Of Aeschylus little is known, lie fought in the (haw-
Persian wars, possibly at Marathon. lie wrote over ninety plays,
all but seven of them lost.

RESUME: Agamemnon is returning vietorious from Troy, hay
ing escaped the tempest which initiated Odysseus' long wander-
Inge, and brings with hint, back to Argos, Cassandra the prophet.
ass as his prisoner and mi Arm, The play opens with the beteon
fires that signal tly, end of the War. CilteralleStra the queen
greets her husband with false joy. She has banished their son,
Orestes, and she is living with Aegisthus, descendant of that
Thyestes who had been served his own children at a banquet
given by Thyestes' brother, Atreus (Agamemnon's sire), and
who had Invoked a curse on the house of Atreus that Agamemnon
is to share.

Cassandra prophesies the doom that awaits her and Agamem.,
non. When they enter the palace, Clytenineatra murders both
htr husband and his mistress, then brazenly faces the assembled
Argive citizens, proudly boasting of what she has done. The
false queen and the false king, Aegisthus, together defy Argos
as the drama ends.

There is little stage action, but the speeches are tilled with
personal and historic tension, and the chorus, instead of funs.
tioning always as a body, breaks into individual comment, As
this drama stands at midpoint between the episedes of the
Trojan war and the heroes' homecomings, so is it central in the
development of chorusactor relationships in the evolution of
Greek drama, and so it stands crucially in the changing attitudes
toward the ancient godswhom Aeschylus venerated, flenheelee
humanised, and Euripides began to treat familiarly.

COMPARATIVE: A study of Agamemnon would ideally include'
rhe Libation Bearers and the Eumenides (both loilowing this
entry) and the many comparative works suggested under these
entries. The major theme of the family curse may be considered

1
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IA Et 014 Mourning Noma* Rieotra, a Meiotic tlest
mat of the Atreus development, with its time shifted to post.
Civil Wu Amelia. Pot the eats on the house of Atteua, see

seta's Ovate* (p. 810).

TRANSLATIONI By Riehard Lattimore, In Greek Tragedies, Vol.I. ?both &ohs P.41, 41.30. Beautiful veto, sometime. (li
deuiti in nod of additional footnoting.
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Aeschylus, THE LIBATION BEARERS (CROEPROROE),
468 B. O.; 38 pages.

Creek tragedy, second part of the OfetiatS, in which Orestes
revenges the murder of his father, Agamemnon.

IMPORTANCE: The idea of personal guilt: though Orestes
creaks revenge according to Prophecy, still his mother's blood
pursues him. This idea of personal guilt is changed into the
concept of publie morality in the following drama, the Eumenides
(next entry),

AUTHOR See Agamemnon, p. 3.

RESUME: Years after Aegisthus and Clytemnestra have learned
to feel secure, Orestes returns from Phocis. First we eee Electra
making libations to her father's memory and invoking 'entente!
then as Orestes appears there Is mutual recognition betweelt
brother and sister, and plops are made for taking revenge. Else.
tra tells her brother C.ytemnestrit's tetrihle dream of havInit
given birth to a snake which nursed both her blood and
To Orestes, the prophecy which he has had from Ferias at PythO,
now seems realhe is indeed to be "the savior,' as the chorus_
calls him With the chorus, Orestes and Eleetra chant a ritual
Incantation to the dead king Agamemnon that his ghost mkt
share in their revenge. Their plot for the assassination of, the
guilty ,pair is completed: Orestes is to appear as a traveling
merchant who reports Orestes death. This plan is put into so,
tion; Clytemnestra invites the merchant into the house and sends
for Aegisthus to hear the good news. Aegisthus enters and is
slain by Orestes and Ms comrade Pylades. Clytemnestra now
sees her danger and pleads motherhood in asking for merey.
Orestes hesitates, but Pyladet urges him to action, and he Mlle.
In a sad address, Orestes confesses, "I have won; but my victory
is soiled, and has no pride." And, though no one elee receives
the vision, he sees the drops of his mother's blood "come like got,
gone, they/ wear robes of black, and they are wreathed in e
tangle/ of snakes. Orestes sees, pursued by the furies of,
individual guilt.

As in typical Aeschylean drama, the beauty of the speeches
by the chorus is supreme; they are tilted with dark, mysterious
currents of blood and earth, Even If one, understands only pit-() tialty'these brooding people and their talk, that is enough for
an appreciation of this play.

COMPARATIVE: In Sophoeles' Electra (p. 33?), note hoiy mush
more passion and bitterness this dramatist Min her than does
Aeschylus. In further comparison, see how tommonplace and
almost amusing Sartre deplete Electra in the (p. SOO) and

et/
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what Sartre stains and loses in placing rate On the stage in the
Mob of Zeus. Orestes, tutailling and hesitant in Aesokriase

is born again in hidrintfa'a Co lonvba (0 US)* but the
comp vs, driving heroine of Itiftim6e's use of the °metes sit-
uation is skeet to &Oaks than to this drama of AosehIl00%
rot the basic incident of the curse on the house of Atreus, see
Setieeell Ilyestes (p. MO.

TRANBLATIONI B Richard Lattimore in Greek frogediee, Vol.
IL Phoenix Books P42, $1.85.
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Aeschylus, EUMENIDES, ca. 468 B. 04 36 pages.

Greek tragedy, final part of the Orestsia. One of the most
famous trials in literature.

IMPORTANCE: When the Furies, themselves more ancient than
the gods of Greece, are domesticated and made keeper. of, the
hearth, this metamorphosis represents the fact that nature and
society are reconciled and that the new gods of intellect and
order take precedence over the primitive forces of creation. The
forgone that purstu, Orestes stand for matriarchal and savage
blood-lusti Orestes' crime, to Athena and Apollo, provides the
opportunity for the establishment of social justice.

AUTHOR: See Apoiesonoil, P. 3.

RESUME: Orestes enters the temple square of Athens pursued
by the forgone: Bermes guides him here to seek release. Apollo
lulls the Furies to sleep, but Clytemnestra's spirit enters and urges
them to vengeance against her son. Orestes prays to Athens, who
enters and listens to the pleas of both sides. She favors Orestes
but fears the supernatural wrath of the Furies, who could de-
stroy the land with their poleon. Orestes pleads that he acted
oa the Apollonie oracle's express command. The Furies argue
that murder is one thing but that spilling one's own blood is
quite another. Apollo makes a spirited plea for Orestes, and
Athens herself cote a deciding vote for him. Orestes le freed,
releasad from the revenge of the Furies, and leaves. The dis-
satisfied forgone threaten retribution against the whole of At
ties. Athene offers them-new-fodehip under the earth) when
they refuso this poeition, she placates them by establishing them
evermore as benevolent household deities.

COMPARATIVE: For other famous trials, See Sahrea Tie
(p. £04)1 Plate's Apoto,gy, Phaedo, and Crito; and Mersanit's
trial in Caraus The stranger (g 55): all these have something
to say about the public's share in individual guilt. For inother
conflict between natural law and divine law, a conflict that man
finds bard to reconcile, see the book of Job. The feminine vett
fiesnee that the Furies and Clytemnestra seek finds some iflm-
ilsrity in Darrenmett's The Visit (p. 106), For the basin incident
of the curse on the house of Atreus, see Seneea's,TAyestee (1). 319).

TRANSLATION: By Richard Lattimore in Creek Tratiedtes, Vol.
III, Phoenix Books P-43, 31,35.
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Aittagsws, Ryanoetake, RASHOMO AND OTHER STORIES,
14221 140 pages.

Brilliant short stories from Japan, the title story of which
has appeared as a movie.

IMPORTANCE: Akutagawa is one of Japan's first major writ-
ers and brings the Western influence, which bewildered many of
his fellow authors, into a coherent and yet entirely Japanese pat-
tern. Tie wrWa in a tine, detached style, nervous and highly
sensitive, and is known for his retelling of old Japanese stories.

AUTHOR: Akutagawa, born in 1892 in Japan, early showed lit
erary promise. After his university career, he became an Eng.
Rah literature instructor at the Yokosuka Naval College, In spite
of family difficulties, poverty, and a nervous breakdown, be
wrote steadily until 1921, when he committed suicide.

RESUME, "Rashomon," though a short story, In its breadth gives
the impression of a novella. The film play, Rashomon, as we know
it, is found in the eompanion tale, "In a Grove," and the that.
aster of the criminal is revealed in the title story.

"Rashornon" is told in dramatis monologue, like Browning's,
only less subjective. A robber ',eta upon a samurai and his wife,
and a murder Is committed. Who committed it remains the prob.
lens of the story. In the exposition of the events, a woodcutter,
a traveling priest, a policeman, the mother of the samurai's lady,
and finally the murdered man himself (speaking through a me
dium) all give their versions of the incident. The question emerg-
es, what Is truth$ It is a profound psychological narrative,
without answers.

Another worthwhile story in this colteetion is "Reba and Mor
Ito," basil, for the film Gate of Hell. Also particularly interesting
is "The Dragon," with its theme of faith versus gullibility toward
a supernatural event.

COMPADATIVE: For equal mystery and ineompletenem, see
Sa shprt story "The Open Window," 'or another look it the
question of what truth is, see Ca Mettles Lilo to a Dream (p. 60)
and Pirandel lo'a It Ie Sol (It You 2'M4sk 8o) (p. 281). Partial
revelation of the truth through interrogation of many witnesses.
is also the technique of $i lone's The Beare* of Luta (p. 320). Pot
1,14totial background on Japan and its people, see Welter Bit.
ehei'i Japan (Bantam 014.2). Other examples of Japanese
statute ate tO be found under Mishima (p. 255) mid Henderion's
3oltiction of AA* (p. 161).

TRANSLATION! By Takaahl Tojima, Bantam Class!. AI142,
tic* A beautiful little book with decorative bits by Ilokussi
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AlainFostrasier, Henri, THE WANDERER (1.2 GRAND
IsfEAVIVES), 19131 264 pips

French. A dreamlike novel of young love that bears little
resemblance to any other work of fiction and is a rare eon
tribution to symbolism in the novel.

IMPORTANCE: Etete,ofulted is Frases and by Western cities as
a major cloacae.

AUTHOR: The author died at 281 be was born in Chapelle-
d'Angillon in 1888 and was killed in battle on the Mouse is 1014.
He left no other 'writing, besides letters and fragmente.

RESUME: Young Seurel tells the story of Meaulzes who tomes
to his parent.' boardiag 86001 and,' one day, on an unauthorised
absence, loot his *ay and 6 nds himself In a betrothal festival
Ina deeayed tattle in a winter woods. Almost all the guests
are children, and the atmosphere Is fairylike. Here Me *nlne
falls in love with the daughter of the castle, Yvonne. When the
festival ends tragically, kleanines la transported back to school,
eel he Mallet that he has no idea es to where he has been The _-
',tory became. the saga of two schoolboys .who try to re410-0/Or
the wet to the lost domain, of their eventual success, of
marriage of kleaulnei and Yvonne, and of the tragic cross -ettr-
rents of another love affair --that of Yvonne's brother Prints
and his betrothed, of Yvonne's death, and of Meaulnes' tevelatIon
of himself: that be Is AO eternal searcher, a wanderer olio
beauty and mystery, an that he cannot cease,

An this is told in a fairytale atmosphere representing almost _
allegorically man's struggle after ideal beauty and the slight
grasp of it that he is permitted.

COMPARATIVE: We hare claimed that this work is solitary.
However, in the portrayal of young lore, parallels may be found
in Meredith's rhe Ordeal of Richard Peverel (Ch. XVII, "Yer-
diaand and Miranda") or in the fairytale approach in Oltitt-
domes 0440 (p; 138). The closest parallel In plot, ehareeterss
aid the motif of the search is to be found in Eughue Yromentin's
bosissigue. The idealism of the characters compares with those
of Ooethe's rhe Sorrows of rousp Werther (p. 142). Other pie-
hires of French school life are In Pastors 2'01)40 (1). 2100
*tole Prances My Friend'. Book, and in Colette't Claudine est
toisool. A fairytale entrde to the fret part of 294 PlcsadocIr
might be "The Sleeping Beauty," in prone, verse, or ballet WW16.
The theme at the lost domain occurs also in Oerstiicker's Gereselt

hajlassess (p. 128). The "quest" motik kip** la 3atee's
:Portrait of the Artist as's a rOafig Man (p. $00),

TRANSLATION: By Yrancols Deflate, Anchor A14,
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Alarodo, Pedro Anwolo de, TI1E THREPORNERED HAT
(EL SOMBRERO DE TRES PICOS), 1874, story laid in 1805;
104 P4508.

Spanish. A novella with typically Spaniel, emotions of love
and revenge and the Iberian genius for trickeryan *Ito
gether amusing gory and characters, and a fine example of
regionalism.

IMPOUTANOEI Manuel de Fella wrote the music and Diaghileff
created the ballet of this title, a high point in the repertory.
Moreover, the work Is important for its demonstration of 4
folktale turned into high literature without losing the strong
peasant humor of Its source.

AUTHOR: Alatifin (18834891) won his bachelor's doves at
fotirteen and became a bachelor of law and divinity, but be
left scholarship for journalism. A political firebrand tinder
Isabella If, be' fought a duel and then found it expedient to
join the army and fight in North Africa. After this experience

--he entered polities again, published this novel, and devoted
Moot entirely to Writing.

,-/trathiEt The mayor Don Eugenio of the threecornered h4t
desires the beautiful Fro/quits, wife of Tie Lucas, who toper.
ate* a mill outside a town in Andalusia, A rallying point for
the Suite who like to congregate under the mill's grape arbor -

admire the beautiful wife, and consume the miller's good
:refreshments. The mayor slyly arranges to have Vices arrested

one night. While Lucas is gone, Don Eugenio sneaks to the
mill but unfortunately falls late the mill VIM- The plucky
Praequits gives the old Don a good scolding, puts him to bed,
hangs his clothes to dry by the fire, and then sets off to
town to and her husband. Her hueband meanwhile, smelling a
plot in his trumped-up arrest, escapes detention and heads
back to the mill to see what is going on; Vraeolta's and Lucas'
mules, stableznates, recognise and bray to each other as they
pesi in the dark. Lucas Ands Prasquita gone and sees through
ft keyhole old Don Eugenio in his bed, clothes drying before the
firs, consumed with hot Spanish vengeance, he puts do the

or 's- clothes and tricornered bat and beads for the WO. 4
.6 e his revenge on the mayor's pretty wife. lorateoulto,httok

kill dads Dee Engenie,- out of bed 'tow ina areiiieli io
the 'milleire elothes. Both "tweeting the hotrible truth; they

- makes land dash ter town slid tue,ii armed pa le
Mayor eireittogut Out of the mayor'* Wifes-bedroonli The
eiVenftHenb of 'tie night's wild confusion prove 'everyone la.
10040 and leave Fraseulta and Lucas More than ever is love
irith one enether.



OOMPARATIVEt Some of the involved stories of Boccaccio
(p. 44) tome to mind, for instance 'Pared lo's Story, Ninth
Day.' Poe the theme cf * married topic true through all ad.
tersity, see Doceutio's faithful Oriee Ida in "Dioneo's Story,
Tenth Day."

Other instances of complicated story lines and confined
identities may be found, of course, in Shakespeare and Plautus
(P. $83)..

Be sure to teach this with Manuel de Palla's clever music.
Another musket comparison is Debussy's slight tonic opera

L'lleure Etpapnore. If a text Is available, it will show a
Preach version of similar tharatters and plot line.

TRANSLATION' )37 Harriet do Outs, tanon's Educational Se-
ries,'ries $1,26. Accurate, rapid moving, as Spanish as an English
test can be, giving just the eorreet amount of foreignneee to
add to reading pleasure. rine, large type, and a cover Matta
lion from Ooya.
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Alegr Is, Ciro, THE GOLDEN SERPENT (LA SERPIENTE
DE ORD), 1935; 176 pages.

Peruvian. A novel laid in Peru's wild mountainous regions
where a great river provides both life and death to the
cholos.

IMPORTANCE: Because little literature has come our way
from South America, we feel elation at both the discovery
and the worth of it in such a work as Alcgria's. /t is a mag-
nificent picture of life in upcountry Peru without the fault
of being merely picturesque; it is so honest that it reads as if
written for the people it concerns, in a blend of realism and
poetic style.

AUTHOR: Alegrla (1909. ) was raised on the banks of the
Maration River of which he writes and studied under the poet
Ceti:. Vallejo. In 1934 he was exiled to Chile for taking part
in the movement against Trujillo. He HOW teaches at the llni.
versity of Puerto Rico.

RESUME1 Though the "hero" of the novel is the river, a series
of half connected life stories merges with it and seems to rise
and fall with its floods and its times of peace. The love story
of Arturo and tucindas, who flee the wrath of the constabulary
with Op help of Arturo's brother Roge after a village fiesta,
is delightfully and tensely told. klo is the tale of how Roge
toses his life in desperate voyage on their balsa raft down the
river rapids. Most of the little stories are tragic, as the story
of bon Osvaldo, a mining engineer ',rho comes from the capital
in his new shiny "mountain" clothes and boots and gradually
learns to understand the people and share their ways, even to
the chewing of coca leaves, and just as he learns to understand
the Maratian River, "The Golden Serpent," he is bitten by an
other little yellow serpent and dies. The simple people of the
uplands who fight unwillingly with "the law" are eununarized
In the character of Riero, an outlaw by the accident of &cum.
stances.

The novel is not tightly plotted. It moves like the day.today
living of the cholas themselves, or the wandering of the river.
It is lively. Both the violence and the peace of the river and
the people till the pages.

COMPARATIVE: This novel is structured mach like Andries
The-Bridge en the Drina (p. 18), and, though geographical
worlds apart, has a 'limner effect. In locale, it compare* inter.
eating's with Hudson's does hill4440A3 (p. 176), also with
Wilder's The Dr4doe of Sea Luis Rey (p. 409), which, In the
city sophistication of Wilder's characters, seems like the re.
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verse side of the Peruvian mirror. For a like tale of a violent
river on which mankind depends, you might read Pearl Butts
novella Old Demo* Rive,

TRANSLATION t Itarriet de Oafs, Signet CP114, 604, Wonder.
fully readable; has an afterword. Cover and typography eon.
tribute to the worth of this offering,
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Alvaro, Corrado,' REVOLT IN ASPROMONTE (OVATE IN
ASPROMONTE)i, 1030; 110 pages.

Italian noel of Calabriar peonage living under the domi
nation offs twentieth century feudal family.

111PORTANCEr This book bas the authentic ring of the soil
which. 11 misaing in many "proletarian" novels, a type which
has hod wide:eurrency today (including our own, as in Stein.
beck's The Gropes of Wrath or /1/clutrd Wright's chilling
Arrive 80o). Alvaro's work has rodelved high critical *Wake
la Italy.

AUT110lit Alive (1895-1956) was born in Calabria and edu-
cated in Milan. He woe a Journalist and eerved in World War
I. He traveled widely in Europe and left many travel essays
and short 'tort* as well as se%eral novels.

112411kiEr The novel dots not always More as if propelled by
conscious artistry' there are unrelated incidents, tornadoy
characters, and omissions of motivation and even of action from
UM to time; ye perhaps this technique, or leek of it, finally
achieves a pietur Of life that Is more satideng than that in
many more care ally contrived works, In this respect it is
similar to Motel rks Underdogs (p. U). The writing is spare
and direct and remains oblettive.

Aspromonte is a mountain village in which the Messatesta
family owns everythingland, paging sienna, livestock, money,
and people. Geseretions have worked at the same lob for them,
feuddly3 Argiro the shepherd follow. his father's aecupatIon
and hopes his son will, too. However, bad luck dogs Argiro;
the Meuateeta sheep tumble down a cliff. Jobless, he and his
wife hire out at menial labor and bitterly scrape up an existence
for two deafmute ore, for the elder eon Antonello, and for the
newcomer Benedetto. An ambition arises in Arena's headthat
Bendetto Is to become a priest. This will be his revenge against
the Meitatesta having a priest in his family. For this purpose,
wife, husband, and elder eon make slaves of themselves and
finance Benedetto's education in a seminary. Eventually, bad
hick strikes Argiro *gain. Jealous Messatesta burn Argiro's sta-
ble sod his mtle, his sole source of livelihood. Bendetto is forced
to leave the seminary. Antoneili comes back to Aspromonte ill,
wasted, and erhanated from hard work and malnutrition. 141'
raged, he sets the mountain forests and pastures of the Mesta-
test* family Ore. The firs bankrupt," the aristocrats; Filippo
hieuatesta lobes his eyesight righting the blase., Antonelli buteh-
ere and paeses out to the poor the Metratesta livestock and then
calmly 'Mite on the mountain for the police to come.



COMPARATIVEi See under "Importance and "Resume" above.
The same theme is treated in Mosel rosttektra (p. 127 very
ably, more artistically, and more angrily. Also worth no in
comparison would be lrergais The House by the Medlar tee
(1 Italevoglia, p. 183) and Lampedusa's The Leopard (p. 222).
Theme of the Corrupt City: Peres Oald6e1 Dom rirfooto
(p. 210).

TRANSLATION' Ably done by Prances Wrensye, NOir Dine.
tions #110, 2146
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Anckeyer,Agonld, THE SEVEN THAT WERE HANGED
(RASSKAZ 0 SEMI POVESENNYX), 1909; 80 pages.

Russian novella; psychological study of condemned con.
spirators.

IMPORTANCES Andreyee is interesting for his position as a
sardonle priest of naturalism. Ms slices of life are probed
deeply, seemingly clinically, but with the slight sympathetie
smile of the writer who must be careful in the way he ex.
presses himself.

KUTROR; Andreyev (1871-1919) was born in Orel, was edu.
sated in a public school, attempted suicide as a young man,
and thereafter began to write his Impressive stories "permuted
with the horror of life." His works, however, show a tremen
dolls humanism --The. Berea That Were Hanged is an indict.
meat of capital punishment and The Red Laugh is an indictment
of wan At the time of the liolsheellt revolution he tied Russia;
in Finland, he experienced again the poverty of his youth.

RESUME% Uts Excellency the Minister is notified that a bomb
Is to go on near him at one o'cloelt. In Contrast to'nis growing
terror and illness, we meet We would-be executioners, who are
apprehended but are calm awl resigned. Convicted and sen
tenced to be banged are Bergey Oolovin, preparing himself in
his prison cell with conditioning exercises; the girl Mum who
ecstatically sees her death as the finest of all deaths, that of a
martyr; Werner, the leader, whose calm and cultured detach-
ment gradually melts into a wave of understanding and pity;
Vasil; Xashir In, whose fear grows and grows; TanYa Koval-
chak, whose full motherly concern is called forth. Another con-
trast to these people who find themselves willing or unwilling
to die for the idea they bad sought to enforce by terror is
found in the two men who share their imprisonment and their
sentenceIvar Yanson, a simple and brutalized Esthonian farm.
hand who ran amok one day and murdered his employer, and
Michka the Gypsy, humorous brigand whose toughness holds
up lees well than the teederness of some of the weaker
characters.

Andreyev's story site fain one charaeter to another, tracing
the character changes that take place as their time to die
creeps closer, Once the sentence has been pronounced, every
thing happens of, itself; human sympathy is cut off, and the
machine takes over; this seems to be Andreyev's thesis.

COMPARATIVE: Cocteau's the Infernal Maoist:to (p. 81) and
Cams' The Stronger (p. 55) underline the same theme (of
man finally alone within society), Anoullh adds a statement
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about tragedy, that one may shout as loud as he 'wishes but
may not whimper, which is relevant here (as in Spire's
"The Wall," p. 813, and Koestler'', Darkness at Maas, 0, 215),
and Carta through his hero Meursault sees justice as something
which society has created, has lost interest .in, and does not
underenad and which carries the individual helplessly, An.
other relevancy to the question of human Justice is in Eafka's
"In the Penal Colony," where justice seems to emerge as the
process and execution, not the sentence itself.

TRANSLATION' No translator given for Vintage V715, 4125.
Includes a number of other tales, among them the discussion
provocative fable, "Laura," and the fiercely naturalistie collec-
tion of fragments called The Bed Laugh.

33
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Ivor TOE RIUDON ON THE DRINA (NA ORM

el/PRIIA), 10421 420 pages.

iegoalarian. An newel novel that personalises history is
myth Ind legend.

IMPORTANOZt This novel is so elm, to the ballad and epic treeditionsparticularly In its consideration of the event as historysad folktele--thet it dame* orlon* 'engin, In amparion
With there genres.

Al1T110111 Andrid (11001-- ), from a poor artisan fatally, madehie own tray through the universities of Sarajevo, Zagreb, Ore-bow, and Gran, Re was aetive in youth and freedom move-
ments before World War I; in World War It be was min.later to Germany while :acolyte was awaiting the Nal In.salon. lie retired during the war to write this novel and the
other two which comprise his en-eslled "Bosnian trilogy."

1tle$1711:111: It is .difileult to tell the story of a novel whole eon-teal "charade is a bridge built by the Twits during, their
000upetion as a gatore of humanity. Andri4 mounts thebuilding of the bridge with all the atmosphere, in/sides*
tonalities, andaad violence that went into it Here he diet touch*One the tension of time between myth, the rent as the letentembet It, and hist**, the event as It really *adupon the cumulative growth of such myths in popular memory,Around this bridge is pm out the lives of the tilisgers of

Over this bridge tropes one invading nation, eater
'1160 erg bringing both terror and jostles, both war sad pros.
parity, emd lidding is the trollying end of People lee htthe triage the only stable symbol of their lifetimes, Rea inBootie, a land where Turkish Moslems, Serbian and Sankt
Clithithnes &DWI% :ewe, Austria.* oldiers, Hungarian', andlitie4a0niane intermingle, some sort of harmony or balookidiscord b settleyed. Hersh story that Andrbi bale is feaelnathiltIn itself, beyond whet It adds to the nudes* legend of the
briar Hie 1E4'4 We ends with the deetraetion of the bridgeis I Hi, the end of an epoth.

0011PAIIATIVE: This eould well be taught with an epics, *nthas the Odyssey (v. 1t4), as myth and legend aeettnaulate around
the bridge In the same manner as around Otrseetue berth
no. The rode, win also be struck by the use of ramp herodoles: epithets, similes, proverbs, a sense of tImeleameee, althe Iterate quality of the Individuals who enter been a toils/igbt for the mire of the struggle itolf, p what it 10 tobe a mem Only the ottarional barbarity at

..ryWitt; offend the Western reader, if that possible after zuresbisse.
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The rark4 material, dorens of short stories, rrtninde one of
the eolot of the Thousend and One Night* (p, 863), Many motile
and themes are used, so comparisons are endle4s. For example,
the theme of a deal with the der% 1n Ohopter XII, Is elevarly
handled by Andrt6 in the manner of Chamisses Peter Sehtemthl
(p. 63) and offers initiatory action similar to Ooethe's laud
(p. 140) and Mar Iowa's Tragedy of Dr, Fought*.

TRANSLATION' By Lovett F, Edwards, Signet A2143, 00-

3
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Amodio Pon, ANUCONE, 1944; 63 pages.

Trebel+. One-Mt trsgecly, modern version of Bophoe
Greek Antigone (p. 836).

IMPORTANOEt tlignideant in eomparative study to demonsirst
the continuing evolution of tragic concept& A tool play
its own right, it may appeal to today's reader more than Soph-
oelm' does: hero the characters are allowed to esprem emo
tions more fall/ than in the Ors Is drama, and nobility is
shown to be not always noble.

A111110111 A.nonith (1910-- ) writes for both stage and 21m.
He was bora at Bordeam of a musical mother and a tailor
father, was poor, studied law ae most Preach authors seem to
do, and baud work in an advertising &gag eventually he
drifted into Ong* life and found his trade.

AliattilEi The story outline is unchanged from Sophoele (P. 4$6).
The philosophy is different,

ColdpialtATIVN; Like Cocteau (p. 80), Afoul% OS tragedy as
a machine which has to run down ones it has been wound; "Whott
your OW is Atfilipne there is only one part you can play; and
she will have to play here through to the end." Antigone is el-

lowed to make an appeal to the audience's empathy in lush
"state ants sat ."I'm just a little young still for what I bite
to go through." To allow such emotional betrayals, Allot%
has provided his heroine with a nurse-antidote is the esr.
onteenth century manner. To take the responsibility for the
Units action sway from Pate, Tittgal is absent, and Orton, Si
a Modern figure, mutt make his own decisions; he does not I*
pent, is eopbocies' Orton doer, but allows tragedy to take 14
*ours. He is driven by the duties of kingship and of loyalty
to the state (ea be warns himself in warning Oedipus, p. 336)
and insist. on the loneliness of his position. Antigone's WO*
brothers are shown to be "a pair of blackgrisrda," not worth
Antigons's effort and sterile.. Thus the heroine, who would
prefer to remain a child, is seen as wilful in her got to
Orton', order& Anonilh's Antigone is a delightful be.
Mum of the youthful and passionate nature of her re Won,
and more than *nee she reminds one of Oirauflon.fs 1

'(p. 134) Or his &ram (p. 180.
The shone in this tragedy is a single voice, commenting freely

on the action and philosophy in the manner of Wilder's Ovrr
Town. Through this chorus, Anoint makes an important mode&
statement in the early moments of this play about the pups*
of tragedy and the behavior of the tragic 0haraoters" the stet.



Coutiaorn ammo it
swat deortea otetpulsoa with the! is Arthur Miller's prefab*
to d Moto /ft* Bridge (Bantus :401, 400).

TBANKIATZO.Ni By Loyd* Oshuitate, Iferout4 Droubook.
KO-10, $1.76. Ise late ilomeo and Jekuitt, Roryrdia, 210
111,eleeeival, and VW AVOW.
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Am& ilhr Jean, etam, OR ME HONOR OF COD (auk
OU VRONNECR DE MEU), 19591 62 pages.

Preach. Pouract tragedy about St. Thomas h Becket and
his friend King Henry, who bad to allow Becket's death.

IMPORTANCE: Anou litt le perhaps the mod prolific dramatist
of our time, and his choice of subject matter in Becket to widely
relevant to the revival of near-classio tragedy (as in Miller's
A View from the Bridge) and exemplifies every advantage of
modern stagecraft (see grafter devices In Death of a Salesman)
as stage drama tomes closer to cinema. t

AUTHOR: See Axtigotte, p. 20.

RESUME: The roistering young Henry II has one friend be
trusts as be seta about the large business of reconciling his r
Norman loyalties and the duties of citizenship be owes his
Saxon underrlogsi this friend is Becket, a neat, smart, perm
able young man who can feel loyalty but never love. In the
eampeign against Prance, Henry, beset with the need of both -
into* and suzerainty from the Catholic kingdomvrithinhis
kingdom, suddenly makes Becket the Archbishop of Canter-
burythis even though Becket himself is of Saxon ancestry,
and this even though Ilenry's four powerful but stupid barons
are Becket's savage enemies. Once he is archbiehop, entrusted
With the "honor of 0o0," Becket is surprised to find that he
must in conscience oppose the policies and desires of both his
friend and his king. Henry cannot tolerate this opposition.
Becket flees to Prance and enjoys the political protection of
King Louts. Becket next goes to the Pope in Rome to ask
to be faltered of his archbishopric that he may fulfil his life
as Henry's loyal subject. The Pope, playing politics, delivers
him again to France, In France Henry and Becket have a
memorable meeting In which they try to reconcile their differ-
ences; it is memorable because of the signs of friendship that
almost destroy AO political maneuvering, but reconciliation
falls. Henry is torn between loyalty to his love for Becket and
his responsibilities to forge a strong kingdom. Becket has to
be the sacrifice. Alone before the attar of Canterbury, Becket
is attacked by the four barons and falls under their swords.
The play begins, actually, as Henry undergoes penance at the
tomb of Thomas, and the drama is a series of personal flash
backs and elaborately effective lap-dissolves managed with pos-
sible stage properties.

The reader likes everyone in this play: King Lola for his
Ironic and intelligent grasp of necessities and political implicit,-
tione, Henry for his blunt honesty and his surenest in tatting

JO'
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thing:: by their proper if indelicate names, Becket tor his nn-
swerving devotion to the line he assumes to be his duty' and
eo we are captive to the away of large, opposing emotions,
even in the reading.

COMPARATIVE: Croon is impaled on the same horns of (Mem-
ma In Atou We Antigone (p. 20) and that of Bophoe lea
(p. 335). Elisabeth the Queen is likewise torn between justice
and necessity in Schiller's eounterpart, Mary Stuart (p. 815).
A comparative study could be made with T. 8. Eliot's Murder
in the Cathedral (1935). Pinaily, it is worth mentioning that the
pilgrims of Chaucer 'e Canterbury Tales were on pilgrimage to
this Becket's tomb. See other Anouilh entries, pp, 20-25.

TRANSLATION: Excellent, by Lucienne ldilt, in Paul M, Cu.
beta's Modern Drama for Analysis, $3.95: this anthology in-
cludes MAO The Devil's Disciple, Ibsen's Rorneraholm,
07Telirs Desire under the Xlma (see Sophocles, p. 337), Tennes-
see Williams' The Glass Menagerie, Obeli:evil: The Cherry Or.
chard (p. 39), Arthur Miller's A nese from the Bridge, Eliot's
Murder ix the Cathedral (analogue to Becket), Wilder's
The akio of oor Teeth (p. 409), and Edward Albee's thocirlett
little game with expressionism, The Sandbox.
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Afloat, Jean, THE LARK (L'AIANIETIE), 1953; 63 pages.

French. Twoact tragedy on the trial and martyrdom of
Jeanne d'Art.

IMPORTANCE' The Lark enjoyed a successful Broadway run
(1055) tad U. S. tours in the French production by Le Tr5teau
de Paris (1963- 1964). It is a highly interesting example of
"antitheatre" In many respecter drama becomes not the illusion
of reality, but the destruction of that illusion' as "the play
withi a play" of Runlet was known to be only a ptay, but the
exterior drama was treated as being real, so does Anent'!" some-
times purposely confuse Joan's tragedy as It unfolds. So it is
he adds whimsy and drollery to serious moments. Similar treat-
meat may be found in his Antigone (p. 20) and Beebe (p. SS),
in Wilder's The Skin of Our Teeth (p. 409), and in serious To-
mote and pronouncements of Oiraudoux (pp. 134-139). This
lightness and irony are to be f. and in much modern literature;
not T. S. Ellot's "Lore Song of 3. Alfred Prufrook" or Masters'
Soon Muer Anthology, for examples.

AUTHOR: So dation., p. 20.

RESUMES Joan is being tried in a courtroom .where sudden fades
and dissolves remove her into the past in which she hears her
voices, or quarrels with her father, or runs after Beaudricouit
to secure her horse-00Y to be caught up short and suddenly
by the officer of the court. Ladvenu and Cauchon are promi-
nent figures in ,Toan'e trial as they plead for her Weasel An-
ouilh adds the figure of the old Inquisitor to attack and CO21
derail Joan's humanity --for ennobling mankind as being Cod's
greatest miracle. Warwielr, her British enemy, is characterized
by reluctant nobility and forgivenees toward Joan, even open
admiration, and dislike for his duty in asking her punishment.
Anoulih adds a sardonic note at the play's end as Joan seta out
"her happiest day," the day of Charles' coronation] but Joan
smiles about it, dismissing the coronation as secondary to the
salvation of her country.

COMPARATIVE Shaw in Saint Joan (p. 823) adds similar
whimsy but handles his material in straightforward chronology,
in a traditional manner, and provides the illusion we expect in
theatre' the result is more dignified and tragic than Anaullit's
version, Though it is interesting to note in both plays the etfeetive
balance with tragedy that the humor sustains. Modern Oar-
vrrights seem to be drawn to historical tragedy I see Becket
(p. 28), T. S. Eliot's Murder fit the Cathedral, and Sherwood'e
Mary of Scotland. For a contrast in the modern and classical
approach to tragedy, compare one of the Anoullh tragedies to
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Schiller's Mary fitsari (p. 316), Compare some of Join's vrhimal.,
cal philosophical re:narks to those of 0 iraudoux's young girls
(pp, 134-139), Per the figure of the Inquisitor, see also 'The Leg.
end of the Grand Inquisitor" (p. 93) from Dostoesslirs Brother*
Mif4041#01). (Other emnparatives under "Importance," above.)

TRANSLATION I Adapted by Lillian Hamm, in ,AnauilA, rifle
Vey*, Vol, 2, Mermaid Dramabook MD12, $1.75, Includes
Arde le, The Beefless Ileari, Time Remembered, and Nadetnot
'elle Colombe.

5//
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AUCASSIN AND NICOLWITE, 13th century, 42 pasta.

French. A chantable, combination of proe and short nat.
rative and lyric verse.

IMPORTANCE: This childlike little tale of two lovers who re-
tWel) to be separated has always been considered one of the
most beautiful of the Middle Ages. It is outride the tradition
of the courtly romance (see rtiat001 std iMat) p. 40) beeattes
the love is not adttlterous, but otherwise, in the motifs of eep
&ration, the little but in the woods, and the ondieting loyaltio
of the knight, donuts sad Nieo tette is traditional.

AMOR, 1/nlutown. This is troubadour material from Pro.
TON.

Aseassin rause" tt, fight the enemy invading his
father's eounty beeause of his love for Stole*, a Baron
slate who has been oared in the Christian manner by her Mop.
the flak 4r, He enter" battle only on his father's promise of a
meeting for him with his beloved, and he orriee the Bald before
hint. Then the lovers a$ falsely dealt with, and each is int.
prisoned in a keep. Each escapee. Rico tette hidei In a for*
and constructs a beautiful love bower of dowers. There
Anemia comes and rescues her Thel take OAP MA We
Avenge adventures, even coming to the land of Cockaigne. gap-
arathd once again, Aueaesbi regains his homeland to the ie7en&
welcome of his vassals. Nieolette distovers that she is in reality
a Barman princes', disguised as a minstrel with a lute, she
goof bank to Provence and seeks and dads Aueassin.

In teaching these romances, what at first appears naive may
come to be appreciated if cough of these short tales are read.
They are a world of adult fairytale in which the impossible
gradnally becomes credible. It is recommended that others in
this tine collection be covered before general class discussion is
introduced; we are teething not only the literature of a foreign
land and time but also a convention of living that has seldom
been so stratified as in the Middle Agee. Particularly teaohable
are "The Story of Ring Constant," "Our Lady's Tumbler" (see
brief discussion of Anatole Frances retelling, Ix 120), "Lay
of the Little Bird," "The Divided liorsecloth," "Of the Covetous
Man and the Envious Man"eath in its way a delightful individ
nil experience, and together giving us a nice synthesis of the
medieval life.

COMPARATIVE i Theo tales in content and manner are often
eloee to the Thousand and One Night* (p. 86k) and to Dot:web:4
The D4roamoos (p. 44). Even a modern writer swat as WM.

2
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dons, as in rho Apoile of 2/110 (P. IN), now sna 11** nonn
i rurality tile trout !hi Riddle Apo.

TRANBLATZON t &WM Ilion his translated these Wu is is
Dogikh which tea bit quint without being obieure, and 3114
Dilution of sixties atones is excellent 4110(0041 aid ifingette
and Other Molitril 200014041 cad Legends, Dutton Neoplasia
Paperback D.19, 41.1111,

51..3
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Asada, Mariano, THE UNDERDOGS (LOS DE ABAJO),
19151 185 pages.

Mexican. A novel of the Mexican Revolution, realistle and
more grim than excitingt a picture of revolution as it is
to the common soldier.

IMPORTANCE: Considered the picture of the revolution.

AUTHOR: Ague la (1$73-1952) studied medicine in Guadalajara,
Mexico, and practiced in his native state, like Chekhov, among
the very poor. He early began writing for recreation. In his
youth he aupported Madero's uprising and won a plate in the
government.. After the assassination of Madero, he joined
Pancho Villa's army and learned about war at first hand.

RD:WM-Et Demetdo leaves his wife and family as government
soldiers enter his pueblo, and looking back from the mountains
he sees his home burning in the night. He becomes the leader
of a hard, brawling group of revolutionaries who are more often
hungry and ammunitionless than brave or noble. They endure
minor and major akirmishes; men of his group are banged and
shot. He and his men burn and destroy and get drunk. They
talk about war in terms of food, of women, and of remembered
incidents of the pueblo life they have left behind them. There
is no fanatic idealism or patriotism. They, tight because they
have stalled to fight, and they keep on fighting as a stone keeps
falling and rolling when It is dropped into a canyon (this theme
appears also in Malraux' Man's Pate, p. 234). A young idealist,
the edueated Cervantes, joins them. lle it is who pilots the
crude, brave, sincere Demetrto into 'a position of authority with
the revolutionary army. The novel ends as cas and ineo
elusively as it begins.

COMPARATIVE: In the often haphazard, dier,ourattingi and
trivial recounting of the existence of a little group of hungry
revolutionaries, this book is {loser to man's true human eon.
ditlon in time of war than Remarque's Ali Quiet on the Western
Front (p. 295), Hemingway's For Whom the Bell TOM, or
Crane's The Red Badge of Courage; these works, for all their
vaunted realiem, appear in comparison slightly novelistic. Thus,
the role of the common soldier in forming victory or defeat is
close to Tolstors view of it in War and Peace (the man who
shouts "Hurrah!" leads an army to victory, just as the man who
screams "We are defeated!" may ainglehandedly bring an army
to ruin) or close to the happenstance of combat, as when Julien
Sorel wanders accidentally onto the battlefield of Waterloo in
Stendhall's The Red and the Brack.
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TaiNfiltATIONs By E, Ifunguia, Jr, Il Whited in an attree
the edition by J. 0. Oroseo, In Signet OP119, 60i. Herriet
de Oats prodded the foreword that will help to eonvey the
histories) background.
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West, nottord de, ZUGENIE GRANDE% 1$$$j 2011 pages.

Trench. A- novel of a miser and his daughter, Eug4ale;
whose one love &Nair is Me rifle...a to the love of money both
by her lather and her fiane6.

1111POIITANOE: This novel is one of the "Provincial Beene." in
Balase's Comedie Hussain., by which he intended to collect exact
pictures of Ms times in every walk of life. With nre Gartot
it is one of his beet and shows his great attention to the details
of the *tette, which beeomes almost a character in his novels.

A.t/THOBI Bekaa (1100-1850) was born and educated in sunny
Touraine but left for Paris to study law, as most French autbore
scent to do. Be quickly gave up this career, installed himself
In an attic, and determined to devote himself to literature. For
I while he was an editor and publisher but went broke at this,
and financial misfortune dogged him the rest of his de's. He
was a founder of the school of realism. His projected Ootadte
IZOtt4440, though unfinished, stilt contains ninety-die novels and
stories all interrelated in characters.

ltEBUI Orandet is a vintner la Banat, to wealthy, shrewd,
and grasping that his daughter L'ughtie is held out 08 A plum
for marriage. We in the Orandet household with Bug5nle, the
mother and Big Nation the servant girl, is nneventful, monoto
none toil, thin fare, and discussions about crops and finance until
Eughle's cousin Charles arrIvea from Paris. His father has
Pt* bankrupt, and. Charles has been entrusted to °roast, his
uncle. He and Entitle fall in lore. To help, him make his
fortune in the Indies, Engle.% gives Charles the entire board
of gold birthday coins that her father has awarded ter over
the years. It is her tint set of, daring. Once Charles has gone
away, her second act of daring is to confess her "crime" to her
miserly father. She Is made a breadandwater prisoner in her
own lionseholdi the mother, from shock, sickens and thee!
Charles gets rich but dos not write to nage. Baltic int.
integral., reveals the slow, uneventful trickle of time while
Zugfale waits. A secondary plot develops as old Orandet tangles
with Paris merchants to redeem his brother's bankruptey with
profit to himself. Charles returns to Franeel he has a ehanee to
many into nobility and does so. Eugdnie, now an heiress after
her father's death, receives the news bitterly but in a final set
of love herself pays oft the debts of Charles' father so that be
may make this rich marriage.

COMPABATIVEt Fisnberes A Blmpte Heart (p. 118) and this
novel are similar in kitting, and, with Big Nation and Fdlieiti
compared, similar in eharse.terisatIon. But note how Flaubert
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selects details, how lialtac Roods us in themi bow Flaubert
avoids comment, how Masao chats to us about morals and
events. Note how each handles time sequences, basing them
on insignificant happenings but going ahead straightforwardly,
The picture of the proud aristocracy and the bourgeoisie is the
same in each work, The French miser (stock tigure) is Ilkewise
pictured in Harpagon in Mo comedy, The Miser (p. 269).
Euginie is cloistered and revolts somewhat as Ade la does in
Ogres Lona', The Howe of /Inward* Alba (p. 128)or, for
that wetter, as Nora does in I'men's A Dole. Howe (p. 183).

TRANSLATION' By E. IL Brown, D. Walter, and J. Watkins,
in Modern Library College Edition T.2, 041 includes Pare
Ooriot (p, 32). In Lowell Bair translation, Bantam AC.17, 314.

17
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ilskae, Honore de, PERE GOMM 18841 270 pager.

French nye lj example of the realist movement as in
Oransiet (previous entry). A study of a father's

love, pathological and beyond restraints, for two selfish
daughters,

IMPORTANCE: This novel, or Sophie Ores (p. 80), is per.
haps the best example of Balsac's method by which he created
the Cosi& Nowise, a complete study of eighteenth century
society, with more than 9,000 characters appearing and reap
pealing in some ninety-six novels and storico. He is tremendously
eueeeeeful at making his characters come to life, individual but
mirroring the period when the bourgeois were struggling to
take over society and the aristocrats were fighting back with
dwindling financial resources and prestige.

AUTHOR: See ti pirtie Ofeektet, p. 80.

RESUME: Old Oor lot, a, retired grain dealer, lives in a cheap
boarding house, the liaison Vauquer, having given in his funds
to the pleasure of his two daughters, Delphine and Anastasia,
who have made brilliant but unhappy society marriages. We
se. Ooriot depriving himself of OM"' reddene to satisfy the
demand, of his daughter., even to selling his sentimental keep.
sakes.

Eventually wrong dry, ski and old, Ooriot dies, attended only
by &otiose, a youg boarder in the Masson Vanquer and lover
of Dolphins: fox hi, daughters, at the time Goriot sails for
them in his death throes, are unable to some because of trios
they have reached in their marriages end social live..

Fantrin, one ot the Vauquer boarders, is especially interesting
because he is an undsrworld character whose viciousness, as
Hallos writes of it, becomes warmer and more human than the
behavior of so-called respectable society.

COMPARATIVE: Map Lear Is the standard comparison with
Ogriet, as Ooneril and Regan assume something of the

positions of Dolphins and Anastasia, and Lear somewhat matehes
%riot. For a better study, however, of children who can do
no wrong IA the parent's eyes, bee Arthur Miller, Death of a
Bateman, and Emile Zola, Earth. For an equal study of the
degeneracy of the European social system at this time and for
a treatment of the middle elms social climber, klattpassant's

(p. 251): itastignae so a young man on the make
resembles Maupassant's hero in Betdini or the hero of Pushkin'.
The ow* of Spades (p. SR).

TRANSLATION: Pars Goriot, Washington Square Press 140, 48#
(1963). Name of translator not given: this is unfortunate.

oes
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Translation is In art that deserves recognition and can be bet.
tered only by tbe eneouragement of the translator.

Este Heat introduotlon by Lester 0. Crocker.
Also in Modern Library College Edition T9, 95#; includes

/Top fate Gravid (p. 80).
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Beaumarchais, pseudonym (or Pierre Corea, THE BARBER
OP SEVILLE (LE HARDIER HE SEVILLE), 1775; 51 pages.

French. Italianate farce in four acts, with a stock silos-
tionthe heroine a captive of her elderly guardian who
seeks to marry her, a lover in disguise, tricks, deceits, and
surreptitious meetingsbut something new was added by
Beaumarchais in the character of Figaro.

IMPORTANCE: Figaro first walked on the stage fourteen years
before the French Revolution and one year before the American
one. here is a new sort of man, tho product of the reexamine-
tions of society by Rousseau and Voltaire: a commoner, clever
and intelligent, defeating the hereditary privileges of law and
order which had always belonged to the rich, a hero on intimate
and even contemptuous terms with the nobility, The French
court, delighted with the wit of the play, "applauded the very
ideas that were soon to destroy it." This is the source for
Rossini's opera of the same title.

AUTHOR: Born the son of a watchmaker, Pierre Caron
(1732-1799) won Madame do Pompadour's favor by gifts of
miniature timepieces and became her attendant and finally
her instructor in the harp. lie advanced rapidly at court and
was even a French secret agent for a while. In the American
Revolution, he served the cause of France by outfitting expect'.
tionary ships to the revolt. In a life crowded with incident,
Beaumarchais wrote this comedy and The Marriage of Figaro
(p. SO). At the time of the French Revolution, be was dis-
credited by the new government and spent years in exile, re-
turning to Paris to die.

RESUME: Count Almaviva falls in love with Rosine, jealously
guarded by the old Barthoio who wishes to marry her. Aided
and abetted by his friend, Figaro the barbersurgeon, Almaviva
under the name of Lindor makes several entries into Bartholo's
house and arranges an elopement with Rosine. But as things
turn out, Figaro and Almaviva, entering Rosines quarters at
night, find a notary waiting to marry Rosine and. Bartholo I
they promptly use the handily provided resources to unite Rosine
and Almaviva.

COMPARATIVE: Moliare's The Precious Damsels has a weak
forerunner of Figaro called Manville; and, as in Molitres
earlier play, The School for Wives (p. 261), Beaumarchais also
takes the side of the young lover against the jealous, rich old
suitor. A study could be made of other works that helped
to prepare revolutionary philosophy, sometimes innocently
enoughTom Paine's Common Sense, Harriet Beecher Stowe's

so
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Uaole Tons e Cabin, and MarxEugele Contmunid Mani/000.
Another theme that might be worked up is the cloistered roar
log of European girls in this and Mo Here's plays; echoes may
be found even in the twentieth century in Garcia Lorca's The
House of Bernardo 4114 (p. 126) and its comparatives. Figaro's
break from loyalty to and complicity with Almaviva comes fn the
*equal to this play, The Marriage of Figaro. Figaro is some-
what of a cornmedia dell'arte stock character, like Sganarelte
in Moliere's The Miser (p, 259).

TRANSLATION: By Albert Vermel, in Genius of the rreneh
Thoater, Mentor MQ-366, 95f, The translation is good, and
some of the plays in this anthology make it worth owning, even
where the translations are not completely successful. Other
plays included are Moliere's The Imaginary, Racines
Andromache (not so good as the Kenneth Muir translation,
p. 003), Hugo's Hernani which helped usher in romanticlatn,
Libidos and Delscour's Pots of Mosey (another fine example
of farce), Oiraudoues Soap of Songs, and Anouilh's The Lark
(p. 24), In addition, excerpts from several of the important
essays on theatre are included, by Erie I3entley, Andr6 Oide,
and Swint:um.

In John Wood's translation, Penguin L433, 95# ; also con-
tains The Marriage of Figaro (p. 36).

6-7
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Reiumarebais, pseudonym for Pierre Caron, THE MARRIAGE
OF FIGARO (LE MAIIIACE DE FIGARO), 1781; 112 piges.

French. Threeaet comedy; sequel to The Barber Of Bevtlte
(preceding entry).

IMPORTANCE: In the third act, Figaro speaks out against
tho nobility: "Because ydu are a great lord, you think yourself
a genius; you had only to be born, that's all; but I, the
devil! . ," a long monologue against hereditary privilege
and the rights of the ordinary man to think, speak, write, and
act. Beaumarchais was speaking for the spirit of his time,
and the revolution was soon to come. But beyond this im-
potence, here is a delightful comedy with a vinegary sheep.
ness in its sweets.

AUTHOR: See The Barber of Beville, p. 34.

RESUME: The plot is complicated by impersonations, mesquer
ades, and mistaken identities. In moat of the lively incidents,
It is the page Cherubluo, precociously in love with every woman
ho seed, who is involved, However, the main story continues
that Of The Barber Ot Seville: Figaro, Almaviva's valet, is
preparing to marry saucy and tharming Suzanne, in spite of
an earlier promise to marry the elderly Maroellite, a promise
he had made when he borrowed money of her. Almavlva, who
has by now grown tired of his countess, Rosine, intends to ex
ode° his seigneurial privileges by enjoying Suzanne'. favors.
The plots and counterplots evolve now as Figaro, the countess,
and SUMO plan to outwit Almaviva and to expose hint for
what he isan old lecher. In the final development, the Count
makes WI evening assignation in the garden with Suzanne, but
it is, of course, the countess herself who shows np, wearing
Suzanne's gown; Figaro, thinking' his love has betrayed him,
Is about to do violence to the count. Figaro's own dilemma
with kfareelline is resolved when it turns out that he is in reality
her sea who had been stolen at birth, All the troubles resolved
through wonderfully witty scenes, Figaro and his Suzanne
marry Joyfully.

COMPARATIVE: The situation of the lovers and their over-
lord is that of the two Lope de Vega plays, pp, 881-384, and re-
sembles that in Moliere's The School for Wires (p. 261) and
in MOratin's The Maiden's Consent (p, 285). This is a comedy
of manners, in part, as the comedies of Oscar Wilde, Shaw
(pp. 321-324), Sheridan, and Goldsmith, and employs the bright,
sparkling dialogue of these dramatists. But there is nothing
quite like the Beaumarchais sparkle lavished on his witty, In.
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genious Figaro. Mozart's opera of this title hu been often
recorded.

The character of Cherubino might bo observed as a nascent
Don Juan; see Moller° (p. 26i) and comparatives suggested
there. He is also the ironic echo of Almaviva as we first saw
Min in The Barber of Seettle. Other famous literary weddings
inctude Mack and Polly's in I3recht's The Threepenny Opera
(p. 46) and Clay's The Beggar's Opera.

TRANSLATION: in Eric Bentley, Otanie Theatre, Vol. IV,
Anchor A155d, $1.45. Both Beaumarchais plays are available
in one volume, translated well by Wallace Fowlie: Barron's
Educational Series, HO. An edition lu translation by John
Wood, Penguip L.133, 950, is distinguished by beautiful typog
raphy, a good introduction, totes on the costuming and staging,
and a handsome Jacket; it also includes both 13eaurnarchals
plays.

63.
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Beckett, Samuel, WAITING FOR GODOT (EN ATTENDANT
GODOT), 19521 122 pages.

French. Twoact tragicomedy; *farce about mankind
waiting for the Second Coating.

IMPORTANCE: A good example of contemporary disillusionment
and futility, and their antithesespersistent hope and habit, this
play is antitheatre to an extent (see Ionesco, pp. 192-107). rt
bas enjoyed worldwide stage popularity and translation.

AUTHOR; Beckett was born in DUbtin in 1906, took degrees
et Trinity College, and studied and taught in Paris. lie mote
several collections of poetry and stories in English, but after
1947 he wrote mostly in French, his adopted language. Other
works include Molloy (1951), Malone Dies (1952), and Krapp's
Last Tape (1960).

RESUME; Beside one small tree in the center, of the stage,
Estrogon and Vladimir wait for Godot (God!), They talk,
they argue, they play childish games, they pull off boots and
put them on again (evening and morning) to kill time, they
eat carrots or btack radishes (passage of seasons), wader the
tree which is bare or suddenly has leaves (passage of 11081410.
Porto leads his servant Lucky in on a tom Poazo 13102111114111
while Lucky farcically entertains the three. Pouo and Lucky
leave. When they reappear in Act 11, P4110 IS now blind, and
Lucky leads him (passage of years). Estragon and Vladimir
discuss suicide as an alternative to waiting and receive the
several messages delivered by the Boy as to why Godot is again
delayed. They go on waiting, doing the same stage business
as before.

If it sounds uninteresting, it is not A measure of importance
gradually attaches itself to each futile and repetitive action
onstage. And 13eckett's handling of time, themes, and motifs
Is expert:

Timeindicated parenthetically in section above.
Themesmonotony, repetition, waiting, suicide.
Motifs--tree (Eden's), boots (civilization), foetal postures,

hats (status symbols), games (reversions), Posse and Lucky
(the "human condition"), others.

COMPARATIVE: As allegory, this compares with Wilder's The
Ain of Our Teeth (p. 409). As a reexamination of the place
of religion in the modern world, it compares with Dostoevsky's
The Legend of the Grand Inquisitor" (p. 08) and Anatole

Franco's "The Procurator of Judea'. (p. 120). These last two
suggestions, however, are still more or less positive attitudes
toward religion; for negative reexaminations, see Sartre's

.551
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"The Wall" (p. 313) and Catnus' The Stranger (p. 55). The
character of Pozzo, victimizing Lucky, is matched insidiously
by "Mario and the Magician" of Thomas Mann (discussed briefly
on p, 240) or may be as well considered a comment on the "Waal
condition" (see Malraux.' 5fa's Pate, p. 234). For the theme
of suicide, we suggest Cams' The Rebel or 1./namunes The Tragic
Sense of Life.

For another comparison likely to bear fruit, consider Yeats'
short poem, "The Second Coming."

In the general character of "new theatre" and fiantithcatre,"
Beckett's plays resemble :oneseo's (pp. 192-197), and all of them
spring partly from Chekhov's innovations (p, 69).

Closers Alaki, in The Cloak (p. 144), perhaps Introduces to
literature such lost and despairing "little men" as Porto and
Lucky..

TRANSLATION: By the author himself, Watling for Oodot,
Evergreen 33, #1.45. Praiseworthy in typography, design,
extra information. Expensive, but worth it for the discussion
the play will predictably provoke.
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Didier, Joseph, ed., TUE ROMANCE OF TRISTAN AND
ISEULT, 13th century; 190 pages.

French. Courtly romance, retold and modernized by
Didier; tilled with the life of the Middle Ages, with love,
adventure, superstition, heroics, and the "star.crossed
lovers" whose story became the subject of Wagner's opera,
Vista* end horde.

IMPORTANCE: French in origin, this tale has become part of
the Arthurian legends and appears in numerous retellings.

AUTHOR: Various legends were collected and made consecutive
by Didier in 1900.

RESUME: Tribtan, famous knight serving his liege King Mark
of Cornwall, fights and kills the giant Morbolt of Ireland,
Iseult's uncle. Unknowingly, Iseult herself cures Tristan of his
wound gained in this battle. By magic, a bird brings one of
Iseult's golden hairs King Mark, who because of it falls in
love with her Tristan, now recovered, is sent to bring her in
marriage to Mark. On the sea bound for Cornwall, Tristan and
Iseult unwittingly drink a love potion'which has been prepared
for Mark and Iseult. They are immediately enthraBed by love
for one another, "drinking Passion and Joy most sharp, and
Anguish without' end, and Death." The story now is of Tristan
and Iseult, torn between their consuming love and their pledged
loyalty to Mark. Their love overpowers them. As they are des.
perately thrown together and hopelessly torn apart, the story

.becomes a tragedy which, after Tristan's exile and despairing
marriage to another Iseult, Iseult of the White Hands, reunites
the two lovers only in death.

COMPARATIVE: The theme of the starcrossed lovers is found
in Shakespeare's Romeo and Juliet and in 1:eller's A Village
Romeo and Juliet (p. 208), For similar motifs (such as the
lovers living in the but in the forest), with more detail, on
courtly love and life in 1.o Middle Ages, see Aucastin and
Nkotette (p. 26). For a sardonic parody on both the original
material and on Wagner's opera by the same title, Thomas
Mann's novella Tristan in Death in Venice is heady and exch.
lag comparative material. For a similar story of a noble char-
acter, separated and aloof, tricked into fatal action by love,
Conrad's Victory is relevant; particularly interesting here is
the comparison of Schoenberg, the gossipy and malevolent man
in Conrad's story, with Oorvenal and his calumnious henchmen
in the story of Tristan and Iseult.

Ma lory's Le Mores &Arthur (p. 233), in the love of Ouenever
and Lancelot, with Arthur taking the plate of King Mark, is .

,5--6
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quite similar. Also in the Ma lory collection will be found
parte of other version. of the Tristan and Iseult legends,

This work has had such s large influence on literature that It
is Impossible to list all of the retellings.

TRANSLATION, By Hilaire Bello, in Anchor A2, 05#,
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fiasco !belles, Vicente, THE LAST LION AND OTHER TALES,
1890 it eel; 73 pages.

Spanish regionalism; short stories In s manner midway
between the compression and tragic sense of Verga's tales
(p. 385) and the humor of Daudet.

IMPORTANCE; /banes has always been known to the English
world by his worst novels, The Pour horsemen of the Apocalypse
and Blood and Sand. His best, great novel, La Barrage; (The
Rut) remains untranslated in a popular edition. He was a foi.
lower of Zola and Balm but was at his best writing of Valencia,
his native region.

AUTHOR; nabs (1867-1928) ran away from home at sixteen.
He worked for a hack writer of cheap novels who would fall
asleep dictating to lbaties, and Ibafiex would finish the work
himself. He led a stormy political life, including a period of
exile; he edited reactionary newspapers and finally settled into
a. prolific literary career, meditating his material but writing
Its novels at white heat, in Oeorge Sand's manner.

RESUME; The title story reflects the traditional glory of Spain
hente (honor), living alike among Spain's tradesmen as well
as its nobility (roe Corneille, p. 90). 'This Berta Spanish pride
leads Saar Vicente, the oldest tanner in Valenels, to insist on
an honorary festival procession of the,guild of tanners, Including
the showing of the lion costume which came into the order's
history through a remote myth of the tanners' doing battle
against the Moors. Tae old man misques as a lion through a
long, grueling parade, as his father and grandfather had done
before him, and dies from heat and fatigue. The courage is
that of Hemingway's The Old Man and the Sea, or of Captain
Beard of Conrad's Youth (p. 87).

The following story, "The Toad," Is of a proud Valencian
beauty who suddenly becomes ill of a monstrous demon who in.
habits her, causing her stomach to swell and swell. Since she
is altogether virtuous, she insists that she has swallowed an egg
of some sort. The doctor, who refuses to believe her, delivers
a normal baby. All through this strange pregnancy the village
has been vocally alive with Interest, and her flane6 dere* Cara
beta, has grown more and more in love with Visanteta because
of the attention she is attracting. When be learns tho truth
that the suparnatural inhabitant was the result of a momentary
and injudicious love of the gir1.11--at first he is furious but then
suddenly feels pride and love for her.

"Rabies" is the story of an Old man who shoots his beloved
son rather than see him endure the torments of hydrophobia.
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The comparative approach suggests Merimee's "Mateo Falcone"
(briefly discussed on p. 887).

COMPARATIVE: The place of Blasco Ibanez, in this brief
sampling, as indicated in the sections above, is midway in
manner between Daudet and Versa, Ibanez is an important
inclusion in a study of the regional novel; see also Attie la
(p. 28), Alvaro (p. 14), Manzoni (p. 241), Alarcon (p. 10),
Jim:Ines (p. 198), Thomas Hardy, John Steinbeck (p. 843), and
William Faulkner.

TRANSLATION: Unnamed translator, and a Victorian effort:
but some Ibaaes is better than none. This edition gives us a
remarkably well-chosen selection of typical Ibanes material and
technique. The Lott Lion, International Pocket Library, 500,
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Roceseelo, Giovanni, THE DECAMERON (IL DECAMEKONE),
13631 640 pages.

Italian. An important collection of short stories, whether
ribald or exemplary, concerned with the life of the Renua is.
sante.

IMPORTANCE: Boccaccio shut the door on medieval preoceupat.
tiers with concern for the soul, allegories, and lives of the

- saints. Ms lively narratives introduce a new art form; he in-
vented a prose midway in diction between the scholarly and the
10040 of the street; the tales served as inspiration and
sources for succeeding writers such as Shakespeare and Chwcar.

AUTHOR{ Boccaccio (1313-1315) was born in Paris but reared
near Florence; he was trained for commerce in the flush of
Italian en:pion:don and expansion but turned to lettere as the
friend of Petrarch, In Naples be had a love affair with one
Piarnmette who made a poet out of him. The 1)80211$00% was a
new direction for 13oceaceio's genius, written when he was is
called to Florence by the financial ruin of his father; it was
not meant to be the serious major work of his career for Boc-
caccio was known, and esteemed himself as a Is:tint:4 scholar,

RESUME: In plagueen:Men Florence, ten aristotrateseven
young women and three young menretreat to a country estate
to *it out the epidemic. To while away their wait, each agree,
to tell a story to the others on a new Aetna to be announced
each day. Though the storytellers are narrow and youthful in
their intereet, an amazing, variety of narratives is provided, and
the collection of one hundred tales makes up The Decanter**.

Certain teachable tales from Boccaccio are interesting in a
literature course if a rounded idea is to be given of the develop
ment of the short story form. Ifcre are some twenty stories
that we think offer few problems, listed here by Day (when
the story was told, as IV, the fourth day) and by Tale (the
sequence of that day's narratives):

I, introduction and description of the plague, eirdiar to Defoe's
A Mono; ot the Phiglif Year, to entries in Samuel Pepys' diary,
and to Cams' The Piague (p. 53) I followed by the tales them.
Nivea;

IV0, V8, and V.9 (antique 0. Heartism, how.
Federigo cooked and served his falcon to his lady love), VI.10,
VII.1, VII11, VII4, VIII.3, VIII.5, IX -1; IX3, IX4 (Chaucer'.
"The Miller's Tale"), X$, X4, X1, X0, and X10 (the tale
of Patient Orieelda),

COMPARATIVE: We mentioned Chi:neer. There are, other series
of tales like The Deemueroa in subject and arrangement, See

4o



ComeARATtra Rtvinwe 45

Marguerite do Navarre's The neptameron, Relates Droll Storiaro
and the Indian beast fables, The Panchotatttra. Compare The
Deoarseroa to the eollection under AUC04,044 oad Moo NM
(p. 28) for similar works that capture the flavor of this period
see also Lagerkrist's The Dwarf (p. 221). Comparisons to Boa
caecio's sharp description of the plague may be found in Man.
sonl'i 1 .Protnest4 8pott (p. 241), Defoe'e A Journal of the
Plague Year, Pepye Didry, (Bono 11 The horseman Ds the Roof,
and Camas' The Plague.

TRANSLATION: By Richard Aldington, complete, 01880,
050,

6/
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Brecht, Bertoh, THE THREEPENFY OPERA
(DIE DREIGROSCHENOPER), 19281 81 pages.

Berman operetta based on Gay's The Beggar's Opera (1728),
adding some attempts at propaganda but keeping the gayety,
good humor, and bawdy homeliness of its prototype.

IMPORTANCE: This chasiconstdie has been enormously suc
cesaful in. Europe and the United States. "Mack the Knife"
is a song from it that America knows well, Part of its inf.
portance would come from Brechtle new, Arm status In world
literature, part would come from the expressionistic technique
of this piny, and much importance would come from 13recht's
sardonic but hopeful and friendly look at life.

AUTHOR: Brecht (1898-1058) is enigmatic, impressive, and
unpredictable. Born in Augsburg of a bourgeois family, he
quickly began to revolt against the comfortable middle class
morality. He was a medical student at eighteen in Munich and
then a hospital orderly during World War I. This latter ex
portent°, plus his observation of a Europe bled to death by
war, caused his plays and poems, topped with his humor
a rare gift in German literature.

RESUME' Matheath, captain of a syndicate of thieves and cut-
throats, "marries" Polly Peachurn, sole daughter of Jonathan
Jeremiah Peachum, outfitter of phony prosthetics for beggars
and "cripples" and himself captain of a large underworld king.
dam of thole subjects, A hilarious wedding takes place in a
barn which has been converted into a palace by the suddenly
stolen furnishings of London's great salons, However, old
Peachum, hating to lose his daughter and mistrusting Mack
(Maeheath) the Knife, arranges for his betrayal to the police,
The sheriff of London, "Tiger" Brown, turns out to be Macheath's
old army buddy, who does his best to help Macheath escape. But
Mack refuses to alter his habits and pays his customary weekly
trip to his harlot "wives," who sell him to the constables through
Peachum's bribary. (This bawdry is played inconspicuously.)
His kind "wife" Lucy helps Mack to escape when he is arrested,
He turns over his business to Polly. Once more Mack reverts
to custom and visits the girls, and this time he is really arrested,
white the great Coronation continues outside the prison. Sen.
tensed to be hanged, he is saved at the gong by a sudden par.
don, plus ennoblement, which arrives by courier ("Tiger" Brown)
from the °rufous Queen. We presume that Mack and Polly
live happily ever after,

Interspersed in the action are delightful light verse ballads,
ballades, and catches. Each scene is preceded, by a gloss as if
this were an eighteenth century novel instead of a drama. Signs
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come down from the proscenium, illustrated charts contribute
to the balladsall highly expressionistic, unexpected even in
the reading, and amusing.

OMPARATIVEr This is lees a play than a potpourrIr Osy'e
The Beggar's Opera, the "Court of Miracles" from auger)
Notre Dame de Parts, Stevenson'a short story about Francois
VI lion titled "A Lodging for the Night," and Cervantes' "Bin.
eonete and Cortadillo" from his Exemplary Novels, plus echoes
from Vi lion's own poetry, plus Biblical quotations used seriously
and in tottery. Along with Beaumarchais' The Marriage of
Figaro (p. 36) rates Mack and Polly's wedding.

TRANBLATI0111 By Eric Bentley and Desmond Vesey, in The
Modern Theatre, Volume 1, Anchor A.48a, 064.



48 TROHER8' GUM TO WORLD LtTEIATITIti

Buck, ['cad, THE GOOD EARTH, 1931; 344 pages.

American. A novel of peasant life in prerevolutionary
China.

IMPORTANCE1 This novel is elemental: it concerns man's re-
lationship to the earth, his love for it, and his struggle with it
to gain his food. The style and content are almost Biblical,
not allegorical, but in tho manner of Old Testament chronicles
Of simple people who live generation after generation in fear
of famine and war.

AUTHOR; Pearl S. Beek (1892- ) was born near Hillsboro,
West Virginia, of Chinese missionary parents. She was educa
ted in England and America, married a missionary, and settled
in southern China. There, she was a teacher in the English
universities. The Good Earth, which won the Pulitzer Prize, is
the first part of the trilogy that ;includes Sons (1932) and
.4 House Divided (1935). Pearl Buck was awarded the Nobel
Prize for literature in 193S.

RESUME; Wang Lung, a farmer in northern China, takes a
slave, 0.lan, for wife to help with the crops and to care for
his aged father. Profiting by her labor and astuteness, Wang
Lung saves his first piece of silver and buys his first field of
land how the rich Hwang family. The first children are born;
then drouth and bitter cold bring the villagers to starvation.
Wang Lung takes his family south, where they live in a reed
but and ho works as a ricksha boy. The first rumbles of revolu-
tion break out; Olen eaters a rich house that a mob is loot-
ing and steals a handful of precious Jewels. Now the family,
returning to their farmland, buy more and more of the crumbling
estate of the degenerate Hwang dynasty, and fortune favors
them until they become wealthy. Wang Lung, tired of worn,
plain Olan, takes a second woman, Lotus, from a tea house.
Family quarrels break out. Ills uncle and his family move in
with them; Wang Lung cannot throw them out because of
respect for elder male relatives and also because the uncle is
second in command of a terrorist band. Growing richer and
rleber, Wang Lung at last buys and moves his family into the
now empty palace of the Hwangs, whence he bought 0lan as
a slave a generation ago. 0Ian sickens and dies. Wang Lunge
grandchildren multiply. New threats of war arise, but the
wealth of the land protects the family. As the novel ends, Wang
suddenly moves back to the humble farm of his beginning and
settles down to await death.

Some care should be used in the placement of this novel;
Chapter ITT, for example, contains a realistic description of child-

s/
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birth. Duck's novel, however, is on many high school reading
lists and lists of recommended works.

Though not of China us seen by Chinese, this novel is uni
versally respected as an accurate picture of one ern.

COMPARATIVE: Wang Lung's rise in the world is like that
of Joseph in Egypt or of Siddhartha with Hamaswand (see
gesso, p. IV). The sorrows of the land but also the love for
it remind the reader of Si lone's Fonfamara (p. 321), of Willa
Cather's novels, Neighbor Rosicky and 0 Pioneers!) and in such
a comparison it is bard to shut out Steinbeck's The Crapes of
Wrath, In contrast, land owned but not loved, see the miser's at
Mud° in Daizac's Engente Grande! (p, 30). The Hwang family
Is in decline as is another aristocratic family in Chekhov's The
Cherry Orchard (p. 69), Chekhov's Peasants (p. 71) offers a
picture comparable to Buck's or Steinbeck's pictures of famine,
struggle, and hard times,

EDITION; Pocket llooks 356
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Calder 6n, pseudonym for Pedro Csiderdn de la Bares,
LIFE IS A DREAM (LA VIDA ES SUEN0),1635; 96 pages.

Sytnish. Thteeact tragicomedy, a parable on the illusion
of reality and the reality of illusion.

IMPORTANCE; The reputation of this play is prodigious for
its serious and moral intent and for the theme it states. It will
offer many comparative bases. It is, however, dull reading) tbe
Spanish dramatic) conventions are rigid, and to the modern
reader the characters and situations are unconvincing. It is
more exciting to talk about than to read.

AUTHOR; Calderon (1800-1581) was a soldier, priest, and
author, like his contemporary Lope de Vega, but he was a
more rigid writer and chose universal themes instead of the
nationalistic ones that Vega favored. The Prodigious Magician
(1837) is well known for its statement of the Faust themes
of Oath, (p. 140) sad Christopher Marlowe.

RESUME; Prince Sigisnantdo Is kept captive all his life be-
tense prophecy stated that he would overthrow his father the
king and become a prime force of evil released on the wor14.
The king, deciding to test the truth of the prophecy, has him
bro:ight to court drugged. When Sigismundo awakens, he be-
haves wildly and attempts murder and rape, so he is returned
to his dungeon and is told that his real experiences were no
more than a dream. However, the evil that he is convinced he
has done, even 1st dream so works upon him that when he is
truly released by a polidcal coup, be is reformed and can eon-
trot his passions. Having conquered himself rather than Ids
father, Sigismundo is ceded the crown. The question of the
play, then, is whether life is a dream and death the
ing.

The verse, always a ran lation problem, is filled with
interesting images of.th6 dual lure of man, caught between
life and dram, existence and death.

COMPARATIVE: See PirandeRo (p. 281) for another dramatic
expression of the theme; Richter's The Waters of Krone* ex-
amines the idea in a modern novel (p. 227)- Make in ltein-
morphosis (p. 202) and The Trial (p. 204) twists the theme
into nightmare. Thurber 's "The Secret Life of Walter Mitty," a
wise story, turns Calder6n's theme into pathetic comedy. The
idea of a dream changing a man's character (in the ease of this
drama dream would have to Le put in quotes) is an old one, and
thematic sequenees may be worked out Jacob and his vision
of the heavenly ladder, Joseph dreaming in Potlphar's prison in
the Old Testament, Aeneas' dreams that direct his actions, and

Uo.
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so on. The question of "What is truth) " that emerges here Is
a motif in Akutagawa (p. 8) and comparisons suggested there.
Sigismundes confusion between reality and dream is the meter.
lel for Cervantes in Don Quixote (p. 61) and down through
modern literature's Beckett, Malone Dies, for example.

TRANSLATION: By Dents MacCarthy, in Three Ch1840 haw
Oh Pio*, Washington Square Press W-660, CO I includes tope
de Vega's The Sheep Well (Fuente Owejuna, p. 381) and Rojas
Zorilia's None beneath the Xing,

4 7
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Camino, Albert, THE FALL (LA CHUTE), 1956; 147 pages.

French. A short novel in the form of n dramatic monologue.

IMPORTANCE: One of the major literary statements on man's
condition in a modern world that seems to deny beliefs or
guideposts.

AUTHOR: ('emus, born in Algelia in 1913 and killed in an auto
accident near Paris in 1960, studied philosophy, was a news-
paper reporter and editor for a Paris publishing house, edited
the underground newspaper Combat during the German occupa-
lion of France, and was awarded the Nobel Prize in 1957.
Other works include The Plague and The Stranger, both Included
here.

RESUME; In a rundown Amsterdam waterfront saloon, Chi-
mence, exlavryer from Paris, serves as "Judge-penitent," button.
holing customers, telling them how ho has sinned, and, by cheer
extension of his confession, including his listeners as likewiee
guilty. Ciamence is a sardonic exhibitionist, but in brillant mon
ologuo he manages to draw all of us into his broad distaste
for humanity, his picture of selflove as the governing force
of society. In his confession he tells of the night when he
crossed a bridge of the Seine and saw a woman about to leap;
a few steps further on, he beard the splash and the weakening
cries for help but kept on walking. This experience is the
crucial point after which comes his gradual moral and spiritual
decline. It is not a pleasant hook, but it is strong, compelling,
and challenging. Unfortunatel,, it is also not for the general
reader, since it holds up to srqrn some accepted pretences of
virtue, and some of the points made about ilex and religion will
not be acceptable to many.

COMPARATIVE: Man's fall in Milton's Paradise Lost comes
more from Satan than from man; here his fall comes from
himself as, a creature of delusion, as Clamence is. Coleridge's
"The Rime of the Ancient Mariner" and Dostoevsky's "The
Dream of a Ridiculous Man" (p. 97) have narrators with
ethnic urges to confess, and Coleridge's narrator judges his
audience in the same manner as Clamence does. Dostoevsky's
Notes from Underground (p. 100) is a similar lengthy confession
and selfexantination.

The narrative method of 7?.: Pali, as we have indicated, is
close to Browning's dramatic monologue (other extensions of
the monologue dories Ara in Strindberes The Stronger, p. 851,
and in Cocteau's The Human Voice, p. 80).

TRANSLATION: By Justin O'Brien, Vintage V223, $1.65.
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Cams, Albert, THE PLAGUE (LA PESTE), 1948; 978 page*.

French novel laid in Cram The plague Is allegorical and
refers to Frances moral degeneration and to the Nast
occupation during World War IL\

IMPORTANCE: A serious, reflective, fascinating study of mane
kind in a state of siege, its moral determinaate and outcomes,

AUTHOR: See The Fall, p. 59.

RESUME: In rercerkatito passages the rapid assault of pestilent,
is described as it invades a provincial, self-satisfied town, The
narrator, though adding his own comments, pictures the rise
of the epidemic through the observations of conscientious Dr.
liteux, Grand, and Jean Tarrou the diarist. A gallery of mew
orable characters is introduced to add aignifleance to the prin.
eipal obaervations: Cottard,-'an outsider In society and a petty
racketeerotho attempts suicide, later tries to become a friend
to everyone, turns smuggler of contraband into the quarantined
town, and at last goes down fighting the police in a burst of
insanity, -Grand is a would-be author, whose nicety never alto*
him to go beyond the first sentence of his projected opus, Bath. '-
heti, a journalist who accidental,/ enters Oran, makes one in. _

volved attempt to escape before deciding to settle in and endure
this common ,rniefortune of humanity, leather Panetouz is the
voice of Christian conacience, expressing judgment. There
Is also the nameless old matt who spits at cats, symptomatic, of
human quirks and persistence. Even the story of MeursanIt _

(The Stranger, p., 55) is mentioned in the city of Oran.
The allegorical element of this work, wherein "the whole town

was running a temperature," refers to the spiritual turpitude of
France and contemporary society; the bubos of the plague, for
instance, are labeled "stigmata.' Endurance, the first state of
Prance after the collapse finally turns into panic, lawlessness,
tooting, and bribery. But through every event of this common
suffering the narrator observes: "No longer were there individ
wit destinies; only a collective destiny, made of plague and the
emotions shared by all."

Tarrou dies. br. Rieux's wife, sent of to a sanitarium before
the outbreak of the plague, also dies. The people, once the
pestIlen4 is ended, return to being what they were before, "and

wthis as at once their strength and their innocence."

COMPARATIVE: Rieux is a man like Rivlere in ElaintExapery's
Night l'tiphi (p. 8O7), fighting unflinchingly to win a losing
battle. The general situation of humanity fated with emergency;
troubles that bring out its innate quality and capatIty, is that
of Tolatol's lifarter and UM (p. 868) and Diziesen'a "The Deluge

6y
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at Ziordernee (p. 03). AA amusing analogue to Grand, who is
unable to write beyond the initial ',entente of his maatorwort, la
Dichosa Mr. Dick its David Coppelield. Other French works
written during the occupation with thinly &tiptoed political
and propagandistic references include Anoul 4WD**.
(p. 10).

TRANSLATION, By Stuart Gilbert, Modern Library College
Edition T69, 51.55,

7D
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CIIMUS, Albert, tRE STRANGER (1)ETRANGER),
1942i 154 pages.

French. Camust first novel, a cool but bitter indictment of
society,

IMPORTANCE: A semi.existentialist look at man's peeition in
the world and the possibility of his tight against worn out social
tonventions; an early example of the growing literature of
personal revolt,

AUTIIORI Bee The Fall, p. 62.

RESUME: kieursault, a young clerk, learns of his mother'.
death and thereafter commits some indiscretions which seem
insignificant to him berSt1S0 ho is behaving naturally and with'
out social pretensehe smokes a cigarette before his mother's
coffin, he fails to weep during the funeral, be picks up a new
girl friend, Marie, the day after the funeral and takes her to a
comic, dim, Shortly afterwards, he befriends the derelict Rap
mond 14 a quarrel with an Arab and, 111 an unpremeditated and
almost absurd incident, kills the native, For thikhe is placed on
trial but soon discovers that lawyer, judge, jury, and society are
trying him not primarily for the murder he has committed big
for his attitude and behavior at his mother's death. Ho is send
tented to die, and in the second part of the novel ho reconciles
somewhat his bewilderment with humanity and his love for
life and the world. The book poses the question as to whether
an individual has the right to behave honestly; whether social _
laws are normal or abnormal, or whether the person who breaks
them is, in fatt, at fault.

This is an exciting novel to teach. Teenagers seem immedi.
ately to like Meursault and to appreciate his predicament with
sympathy, Uowever, the love affair with Marie and 4016 avant
garde notions about conventional rnoralit, require mature under.
standing among students to discover the love of life beneath
lieursault's veneer of indifference,

COMPARATIVE: Of the literature of revolt, Including the Par
able of the Prodigal Son, there is little parallel for the manner
In which revolt uses such extreme innocents or such dire punish.,
menti the story of Meurannit is uniquebe does not die for
his convictions, but for lack of them, in a complete and COD.
founding honesty, Punishment is to be meted out as pub%
necessity; see Dostoevsky's "The Legend of the Grand Inquii
itor" (p. 98). hfeureault's essential innocence ie comparable to
that of Hippolytus (p. 108). The bewilderment of the hero VW-
the unnatural trial is reflected in Kafka's The Trial (1), 204),
MA the slow dawn of a sense of guilt is much like Rastolnikov

71
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la detention in Orissa and boas ?omit (p. 95). Soo lal 11790041
Is also the target of lbsen's plays (pp. 183-191). reehorinin`
Lermontor's novel (p. 927) is a similar dIssoelatad hero.

TRANSLATIONI By Stuart Gilbert in Vintage V.2, 01.2$, Ex
sellent, although In the trucksl last paragraph of the novel
"la tendre indiftdrenee du monde" becomei ' the benign indiffer
nee of the universe,' *hid makes the problem almost

702
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C.apek, Karel and Josef, THE liFE OF THE INSECTS (THE
WORLD WE LIVE IN) (ZE ZlVOTA HMV)), 10011 60 pages.

Czech. Expressionistic tragicomedy in three acts, prologue,
and epilogue; in the technique of the bestiary, in which
insect* exemplify human vices and virtues.

IMPORTANCE; Social satire made universal by applying its
themes to neutral but worldwide "c1,aracters." Written in an
interesting combination of verse and prose.

AUTHORS: Karel (1800-1M, the more important of this
Czech team, wrote this play in collaboration with his brother
Josef and nehieved fame as a satirical dramatist (BUR and
The hlakropoulo Affair), as a short story writer comparing
favorably to Maupassant (Karel Capek's Patalui Tales), and
as a novelist, in War with the Newts (p. 69). Karel was
diverse man who traveled widely and who made a passion out
of gardening.

RESUME; A Vagrant, drunkenly wandering in the fettle, is
suddenly able to understand Me insect, world about Mtn. Ile -

aitnesses the beautiful lite of the butterflies, who live only
for love and who ignore the tragedy and futility of their ex.
istence, In Act II, he sympathizes with a Chrysalis who is
about to emerge and who egotistically considers that all IN-
N to begin with this emergence; meanwhile, around it dung
beetles tragically lose their "'pile," a ;ticket is horribly impaled
by a shrike, an ichneumon fly seizes two charming and domestic --
crickets and feeds them living to its young, and a Parasite
closes the sequence by seltrighteously devouring everyone. In
Act III, the ants lead their frantle lives in the "Interests of
the Whole," while a blind coxswain beats the cadence of their war
chant; at last the ants enter into a war against a neighborieg
colony which disputee a ,right-of-way between two blade* of
grass. The Vagrant's parallel commentary here is "big
trenches,/ Root yourself in clay, hurrah, an attack in extended.
order./ At the double over stacks of corpses, dx bayonets,/
Fifty thousand dead, to capture/ Twenty yards of latrines."

In the epilogue, the Chrysalis finally emerges to join the moths,
whose Wile idea of the world is the whirl of constant motion.
The Chrysalis, who had promised all through her birth struggle
to Impart rare and important words to the world, whirls
around a few times and dies, mute. Death cornea also to the
Vagrant. Ilia corpse is diseovered by a Woodcutter who gays
the usual: "Anyhow, his troubles are over," and then life flows
on around the Vagrant-L-4 girl sings on her way to adopt en
old aunt carries a baby, to a baptism, and the Woodcutter an
flounces that it las beautiful day.
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COMPARATIVEI Gulliver's Travels (the Houyntnitu episodes)
and George Orwell's 440116174M (p. 271) are bantam eumPles
of the beast fable wbleh the Capekt are using here. However,
the Capeks' treatment is more pathetic and compassionate, even
though a completely selfish world is drawn. The uncompromising
hatred of war builds thematically from Euripides' 2'his Trojan
Women (p. 118) to Itematque's AU Quiet on the Western Front
(p. 295); note suggestions for companion studies under these
entries.

TRANSLATION s By Paul Solver in Dutton's International
Modern Plays, No, 1939, 01.35 j includes Strindberg's Lady Julie,
11suptmann's flannel., Cocteau's The Infernal Machine (p. 81),
and Chlarelli's the Mark and the Pace, all by other translators.
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Capek, Karel, WAR Win! THE NEWTS (VALKA SMLOKY),
19361 241 pages.

Czech. A novel of political satire aimed particularly at
man's penchant for esploiting the bounties of nature.

ISIPORTANCE: One of a long line of such politicesoclal satires;
like all the good ones, it goes beyond the confines of mere
science fiction.

AUTHOR: See The Life of ihe Insects, p. 57.

RESUME: A trader, Van Toth, discovers a variety of salamander
with hands and intelligence, living under the sea off Australia.
Ito uses these newts for pearl fishing and seeds colonies all
over the Nettle. When big, business hears of the abilities of
this cheap and subhuman labor, a new sort of slave treble is
formed, and finalist commercial hatcheries are established, The
newts are used for every purism° including that of professional
soldieling. Eventually they outnumber people in the worlds
a former army sergeant (obviously Hitieresque) organises them
into a strong submersive, subversive movement against social.
Sfaukind is doomed by its own greed, destroyed by the monster
it has fostered.

This seems like a bit of science fiction. flowever, the social
implications make it as interesting and perhaps important work.
It makes fascinating reading, though the first sections of the _

novel are episodic and move slowly.

CONIPARATIVE1 II. 0, Wells' The War of the Worlds makes an
interesting comparison 1 Wells, however, does not see society
destroying itself, since the menace ho selects is exterior to the
earth. Closer, perhaps, in its picture of a 'octet/ (the newts)
organizing itself and becoming socially conscious is Anatole
France's Penguin Island (omitted from this book because of
its association with complex historical and social events purely
French, and difficult to one unfamiliar with the periods it
covers). For the study of a normally subject race as the
dominant ono, a comparison may be made with Swift's Oultiverie
travels, Book IV on Brobdingnagia, or with Orwell's Animal
Farm (p. 271). Allegorical science fiction, such as 0. 8. Lewis'
Out of the Silent Planet and Peretandra, also offers comparative
treatment of 'animal" society in contrast to humans. The
brooding, desperate quality of thought and writing in Capek's
novel find many echoes in Iluxtey's Brave New Irorld, For
another intersocial conflict projected into the future, see Or-
well's Nineteen ilightylour (p. 273). Capek's hatred of vote
Ands parallels in Rematque (p. 295) and Euripides (p. 108). The
exploitation of a lower order of society (if we may regard
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the newts es such) is a theme In Steinbach's at Pond (0. 114$)
end other comparisons suggeatol In that entry,

TRANOLATIONt By M, awl R. Weathers II, tittatatn Books PC1.4.6,
110#, with introduction by' Lewis Gannett.
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Cervantes, Miguel de, DON QUIXOTE, Pt, 1, 16051 Pt. II, 16151
446 pages.

Spanish. A novel mocking novels of chivalry, but not
mocking chivalry itself.

thIPORTANCEI Of the world's truly, great novels, perhaps the
most seldom taught, regrettably. The novel genre may well
have begun with Don 01000, as we understand the novel now
to be an exploration of the interior life; it stands as a bridge-
between the medieval period and our times; in Sancho and
Quixote ft summarize, the two characters and twin desires of
all mankind, It is a droll and amusing novel and an adventure
story at one and the same time, Perhaps the length has made
it formidable for secondary teaching, but we feel that even

. some of Dan Quixote is necessary and better than none,

AUTHOR: Cervantes (1547-1616) was born the son of a poor'
Spanish surgeon. Ile SO action in Italy, was captured by
the Moors, and became the slave of a Cheek profiteer. In an-
other enlistment, he was injured fighting the Portuguese and
retired to a writing career that was disappointing and un.
profitable,

RESIJMNI The story It probably known to everyone: Elderly
Don Quixote's mind is unhinged by reading, too many romances
(eoinpare Emma Dovary), but at the same time he perceives
evil In the world and the need for a knight-errant to attack it.
Refurbishing the rusty armor in his attic and engaging the
stout little Sancho Pante for his mule-mounted squire, the Don
sets out to free the world of its troubles. Ile mistakes wind.
mills for giants. Ile sets tree from a chain gang a miserable
crew of cutthroats. He adopts as Ms liege lady and ideal a
mythical Dulcinea the name of a scullery

her'
from near his

home town, and fights terrifically in her honor. Pinally, a
friendly student named Cameo dresses in armor, defeats the
poor tired Don, aidi orders him honorably to retire from knight-
errantry.

Insanity does not entirely characterize Quixote's condition W-
hig adventures. A real awareness of <the dangers destroying
mankind exists in the Don's cloudy mind. Sancho, the hard-
headed practical man, wavers with doubts about the Don's mad-
next, or the sense, sanctity, and enrichment of their purpose
but finally ,is himself changed and even comes to believe partially
in his master's purpose, The problems In Don Quixote emerge As
what is teal and what dreamed or imagined, and what is good
and what evil, and the difficulty mankind has in recognising
them, The Don's joust with the world is thus comic and tragic.

7°7
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Crocker's introduction to this edition has much more to say
and is worth independent study.

COMPARATIVEt A summary of Amadis, the novel whose chiv
aids and ridiculous excesses inspired Cervantes to write Don
Quixote and which excited his hero into his quest, might be
read, or selections from fantastic adventures in Malory's Le
Motto d',Arthur (p. 233), Some of the ridiculous aspects of out.
worn chivalry may be gained from White's The Once and Future
Map (p. 403) and Mark Twain's 4 Connecticut ratikee at Mae
Arthur's Curt (p. 875). Then Combine these elements with a
good picaresque novel, such as Lasarillo de Tomes (p, 286), and
you will have some picture of Sancho (the alter ego of Quixote)
and the dying, crumbling Spain against which this tragicomedy
Is enacted. Celestine (p. 801) Is valuable for period information,

The practical Sancti:, compared to the heroic Don Ands some
echoes In Shaw's Arms and Me Alan (p. 321), A look at changing
masterservant relationships may be found In Tolstol's Matter
and Man (p. 368), Another statement of the theme of "What Is
rash" Is in Calder6n's Life Is a Dream (p. 50).

Plaubert's Madame Bowl' (p. 116) likewise demonstrates the
vicious effects' of romantic reading as a preparation for living
in a realistic world.

There is no complete comparison for Dan Quixote. It studs
alone and mipreme. The vitality of the work often leads elides
to suggest analogues, of which Jim6neles Platers and 1 (p. 198)
may well be one,

-TRANSLATION: Since we think an abridgement regrettable
aultable, we suggest the translation by Charles Jarvis,

edited by Lester O. Crocker, Pocket Library PL517, 500. Sam.
uel Putnam's translation In The Portahle Cervantee, Viking
P51, OA,- summarises omissions, and this edition includes
several Cervantes novellas.

Ter
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amiss°, Ada ibert von, PETER SCIMEM1114 leal SO pager,

German novella, example of fantasy In romanticism,

IMPORTANCEI This novella is interesting for the weird and
improbable events it chronicles, the passionate and moralistic
manner of the storytelling, its status between the Faustian
"deal-with-the-devil" theme and modern science fiction, and
the way Chamisso tied in the elements of romanticism' super
natural events, love for nature and descriptions of savage and
picturesque landscapes, a hopeless love affair, intense grief,
travels in strange and far-flung countries, and -ifentimental
moralism.

AUTHOR: Chamisso, barn 1781 In France, tied to Germany to
escape the French Revolution. Later, serving in the Prussian
army, be bight his own cOuntry. The rest of his life was
a continual back and forth visit between his native Country
and his adopted onehe himself was a Peter Sehlemliti,
shadowless being, trying to find himself. Finally, be became
a member of the German Academy of Science, retiained in
Germany, and died there in 1938, a respected poet.

RLIAIMEt Peter &Menai tells his own story to Chamisso
the form of letters. Seeking employment, Peter - makes the
acquaintance of a sorcerer who brings forth any object desired
from his capacious coat pockets. For a magic purse which can-
not be emptied, tho magician (the devil, of course) buys Peter's
shadow, rolls it up, and puts it in hls pocket. Peter is happy
with his wealth and spends it lavishly, but he finds himself
shunned by his fellow men when they notice that he is shadow-
less. He is forced to live only at night or in shade.. Ile falls
in love with the beautiful Mina, but their engagement is broken
when his secret is revealed to her parents by Peter's unfaithful
servant, Rascal. Peter meets the devil again, wrestles with
him for his shadow, and attempts to strike a new bargain and
regain his property, but in vain. Now an outcast from all
men, Peter leaves his faithful servant, Bendel, and wearing a
pair of magic seven - league boots spans continents and oceans
in restless wanderings (the l'iyIng Dutchman theme). Ile
becomes ill and Is nursed back to health in a hospital dedicated
in his name by faithful Dendci and the now widowed Mina.
Peter writes the lesson of his life to Chamisso: "Rtmember,_
my friend, while you live in the world to treasure first your
shadow and then your Money." _

COMPARATIVE: The Faust theme ne have already mentioned;
Marlowe 's Tragedy of Dr. Faustus, Ilawthorne's "Young Good- _

79
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MD Brown," and even one Instance !sous Andric. The Bridge on
the Drina (p. 18) use tbe dealwiththe-devil theme. The closest
Nlativo to Chatallso's story is probably Wells' The invisible
Man (p, 401), .0thcr examples of romanticism ate Goethe'.
The Borrows of. Young 1Yerther (p. 142) and the outlandish
Gothic work of Walpole, The Castle of Otranto (p. 325), in which
we find those cluarticteristic tievices of romanticism sioteil tinder
"Importanee,"

THANSLATION: liy Leopold Mt LliwenstchtWertliettn, Su

Are° Great eidetic*, Are 01159, $1,45. Includes Aitrimee's
4 Might insunclereta Wing (La Double Infprise), of a tr agie
and vicious extramarital to° affair In PAII3 in 1830, often con-
eared his best work, and Chekhov's Wife for Sate. This collee
tion Is handsomely printed and edited,
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Chateaubriand, Francois -Rend de, ATALA and RENE,
1801 and 1802; 120 pages.

French, Two romances of love and mysticism in the New
World, with the tears and tremblings of that then new
attitude called romanticism.

IMPORTANCE: These are the novel fragments that France
wept over in, the early I800's. Chateaubriand created charac .
tees of excessive nobility (to our minds), swept them with
impossible passions, and set these creatures and emotions
in a wild Eden which was still obedient to God's flret laws.
The American student will enjoy the soulful Inaccuracies of
Chateaubriand's lush descriptions, with palm trees in Nentatiry
and crocodiles along the Mississippi, and will be amazed at
the quaint customs of the Muskogees and the Seminoles as
this author reported them.

AUTHOR: Vicomte de Chateaubriand (17684848) was come
missioned in 1791 to tome to America exploring for the North.
west Passage. Re spent five months In the New World and
was fascinated with the Indians ("children of nature"). These
two sketches, intended for a long work of prose and poetry
called Lea Natehea, were written in the same romantic attain
as Bernardin de SaintPlerre'e Paul and Virginia.

RESUME; in altitle, old Chactas the Indian, Renes adopt*,
father, tells- his European On hiss life's story; Chutes and
his people are defeated In 4 battle with the hiuskogees. He goes
as a refuge to Saint Augustine and is there reared by the
Spaniard, Lopez. But Chactas wearies of civilized life, will not
embrace Christianity, and goes back to the wilds. Ifete be is
captured by the Iduilsogees and condemned to burn. The loiely
Atala, a chieftain's daughter, frees him and goes away with
him. They meet a hermit in the wilderness who convene:Chad:1s,
Atala, Chactas learns, is only half Indian, for her real father
was that Lopez who had befriended Mathis. The Indian maiden
in Chactas absence poisons herself because she took religi.046
vows never to love man. Chaetas and the hermit come back in
time to join their tears to hers, and she dies, forgiving and
forgiven.

In Bea, it Is the turn of the European to tell his history:
Renee father has died, and the rich old estate passes to a
brother. lie and Amelia, his sister, are east out on the world.
They set up a modest home together, but from grief at the
miseries of the world Reno is driven to wander furiously over
the face of Europe. Finally he and Amelia rejoin one another
and know happiness again, but only briefly. For Amelia leave'
a letter on the mantel and flees to a convent to renounce the
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world. Poor.Rene is not allowed to see her. He is present, how.
ever, as she takes her vows, and he bears her murmur under
her mourning veil 'Merciful Ood, lot me never rise froth
this deathbed, and lavish upon my brother ail thy blessings,
who has never shared my guilty passion.' So Rene loses his
sister and &es in grief to the New World to find in the life
at the simple savage the naturist religion which Europe hal
lost.

Romantic motifs In Rend are the selfpity, the tears, the
long eenteruplations (amid the rugged solitudes of nature),
the mossy ruins (of Oothie castles), the mystical languors
and trappings of religion, the youthfulness, the longing for the
faraway (America and its Indists, in this ease)) all these
symptoms and longings have given rise to a diagnosis of the
ron3sittle age, the mai de Beni (Rene's disease).

COMPARATIVE: Males story has some points of contact with
Hudson's Oreen 1144,40114 (p. 176), Rene 's story is the material
Of a Gothic romance see The Cage of Otranto (p. 895) for
something of the atmosphere. Another example of romanticism
In bloom is Goethe's The Sorrows of Yeast; Worthor (p. 142),
for "Wertherism" and real do Rota are terms for the same Imp-
t4414.

TIIA.NSLATIONs Ey Walter J. Cobb, Signet CD.103,

era?.



COMPARATIVE REVIEWS 67

Chatterjee, Bankini-Chandra, KRISIINAKANTA'S WILL
(KRISHNAKANTER WILL), 1878; 169 pages.

Bengali. This novel gives a rare look at life in India in
the nineteenth century as seen by a Bengali observer.

IMPORTANCE: Included in UNESCO collection as representative
of Indian literature. British colonial government does not in-
trude into this picture of the lives of the Bengali characters;
we get something close to a "pure" reading of Indian behavior
and attitudes.

AUTHOR: Chatterjee (1838-1894) was of an orthodox Brahmin
family and one of the first to take his degree at Calcutta Uni-
versity. He held office in the Indian Civil Service until retirement.

RESUME: Govindalal is married to Bhramar when she is eight,
and they live in the house of his uncle, Krislinakanta. Bhramar
is dark-skinned and not pretty. One day Govindalal sees the
widow Rohini going to the Varttni pool for water; he is attracted
by her, and site falls in love with him and sets out to get him.
(Concurrent with this story is the involvement of Rohini with
Harala], Krishnakanta's eldest son, who tries by a forged will
to acquire all his father's property that should go to Govindalal.)

Rohini confesses her love to Govindalal. He wishes to send
her away to avoid trouble. Rohini goes to Blirantar and tells
her she loves her husband. The ,jealous wife asks Rohini to
drown herself in the pool. Rohini ties a pitcher around her
neck and almost succeeds in drowning. Govindalal, seeing her
body in the water, rescues her. Now he falls in love. Krish-
nahanta changes his will to cut Govindalal off without a rupee.
Govindalal and Rohiui run MT together. Symbolically, Govindalal
is gone for seven years; Bhramar shows herself ever loving
and faithful, while Rohini ties Govindalal to herself with every
measure of deceit. The seven years end with Govindalal seeing
how Rohini has used him, and he commands her to commit
suicide. Rohini now dead, Uovindalal is tried for murder but
acquitted through bribery. He returns to his native village
in time for 1111ramar's death. In the epilogue, Govindalal dis-
appears, reappearing twelve years later as a monk doing penance
and paying honor to Bbramar's memory.

Motivations are sometimes vague in this novel; the behavior
of characters can appear child' sh to Westerners; the author in-
terposes himself as a poetic commentator at some annoying
times. But familiarity with such an epic as the Ramdpona
(p. 379) shows the story (compare Bhramar and Site) and the
storytelling to be in the Indian tradition.

,,3
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COMPARATIVE: The Ranayena (p. 379) and Shakesta le for
background and attitudes; the "Story of Savitri" from the
3fahabhdrata fur the stuck figure of the faithful wife, as also
the tale of the faithful Grin Ida in The Decanseros S-10 (p. 44),
and Maupassant's novel A Woman's Life. See also Kiplinis
Kim (p. 211) to show bow this entirely Indian view of the
Indian scene differs from Miffing's picture of the same period.
Contemporary estimates of the Indian scene may be found in
Markandaysis Nectar in Sieve (p. 245) and Tsgores Gitaajah
(p. 359).

TRANSLATION: By J. C. Gosh, New Directions #120, 91.65.
Good footnoting and attractive cover design.
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Chahar, Anton, THE CHERRY ORCHARD
(VISNOVYJ SAD), 1904; 69 pages.

Russian. A tragedy (Chekhov called it a comedy) of the
decline of the hereditary aristocracy in Russia, symbolized
by the cherry orchard which passes into the hands of
Lopahin, son of serfs.

IMPORTANCE: Chekhov made a revolution in theatre by de-
theatricalizing or playing down plot, high dramatic moments,
and elevated heroes; he added realistic conversation that seems
to ramble, as the characters are enmeshed within themselves
and hear the voices of others as intrusions to which, through
courtesy, they respond. The handling of symbols, noises offstage,
and so on, is early expreasionistic.

AUTHOR: Chekhov (1860-1904) was from a line of serfs and
worked his way through medical school by writing hundreds of
short stories. Though always in delicate health and busy as
a practicing physician among the poor, he early made literature
his "mistress" and became a great artist in fiction and drama.
Other plays include The Three Sisters (aristocrats eating their
hearts out in idleness and futility), Uncle Vonya, and The Sea
Gull (which has much to say about the artist in society, con-
fronting his origins; see also Mann, p. 239).

RESUME: Mme. Ranevskaya sells her villa at Mentone, abandons
her unscrupulous, money-grabbing lover, and returns home
bankrupt to her family estate. It is heavily mortgaged, and
Lopahin, a business man of the new Russia and a son of serfs,
urges her to parcel the cherry orchard into building lots. Mme.
Ranevskaya cherishes the estate sentimentally as representing
the old, good times; she refuses to do anything; the estate is
auctioned off.

Another story line: Firq, an old servant who refused to be
freed, sees his mistress' homecoming as a great joy and lives
in the illusion of past grandeur. When the estate is sold, he
is to be sent off to a hospital. In the confusion of sentiment
and regret, he never gets there but is left behind in the empty
big house to lie down and die.

Another: Gayer, Mine. Ranevskaya's brother, a pleasant but
futile billiard shark, dreams up fantastic plans to redeem the
estate, contrasting with Lopahin's practical suggestions. When
the estate is sold, he leaves with the others, taking up a minor
bank position, still illusorily considering himself a new "captain
of finance."

Then there is the story of Varya, adopted daughter; of Epi-
phodoft, victim of all the little annoyances of life; of Trofimov,
a perpetual university studentall of them affected in the

,s-
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crash of the old older. There is also the story of the orchard
itself; as Firs dies alone in the unfurnished salon, we hear the
sound of the first are blows clearing the land.

COMPARATIVE: Turgenev's Fathers and Sons (p. 369) and
Spring Torrents (p. 373) give other views of the changing social
order. So does Corrado Alvaro in Italy with Revolt in Aspro-
monte tp. 14), Lampedusa in The Leopard (p. 223), and Silone
with Fontamara (p. 327). See also Nlann's Buddenbrooks
(p. 236) and Tonio Kroger (p. 239). For a dramatic device, com-
pare old Firs' solitary position on stage with Euripides' The
Trojan Women (p. 112).

TRANSLATION: By Stark Young, Best Plays by Chekhov, Mod-
ern Library 171, 82.45. Includes The Sea Cull, Uncle Fanya,
The Three Sisters.

FrG
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Chekhov, Anton, PEASANTS (KRESTIANE), 1897; 29 pages.

Russian. A grim novella .diout peasants in the years we
ceding the emancipation of the serfs.

IMPORTANCE: This might well be the highest peak of nine-
teenth century Russian literature. Certainly, Peasants attracted
more attention during Chekhov's lifetime than anything else he
wrote. It is almost propaganda literature and tells much of
Russia's need for and feeling about the revolution that led
to the present-day Soviet. It is powerful and uncompromising
literature; Chekhov has filled it with detail with which he
is intimately familiar.

AUTHOR: See The Cherry Orchard, p. 69.

RESUME: There is little plot. The narrative concerns Niko lai,
a waiter in a large Moscow hotel, who fails in health and comes
back to live with his family, the Chikildeyevs. The living pat-
tern is communal : Granny, father, mother, children, and in-laws
all share the cramped but and the meager food and participate
in piece labor. The men eat, drink and loaf, curse and beat their
women. "Eck la ... found this life entirely to her taste: the
poverty and the filth and the incessant cursing. She ate what
was given ...: she emptied the slops from the very porch,
splashing them from the doorway and then walking barefoot
through the puddle." Such is (Ibehor's description of daily life, a
monotonous round with now and then a burst of excitement: a
but flashes into flame one night, excited and drunken peasants
reeling around it as if this were a feast day; the government
official comes to collect back taxes and hears nothing but ex-
(Uses, ignorant and rambling acounts of hardship and famine;
the overseer confiscates the Chikildeyevs' one honored possession,
the samovar, in lieu of rent ; in a religious ceremony, "everyone
seemed suddenly to perceive that there is no void between heaven
and earth, that the rich and strong have not seized everything
yet." This series of tableaux of peasant life takes place with
the passionate attention to nature typical of Russian writers:
the slow movement of the seasons and the presence of birds
and insects (see Sholokhov, p. 325).

COMPARATIVE: As propaganda, if unintentionally so, this is
similar to Stowe's Uncle Tom's Cabin. The picture of peasants
is like that in Buck's The Good Earth (p. 48), but less optimises
and the people are less vital (perhaps because Buck is something
of a romancer). Gogol's The Inspector General (p. 146) has a
humorous look at some of this raw material. See also Silone's
Fontamara (p. 327).

ji
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TRANSLATION: Seven Short Novels by Chekhov, Bantam
NC-166, 950, translated by Barbara Makanowitzky, with good
individual prefaces to each novel by Oleb Struve. This is an
excellent volume; all the material is vital and readable. Ward
No. 6 will remind °be of Thomas Mann's The Magic Mountain
and To late:3 The Death of Ivan Ilyich; it is thoughtful and
moves slowly. My Life, concerning a bored aristocrat who tries
through work to find_ meaningful in life, is the theme of Chekhov's
drama The Three Sisters and partially that of Uncle Vanya.
In the Ravine is an intense novel of a woman who marries for
prestige and power, not love; see Maupassant, d Woman's Life
(Une Vie) for a like story. Life in pre-revolutionary Russia
is grimly pictured also in Dostoevsky's Crime and Punishment
(p. 915).
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Chekhov, Anton, SELECTED STORIES, 1884 and later; 287
pages.

Russian. Collected early short stories from Chekhov's ex-
perimental anecdotal style to the mature novella, Peasants
(p. 71).

I M PU itTANC E : (liekhov seems to share wi"t Maupassant the
laurels of perfecting the short story, st.id 11 this short form
Chekhov is even more brilliant than in his dramas.

AUTHOR: See 271e Cherry Orchard, p. 69.

RESUME: Peasants has been discussed on p. 70. "The Darling"
is the story of a woman who fills the role of woman as Shaw
saw her in Man and Superman: Olenka marries a man, adopts
every interest of his, speaks in his manner, and when he dies,
marries another and fulfills her life in him in the same way;
when he dies, she marries a third who again manufactures her
opinh and faiths n charming picture of woman in the ab-
stract. "The Kiss" tells of a young captain in an artillery
company; when he and his fellow officers are invited to a gen-
eral's house, the young captain wanders accidentally from the
ball into a stateroom and there in the dark receives a kiss from
a woman he does not knew nor does he ever know; and the
experience so takes him that nothing else in his life ever assumes
the same importance. "At SeaA Sailor's Story" is an am-
dote of the betrayal for money of a young bride by her new
husband, a. minister, and is kept from being a terrible tale by
the pity and shame of Cherkhor's rough young sailor boy who
itarratos it. "ire Under.tood" confronts a gunning, ignorant
peasant under arrest for shooting a bird out of seasonhe is
a compulsive hunter, one Ivlio just cannot stopwith a red-nosed
gamekeeper who mocks his ignorance and threatens him, but who
suddenly understands that the compulsion to hunt is no worse
than his own compulsion to drink and turns the peasant frie.
This is only part of the wide range of stories in this splendid and
unusual collection; it is pleasant to find some stories other
than the "classic" ones we expect to find in a Chekhov anthology.

COMPARATIVE: Clickhov's stories are themselves comparisons,
as the woman Olenka is a different Olenka, yet still the same,
every time she marries; and as the gamekeeper compares himself
to Pavel in "He Understood." For equally interesting pictures
of Russian peasant life, however, see the Tolstoi and Turgenev
entries (p. 364 and p. 369) in this volume, and Sholukov's
magnificent And Quirt Flows the Don (p. 325).

TRANSLATION: Ann Dunnigan's is in the Chekhov flavor.
Signet Classic CD-37, 500.

f*.
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Cheirayshevsky, N, C., WIRT IS TO DE DONE?
(CIITO DELAT1), 18031 354 pars.

Russian novo!. An "uncommon man" and a "new woman" in
-- a romance that tee,nalizes an evolutionary Russia.

IMPORTANCE: This chatty work, whose protagonists work by
reason instead of tradition, convention, and conventional love,
and whose heroine sets up a workers' commune, is the nihilism
In action and constructiveness that 130zarov only managed to
talk about (see Turgenev, Fathers and SOU, p. 369),

AUTHOR: Chernyitersky (1828.1889) had a university education
in theology, but bls literary work, as for the journal The Cot
temporary, was designed to advance social reform. 13y 1862 his
advocacy had been so effective that he was imprisoned in St.
Petersburg and there wrote this novel, his only ono. Another
trial exiled him for twenty.four years to Siberia; after six
years he was allowed to return to his birthplace, where he died.

RESUME: Though Cherriyehewsky starts his novel with Lopukhov's
arranged "suicide," the story begins with Vera Rozalsky, captive
of a domineering, usurous, winebibbing mother, Alexevua, who
Is trying to force Vera into a profitable marriage with the
wastrel Storeshnikov. Terrible plots, subplots, and macilnations
take place as the family's tutor, Lopukhov, forms an intellectual
and humanitarian attachment for young Vera, thwarts her
mother's plans, marries Vera surreptitiously, and takes the girl
out of her "basement" life, There begins an unusual marriage.
Lopukhov gives up his study of medicine and puts Ms varied

'talents to commercial uses. Vera after some little time of
Ontenttnent, organizes a profit - sharing dressmaking shop. Much
respect but little love is shown between the young pair; their
domestic arrangements seem as if "two families live for econ-
omy's sake in one and the same apartment." They discuss prob-
lems endlessly and abstractly, At last, as a result of one of
the three prophetic dreams coming to Vera, it is revealed to
her that she no longer loves Lopukhov; Lopukhov, after a series
of nice diplomatic moves, tuns her over to her new attachment,
his best friend the doctor KIrsanov, then arranges his own
"suicide" and disappearance. Rakhmetov, the "uncommon man"'
(they all are, for that matter), handles all the details, guided
by reason, mysticism, and strength. In the new marriage, Vera
eontiuues to develop independently as before; she enters medi-
eine as one of the first female doctors; her commune dress'shop
multiplies into a chain,

So Chernyevelty illustrates his message for Russia: "Elevated
natures Now, it is possible for you to become equals "of the
UM whom I represent, provided you will work for your iniellec-
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tual and moral development. ... Come up from your caves, my
friends, ascend: It is Hot so difficult."

COMPARATIVE: Vera as the "new woman" is reminiscent of
Yevdoxia in Turgenav's Father and Sons (p. 369) ; Lopukhov and
liirsanov both resemble Bazarov in that novel. The scheming
old mother Alexevna is kin to Celestine (p. 301), and the re-
latiorship of mother and daughter is similar to th:, matriarchy_
of Perez Galc168' Data Perfecta (p. 279) or Garcia Lorca's The
Souse of Bernardo Alba (p. 126). The realistic self-sacrifice
of characters in this novel makes an attitudinal contrast with
the romantic self-sacrifice of Goethe's personages in The Bor-
rows of Young Werther (p. 142).

TRANSLATION: By Benjamin R. Tucker, revised and abridged
by Ludmilla B. Turkevich, Vintage V-723, *1.25.
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Cillkamatsu Mouzaertion, THE [TATTLES OF COXINGA
(KOKESENYA"KASSEN), 1716$ 74 pages.

7apanese puppet theatre; historical drama In till acts and
seventeen settings.

IMPORTANCE: This play demonstrates the great possible range
of theatre when independent of the realistic conventions of the
Western stage. The narrator, describing impossible and super.
natural elements, makes a combination of epic agd drama. See
also next entry, The Love Suicides at Sonezala. -

AUTHOR: Chikamatsu was born in 1653 of a minor samurai
family. 1T tailed In attempting to follow the careers of arms,
!service at court, and trade. At thirty he began writing drama
and found himself esteemed. He died in 1725.

RESUME: As Lady Kesel is about to give birth to the son of
the Chinese Emperor, RI 'Men betrays the Chinese army to
the Tartars. The Emperor and Lady Kasei are killed. The
loyal minister Go Sankei eaves the Princess Emden and delivers
the royal son by Caesarian section with his sword; then to hide
what he has done, he kills his own newly horst child and places
it in the ravaged womb. China falls to the Tartars. Ry Unicorn
wife of Clo Sankei, tights like a man as she takes Princess
Sendan safely to Japan. Clo Sankei secretes the little royal
baby and goes into hiding in China, As Princess Bolden and
Ryiikakan gain the coast of Japan, they meet and beg aid of
the fisherman Watinal, later to be called Coxinga. inspired by
their plight and encouraged by his old father, Ikkani Wet Onai
goes to China to save the Empire. Watonai now becomes Coxinga
after vanquishing a hostile army; with the aid of his mother
he gains the aid of Knnkl and his army; but to gain this aid
both Kanki's wife (Coxinga's half-sister) and Colinas mother
slay themselves. The course of the play covers seven years'
action, as Coxinga, Kanki, and Mom fight their way to victory
over the Tartars and the crown is restored to the rightful heir,
the baby whom Oo Sankel delivered and protected during the
bloody years.

Involved in-the heroic action are gods and spirits, bombastic
speeches, !,hocking deeds, and seldom a dull moment. The poetry
is beautiful, complex, and allusivebut Donald Keene explicates
it with fascinating footnotes. This is an epic as much as a
play. The bloody hand-tohand combats and the pompous boast.
ing of the military heroes, filled with genealogy and appeals
to the gods, remind 114 strongly, of the Western epics.

The complicated east is relatively easy' to keep identified
since the scenes are short, and the narrator reminds us with
many signals.

90



COIIPARATIVIC REVT1W13 77

COMPARATIVE: The Iliad; the later parts of the deneicl as
Aeneas battles Turnus. For a complete contrast, see the active
role of women in war (contrast with Euripides' The Trojan
Women, p. 112) and the heroic example which they set their
men. Note also the role of women who accompany their men
in their wanderings, something we find in the Indian epics (the
By ea, p. 879, and the Mahabharata) but nowhere in
Western literature except in the medieval romances. The theme of
knightly honor finds many national expressions; see Corneille 's
Le Cid (p. 90) for other suggestions.

TRANSLATION: By Donald Keene, Four Major Plays of
Chikamatsu, Columbia Paperback #53, *1.95. For more of
this writer and trans] tor, the hardbound volume, The Major
Plays of Chikamatsu (New York: Columbia, 1961) contains
seven other dramas.

93
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C1101E114101 Monuesnon, THE LOVE SUICIDES AT SONE.
ZAKI (SONEZAKI 17031 17 pages.

Japanese puppet theatre (Otto°, a tragedy in three scenes.

IMPORTANCE: Like the Ice laadie sagas (p. 287), Japanese
drama of this period developed in isolation, borrowing some
stories, philosophy, and characters from China but formalizing
them in ingrown native convention. Chikamateu wrote for the
puppet theatre which has now almost disappeared except for
cultural revivals. Thus we have a doubly remote vehicle for
the study of a strange and beautiful literary formalism, his
portrayal of a still feudal Japan. Chikatnatau wrote as pro.
liAcally as, for example, Lope de Vega (pp. 381 -384) in Spain.
His dramatic lines were carefully worked and polished as liter.
ature. Of the two types of drama that he wrote, historical
and domestic, and this °tells the latter, he often seized a con
tentporary event for his subject matter but found within it mil.
versal and timeless emotions within the grasp of every culture.

AUTHOR: See The Battle* of Coxingo, p. 78.

IlESUNifit A modest hero (the modern unheroic hero) Tokubel,
a traveling salesman for soy sauce, owns the love and loyalty of
Ohatsu, a courtesan. Tokubei's master admires the young man'
and gives his mother a loan of a thousand dollars so that Tokubei
may marry his niece. Tokubei, unwilling, breaks off with his
master, wrests the thousand dollars from his grasping mother,
and plans to return it. However, Huheiji, a profligate oil met.
chant, borrows the thousand from Tokubei, pleading a business
emergency, and refuses to return it. Tokubei and Ohatsu grieve
over the situation, since either marriage or bankruptcy threatens
their continued relationship. In a bodily encounter, Ruheiji
openly refuses to acknowledge the loan and accuses Tokubel
of having forged his seal, his signature. Beside themselves with
grief, Ohatsu and Tokubei agree to go off together and to die
for love. A touching and poetical scene shows Ohatsu stealing
away from her house of courtesans, sheltering and protecting
Tokubel. They go together to the Sonekazi shrine, talking love,
faith, and beauty to one another in reassurance. There, by
nights they tie themselves to a tree that they may not wince or
show 'dishonor, and Tokubei kills Ohatsu with his dagger and
Cuts his throat with Ohateu's razor.

The action and emotions of the puppets are described by a
narrator in quite a modern manner (see Wilder's Our Tows).

While the motivations and the extremes of action may take
some getting used to, the story and characters become vivid
as soon as one understands the social conventions, the concepts

1 ti
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of honor, and so on, which the translator makes clear in a
brilliant introduction,

COMPARATIVE1 The feelings of the two young lovers are not
impossible to a believer in Roma and Juliet. It is difficult to
find comparatives for a literature that did grow up in isolation.
Interesting at least is the similar basic attitude towatd honor
that feudal Japan and Western literature shared in its knightly
class (see Corneille's Le Cid, p. 90).

See also Rojas' Celeatina (p. $01), where love flouts conventions
and ends In double death. Such a Japanese and courtesan's
sense of honor was used by Puccini also in his opera Madame
Butterfly.

Other honorable courtesans in literature include Bouts de Self
(p. 252) and Sartre's The Respectful Prostitute (p. 311), not to
forget Mary Magdalene.

'rho poetry of this piece may be prepared for by study of
haiku (p. lel) and a look at the plays in Ezra Pound's Classic
Yoh Theatre of Japan, with Ern cat renoilosa.

TRANSLATION: By Donald K6ne Four Major Plot of
Chikarnatsu, Columbia Paperback #63, 91.95. Pine translation
and editing. Also includes The Batttes of Coxinga (p.. 70),
The Uprooted Pine, and Lore Suicides at Amijima,
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Cotton, Pant THE HUMAN VOICE (LA VOI X HUMAINE),
1930; 39 minutes.

French one-act play ; recording.

IMPORTANCE: This recording, the only one included in this
book, is added for the example it provides of expressionistio
theatre, because of its proper length for a classroom session,
and for the number of comparatives it suggests. Such a four
de foree adds a dimension to a student's concepts of theatrical
effectiveness and is a close relative to Dylan Thomas' Under
Milk Wood and other plays for voices (persisting even In our
now pictorial world),

AUTHORS Cocteau (1891 - 1963), born in France, was edueated
at the Lydda Condorcet and early distinguished himself for his
high spirits and originality, He is an artist, a poet, a play-
wright, and a aim director, and an innovator in all media.

RESUME: A rather ordinary, unimaginative woman talks to
her lover over the telephone; with emotion and sincerity she
recalls the beginning of their love affair and discusses its
breaking up, promises to deliver the love letters she has saved,
tries to decide the ownership of their pet dog, chronicles her
ineffectual attempt at suicide, and pleads for reconciliation be-
neath a gallant pretence of calm.

Little else occurs in this little tragicomedy, It is effective be-
cause of the tension and concealment she brings into the shabby
affair. It is effective because of what the auditor imagines on
the other end of the line while she listens and is silent.

The staging must be Imagined carefully: there is high
drama in the solitary player on stage, in the soft dusk of
boudoir, with the glaring white light of the bathroom at stage
rear forming a visible contrastsomething like the underplayed
emotional tone of the drama.

COMPARATIVE: A literary descendant of Browning's dramatics
dialogue or of the conventional stage soliloquy or aside. Strind-
berg has done a similar piece in The airoitper (p. 361), in which,
though there are two women on stage, only one speaks and re-
veals bit by bit, in the Ibsen technique, all that has occurred
before the present action. See also Dylan Thomas (p. 361).
Per the technique of gradual revelation, see also Akutagawa
(1). 8).

EDITION: Caedmon recording TC-1118, read In English by Ingrid
Bergman, $5.95.

go
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Cocteau, Jean, THE INFERNAL MACHINE (IA MACHINE
INFERNALE), 1934; 82 pages.

French. This modern version of Sophoclei Oedipus Rex
(p. 339) adds some expressionistic stage techniques and
some intimate scenes that classical tragedy would not
have permitted.

IMPORTANCE: The enduring vitality of Sophoclea' conception
is demonstrated in Cocteau's play.

AUTHOR: See The Human Voice, p. 80,

RESUME: Oedipus, when born, is under a Curse be will kill
his father and marry his mother. His parents, Mims and Jocaata,
put him out in a pasture to die. Rescued, the baby Oedipus is
taken to the court of Polybus, where he Is reared as that king's
own son. Learning of the prophecy, Oedipus flees his "home,"
makes his way back to Thebes, and on his way meets and does
kill his father, not knowing who he is. He then marries Jocasta
and begets children by her. When knowledge of the terrible
sins of incest and patricide Is given to him, Oedipus destroys
his sight and exiles himself to wander the world, hated, despised
or pitied, and penitent. Jocasta has banged herself.

COMPARATIVE: Cocteau has rot tampered much with the bulk
plot. Ho has made the troubles more subjective and immediate
through some additions. .For example, In a bedrom scene, Cocteau
shows Oedipus and his mother wife, Jocasta, atone together for
the first time, with their mutual but unrecognized nightmares.
Again, at the tragic end of the drama, Jocasta is allowed to
emerge front her death as a wife to assume tenderly the role
of mother again, to lead the blinded Oedipus safely from the
palace and down the stairs. Tiresias, Sophocles. harsh sooth-
sayer, is made a sympathetic character, filled with admiration
at Oedipus strong motion toward redemption in putting out
his sight, becoming a king indeed. Laius' ghost appears to
soldiers to give Warnings, as did the spirit of Hamlet's father.
Several of the Innovations are capable of increasing the chilling
certainty of the tragedy, at least to modern audiences used to
cinematic close-ups and more sentiment than classical drama
allowed. Cocteau has also emphasized one dimension in tragedy
by conceiving it as a tightly wound machine which everyone
is powerless to stop until the action is completed; see also this
device in SaintExupery's Night Flight (p. 807) and in AnottilWa
touching Antigots4 (p. 20). This last, sines it morn. Oedipus'
sons and daughters, is a good sequel to the Oedipus play.

Oedipus' action in destroying himself through ignoninee, at
lout In part, touches the plot of Euripides' Hippolyts. (p. 100

7
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and that of the parable told to David after he had taken
13athsheba from Uriah the Hittite.

TRANSLATION: By Carl Wildman, in Everyman Paperback
No, 1889, Istersotional Modern Plays, 41.315: includes Strind
berg's Lady Julie, Hauptmann's Honsele, the Capeks' The Life of
the Tweet. (p. 67), and Ciliate Ws The Mask and the Face.

9/
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Colette, Wdonie Gabrielle, GIGI, 1944; 46 pages.

French novella; Paris in the early part of our century.
Perhaps the most brilliant showpiece of Co tettea charm,
sympathy, and wit.

IMPORTANCE: As far as our audience is concerned, this will
be remembered as the movie with Leslie Caron and Maurice
Chevalier. Colette has a unique position in contemporary French
letters; she writes of children and pets, of people who cannot
possibly be allegorical or symbolic, and mixes autobiography
into her fiction; thus she is an anachronism in the self-conscious
and skeptical modern theatre of European fiction.

AUTHOR: Colette (1875-1954) was reared in Burgundy under
the strong influence of her mother, who molded her love for
country things. She married Monsieur Willy at twenty and
began her career as a captive writer, producing the Claudine
series. After Willy had been shaken off, Colette entered music
hall life, married two more husbands, and became a successful
novelist and even the proprietor of a beauty salon. When she
died the entire city of Paris went into mourning.

RESUME: Gilberto (Gigi) is being reared by Mme. Alvarez, her
grandmother, and by Aunt Alicia, as the family'a most market.
able possession. That is, in this world of the demimonde where
"instead of marrying 'at once' it sometimes happens that we
marry at last,'" Gigi is being carefully trained in the graces
that will make for a rich if dubious alliance. Olgi's mother,
Andrea, is too busy with her operatic career to pay attention to
her daughter. Alicia teaches 0;gi how to eat ortoians properly,
how to attack a lobster, and how to recognize fine jewels, while
Mme. Alvarez trains her to handle her skirts and come right
home after school. An old friend of the family, "Uncle Gaston,
who has liked Olgi for her childishness and her companionship
over a game of piquet, breaks off a celebrated affair (he is
addicted to affairs because he is a rich sugar manufacturer),
and suddenly begins to notice Olgi as a woman. Gaston makes
the traditional offer to the family, and the alliance is accepted
by everyone but Gigi. She breaks the glittering family tradition
by refusing anything but marriageand gets marriage.

COMPARATIVE: The demimonde Is seldom treated in any way
but sordidly, condescendingly, or sensationally (see Maupassant'e

p. 251), so no adequate comparison exists for this light
Millie trifle. Mann's Confessions of Felix .ffrull, Confidence

(p. 237) approaches the irregular life with gay goed humor,
but much more indignity; and this work and Maughanis Of
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MOM* BOftdaile (p. 247) look at the same class in the same
historleal era.

TRANSLATION: By Roger Senhouse, Mgt and Seeded Writings,
Mentor OT100, 76g.

/00
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Conrad, Joseph, TYPHOON, 1903; 78 pages.

British, A short novel of the sea.

IMPORTANCE: Conrad's many heroes who show that loneliness
is the state of man place him well in command of the modern
theme. Ile is a master of mood and description.

AUTHOR: Conrad (1857-1924) was born Josef Korzeniowski in
the Ukraine. He learned French well, then English, and at the a
age of twenty-one began a twenty-year career in the British
merchant marine, finally rising to master. After retirement,
he began the series of novels, written in his third language,
which borrow from his experiences in Britain and the Orient:
Lord Jim, Victory, The Nigger of the Narcissus, and others.

RESUME: Captain MacWhirr, sailing the NanShan to Fuchau
in his matter-of-fact way, is highly alarmed when the barometer
dips sharply. Aboard the ship is a cargo of three hundred
coolies going back home, each with his sea chest zzeured between
battens. The storm hits the NanShan as only Conrad could
describe it in a proliferation of dramatic details. For example,
the captain changing to sea boots sees that "the shoes he had
Hung off were scurrying from end to end of the cabin, gambol-
ling playfully over each other like puppies." The hell-hole of
the luridly lit engine room is described as fiercely as the
monstrous seas outside. While the NanShan literally comes
apart, the second mate, beside himself with terror, attacks his
captain. The sea chests below decks break open, and the Chinese
coolies, flinging themselves into a desperate battle 'to recover
their property, go tumbling from side to side as the ship with
lows and plunges. The seamen cower amidships in darkness
and illness. Remarks between captain and officers emerge only
as words torn out of sentences by gales and crashing swells.
Above all, the struggle becomes one only between the sea and
the ship, and the men, bravo or cowardly, merely endure, each
one alone, When the NanShan does ride out the storm, we gain
a masterly contrast as Captain MacWhirr describes their perils
in a letter home to his wife, who could not care less; as Chief
Engineer Rout amusingly writes to his admiring wife; and as
Chief Mate Jukes writes noncmittally of his captain to an-
other friend on another ocean:` "I think that he got out of it
very well for such a stupid man." None of those involved truly
understood the forces that they had won through.

COMPARATIVE: Man against the elements gives us many COM
paratives: Tolstoi's Master and Man (p. 868), Crane's The Open
Boat, Nordhoff and Hall's Men against the Sea, Nicholu Mon-

/ 0 /
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berries The Cruet Sea, and many of Conrad's other works,
Lord Ant, for example.

EDITION: Bantam Classic V0154, def, good introduction by
Edward A. Weeks, Includes Heart of Darkness and Yonth
(p. 87).

/0n2
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Conrad, Joseph, YOUTH, 1902; 32 pages.

British. A short novel of the sea.

87

IMPORTANCE: This is one of the masterpieces of this genre,
the novella. It introduces Marlow, Conrad's favorite raconteur,
in a statement of Conrad's love for the sea, and it driunatize;
a pedestrian theme.

AUTHOR: See Typhoon, p. 85.

RESUME: Marlow tells the story of his youth, when he boarded
the barque Judea to carry coal to Bangkok. The ship was old
and worn out but bore a fancy device at its stern with the
symbolic motto "Do or die." The captain was sixty years Of
age, one oft Conrad's hardleek characters, and the Judea waa
his first command. Mahon, the first mate, was elderly, capable,
and caustic. The ship, on the way to pick up its cargo, was
battered by a storm and lost Its loading turn. After it was
loaded and out to sea, a storm wrenched it so full of boles that
it bad to put back to port for endless repairs. Onea the ship
was repaired and under way, a are broke out in the cargo of
coal and smouldered for weeks while the crew manned the
pumps. At last the cargo exploded and the ship went down.
The men resumed their voyage to Bangkok in the small boats
and reached port.

This is a tale of impatient youth, surrounded by the old and
leisurely, particularized in one young man who wants to test
his courage but learns that bravery is only endurance. The
heroism that emerges from this tale of disappointments to the
stubborn courage of the old Captain Beard and the surprising
loyalty of the rascally crew; there was in everyone, the youth
learns, "something inborn and subtle and everlasting." The
Oa, personified as Conrad so well knows how, is not an enemy
as to Typhoon; fate dogs man, and the sea is only the theatre
of action leading to the fragrant East, remembered by old
Marlow from his youth. The closing scene, described in light,
sound, and scent as the long boats reach Bangkok, is one of
Conrad's most memorable pieces of writing.

COMPARATIVE: The endurance of men against nature is a
theme in Tolstors ]Kanter and Man (p. 368), Cranes The Op*
Boat, Conrad's Typhoon (p. 85), and Dinasen's "The Deluge at
Norderney" (p. 93). As Marlow learns to understand tbe iron
portanee of events that to his youth were only casual obser-
vances, so does Sherwood Anderson in his short story "Death
in the Woods," Mann's hero in Tonto Kroger (p. 239), and
gene's in Youth, Beautiful Youth (p. 171).

EDITION: Bantam Classics PC54, 504; Three Short Novels.

/ 6,3
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Conton, William, THE AFRICAN, 1961; 192 pages.

British. A semiatatoblographical novel concerning a young
African, educated in England, who leads himself and his
country toward independence.

IMPORTANCEt A somewhat slight work of fiction. However,
the topic is timely in its reference to modern Africa, is relevant
as it refers to the United States' race problem, is controversial
enough to provoke discussion in the Mass that studies it (and
many have, successfully), and is written sincerely and dispas-
sionately by and about a young Negro who lived in two
worlds, respected both of them, and did what he bad to do.

Conton was born in 1925 in Gambia, West Africa,
a clergyman's son. He was educated in his native land and
in England. He is a school teacher and principal in Sierra
Leone.

BESUMEr Kisimi is born in Songhai, a British West African
colony. He is given the chance to go to a mission school, then
to secondary school, and finally to Durham College in England
to become a leader of his people. His reactions to the first
allwhite society he has encountered are frank but often ad,
miring. On a walking tour of the Lake country, he meets a
white South African girl, Greta. A friendship rapidly develops.
As An experiment hi race tolerance she introduces Kisimi to
her fiancé from South Africa, PrIedrik, a "nigger hater." Kisimi
is rebuffed and insulted; Friedrik breaks his engagement to
Greta. Greta and Risimi are drawn to each other, In a tragic
aftermath an unknown person runs the two down with an
automobile. She is killed; Kisimi, given no satisfaction by the
police, vows his personal vengeance. (This incident with
Greta requires maturity And sophistication in class diseusslon.)
Kisimi takes his degree, returns to Songhai, and, following
native custom, takes two wives.

With a friend, Hisimi starts a political party for national
freedom; be is elected Primo Minister. A plea from a freedom
party in South Africa now launches Hisimi into political netts,-
sty for African unity, He slips nevus the border and enters
South Africa. In a tacked on and sudden ending, he tracks
dewn Priedrik to seek his revenge, but when he has the white
man in his power he is unable to harm him.

Perhaps the book is not a masterpiete, but it is timely, sin-
sere, and ably written.

COMPARATIVE: Africa has been voiceless, and recently and
rarely it has begun to make itself heard by the rest of the
world. Some idea of colonial Africa may be had in Schreiner le

s,
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unusual The rgory of an .dfricais Farm (p. 317), of apartheid
in Paton's novels, Cry, the Beloved Country and Too Late the
Phaiarope, novels which have enjoyed much critical acclaim.

A comparison to the rise to glory by the hero, Maim!, may
surprisingly be found in Robert Penn Warren's novel based
on Huey Long, Art the fling's Hen. Klaiml's compulsion to act,
to do, and to create, even against his will, is an endless theme
of literatureCroon In Antigone (pp. 20 and 335) comes to mind,
or Ram's necessity to wage war and then to try Site for in-
fidelity in the Ramelyana (p. 379), or in the character of Aeneas
(p. 380) who has to forge ahead to his goal no matter what the
personal distress.

A satitict.1, British, colonial, Colonel Blimp view of Africa
may be found in Evelyn Waugh's amusing and tragic: novel,
Black Mischief (Dell #9314), in which the whites and the
educated Negroes come out equally tarred.

EDITION: Signet D-1906, 60(.
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Corneille, Pierre, LE CID, 1638; 71 pages.

French neoclassical drama tilled with swordplay, rival fae
tlona, and high-strung emotional conflict.

IMPORTANCE: A stirring story of romanticism with its Romeo
and Juliet theme of star-crossed lovers. This play is a good
example for teaching the three unities.

AUTHOR: Corneille, born 1606, studied law, then turned to
playwriting. After a few unsuccessful comedies, he wrote
Le Cid; in thci play, the Internal drams" of human emotions
begins to takelhe place of external stage commotion. Richelieu
esteemed this play so highly that he pensioned Corneille for
life. However, Ravine's (p. 292) growing popularity darkened
Corneille's days with jealousy until Corneille died in 1884.

RESUME: Rodrigue, son of Don Diego, and Cblmtne, daughter
of Count G9T11188, are happily in love until a court quarrel leads
Gonnas to insult Don Diego. Since Diego is old, he calls on
his son to avenge him; Rodrigue does so and kills Dorms,
knowing that he has forfeited Chin4ne's band by so protecting
his father's honor----even though paradoxically be has Increased
Chin:he's respect for him. In this nation's and this period's
literature, honor is regarded as the highest of human emotions,
more powerful than love. Chirnhne now must ask the king for
her lover's life, lamenting: "Alas, how cruel the thought./ How
cruel the prosecution I am forced to./ I must demand his life,
yet tear to take it;/ If he dies, I shall die, yet I must slay
him." Luckily, all turns out well in this hopeless situation.
Rodrigue defeats two Moorish kings and wine his ruler's for-
giveness and then defeats the knight who has volunteered to
kill him to redeem Chimene's family honor. The Spanish king
commands the lovers to make up their quarrel, since both have
demonstrated their nobility.

COMPARATIVE: Per the historical background to Corneille's
play, see the Spantah national epic, Poem of the Cid (p. 285).

To compare the theme of chivalric honor, see entries under
Song of Roland (p. 333), Cyrano de Bergerac; (p. 305), and
Chikamatanis The Battles of Coxinga (p. 78).

For the theme of star-crossed lover:, see Shakespeare's Romeo
and Juliet and Keller's d Village Borneo and Juliet (p. 208).

TRANSLATION_ : John 'a Lapp, Le Cid, ACC Crofts Classics
(1955), 45f. Modern English verse translation and a small,
clearly printed 'volume with biographical and some critical
information, college-oriented.
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Courtellne, Georges, THE PLAYS OF COURTEL1NE,
1880-1920; 78 pages.

French. A collection of the short farces.

IMPORTANCE: Courteline has been as if marked "Not for ex-
port," for he is almost unknown outside Paris. Yet his plays
have been performed in Antoine's Theatre Ltbre and are eon-
scantly in production somewhere in Europe. Ills tradition is
that of Moliere, of subtle situation and character comedy, often
so slight that a reader with only a broad sense of humor misses
the substance entirely,

AUTHOR: Courteline (1858-1929) was a failure in the cavalry,
spent a number of years as a failure in a minor government
post (be gave half his salary to a fellow worker to do his
duties, and thereafter absented himself from his office), and
then entered journalism, playwriting, and cafe society. The
subject matter of his farces is therefore often bureaucracy, the
law, and the army, as well as domestic frictionthat standby
of French comedy.

RESUME: Article ISO, 0 pages; LaBrige, a philosopher, is
arrested for indecent exposure, and in the court scene that
follows (a ritualistic travesty of justicesee Kafka's The

p. 204) he defends himself. He was dressed in Scotch
kilts, he claims, and was bent over trying to fish out a nickel
that had dropped beneath his dresser, when a trainload of
sightseers at the World's Fair went by 1,1s bedroom window.
The sightseers have filed hundreds of depositions against him.
The comedy consists of his defense, charging invasion of privacy,
and although the coutt agrees with him, he is convicted.

Badin the Bold, 5 pages: Badin, who is hardly ever in his
oflIce, is called in by his superior. Badin, as usual, erplains
that another relative has died, married, or been baptized. When
challenged, Bacilli tells the truththat ho hates being a bureau
slave, that he stops in for a beer before coming to work, then
another one, and is worrying himself into thinness trying to
reconcile duty and disgust. Therefore, he asks for a raise for the
injury to his health.

Afraid to Fight, 10 pages: A jealous husband and a Play.
ful wife, back from a dance, quarrel as usual. This time he
threatens to "wipe up the floor" with the infantry captain who
flirted with his wife. His threats and oaths are terrible to hear,
until she gives him the capjain's address; thet he cools ani
changes his attack from talk of a duel to talk about his mother-
in-law. (In irony and characterisation there is something of
Chekhov, pp. 69-73, about these little incidents.)

/D7
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COMPARATIVE: The range of characters and the humorous
Insights of Cm:della' slight situations remind one/ of the
things that happen to 011 Blas (p. 239) or Lasari llo (p. 226) or
in any pleareeque novel. The plight of the little bureau dark
trapped in bureaucracy is the theme of Gogol's The Cloak, p. 144,
and Is generally the Chaplinesque figure that modern literature
abounds` fni Samuel Booked (pp. 35-5P), the character of
Berenger irl Rhinoceroe, the little men in Waiting for Godot
(p. 33), RobbeOrillet, and T. Et. Elioes J. Alfred Prufroek, to
name a few.

The wit is pungent but restrained, similar to what La Bruyere
did in his Characters or Pope in his couplets. In these days of
vanishing personal Identity (with social security numbers, env
ploys numbers, wrendigit telephone numbers, hospitalisation
numbers, blood type codes, etc.) the image of the little person
trapped in bureaucracy becomes more and more amusingnntil
the frightening end result, Orwell's Nineteen Eighty-Pour
(p. 213).

TRANSLATION: By Jacques Munn and Albert Bermel, in
itself a recommendation for the Importance of these plays, with
a sprightly introduction to Courteline by Vermeil in The nays
Of Courtelise, Vol I, Theatre Arts Book TA132, 01.90 (a hard.
bound "paperback"). Also includes Boubosiroohe.

_
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Dinestra, teak, pseudonym for Karen Blixen, SEVEN COMIC
TALES, 1934; 410 pages.

British. Leisurely, richly textured, allusive tales, construct-
ed around allegorical frameworks, with a peculiarly tie
eval and northern atmosphere.

IMPORTANCE; Modern literature seldom takes time or finds
compassion enough to look at people de Dinesen does.

AUTHOR: Dinesen (1885-1962) was born at Ruagatedlund,
Sweden, of the noble family. of Dinesen, and was educated in
Switzerland and England; she traveled widely and wrote much.
After marriage to the Baron Blizen-Tineeke, the couple went
to Nairobi, Africa (see Blixen, Out of 21frito), and settled in
a coffee plantation. After 1931, divorced, she moved back to

- her castle in Denmark and continued her writing career. She,
like Conrad, wrote in English, rather 'than her native language.

`RESUME: "The Deluge at Norderney" may be taken as repro.
sentative of Dineen's style and approach; A storm inundates
the aristocratic bathing resort of .Norderney, The positnid In
their long borits.rescile their own kind and then with hesitation
go out to pick up the aristoerat.e. At their grit atop they resents
Miss Mall, a wealthy old *piaster, her maid, and her goddaugh-
ter, the teenage Countess Calypso. A young Dane, Jonathan, is
picked up next. Directing therm Operations With superhuman
seat Is the Cardinal, tfamileary whose devoted serving man
Kasparson was killed as the Cardinal's house collapsed. On
their way to safety the refugees come across a farm family
marooned in a loft. Since the boat is filled, the Cardinal and
his group exchange plates with the peasutt to wait for resent
the next morning (see Tolstoi, Master and Man, p. 368), During
the night, each one tells the story of his life, bow he happens
to be in this spot at this time. Each person'e tale Is one of
love and loneliness. Calypso and Jonathan both have been famed
by their former protectors, and each le trying to escape to a
life of his own. The Cardinal and Was Malin are prisoners
to their conceptions of life, The two older people decide to
make a match of Calypso and Jonathan, and the Cardinal mar-
ries them in an informal ceremony suited to the eonclitione:
The young people then sleep while the two elderly persons eon.
tinne exchanging their ideas of life. As dawn tibial the wat4r
enters the loft. The "Cardinal' confesses that he is really
Kasparson, the Cardinal's servant and a one-time actor, and
that he killed his matter as the house eollapeed. All life
an act and a mask, anyway, the "Cardinal" and Mlle

ryas

agreed; and so they seal the "Cardinal's" secret with the first
kiss of Miss Malin's lifetime.

/6 9
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The peculiarly poignant effeet gained in this narrative is that
of the world being shut out, of people being able to face the
truth at last though in so doing achieving another set of lies,
and of a brief time of security snatched from the dangers of
life.

Equally interesting in this collection are "The Monkey" and
"The Supper at Elsinore."

COMPARATIVES Generally, Seven Gothio Tates has the leisure
(some would call it pokiness) of Thomas Mann (pp. 230-240)
and the feeling of trolls, of the supernatural, of some of Ibsen,
"The Deluge at Norderney" is as allegorical as the tale of
Noah's Ark. It reminds one of Wilder's The Bridge of San Luis
Bey (p. 407) in its happenstance throwing together of strangers.
A theme about the truth that emerges when man facet danger
is also used in Tolstoi's Master and Alan and Crane's The Open
Boat or Conrad's Fatah (p. 87). Another modern tale with
the flavor of medievalism is Plaubert's The Legend of St. Julian
llospitator (p. 114).

EDITION: a Modiirn Library, $2.45.

//b
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Doetoevsity, Fyodor, CRIME AND PUNISHMENT (RASSKAZ
0 SEMI POVESENNYX), 1886; 472 pages.

Russian. Novel about a young student who commits a
murder (somewhat like our Loeb-Leopold ease) to test
his theories, and the later moral regeneration of the man
through selfassessment and the love and faith of a woman.

IMPORTANCE: As Baudelaire faced away from Hugo and the
romantics and toward modern psychological literature, so did
Dostoevsky reverse the moralistic fictional school as represented
by Tolstoi (p. 384).

AUTHOR: Dostoevsky (1822-1881) was born and educated in
Moscow and read thoroughly in Baltac, George Sand, and Dick-
ens, as well as Gogol and Pushkin. After his first novel was
published, Dostoevsky joined a revolutionary club, was arrested
and almost executed as a subversive, and was exiled to Siberia
for four terrible years. Like 13alue, he wrote under the pres-
sure of constant debts.

RESUME: Raskolnikov, a poor student in St. Petersburg, id ob-
sessed with the notion of achieving independence from his fain.
ily, on which he has long been a financial drain; he plane and
commits a crime, the murder of an old woman, a moneylender.
Summoned to a police station a few days later he learns to his
relief that the summons is due to his debts; but there he makes
the aequaintance of Porfiry, a psychological detective, who sees
something odd about Raskolnikov and begins to stalk him.
While Raekolnikov analyzes his criminal action and slowly
prepares himself for confession, he witnesses a euteide attempt
by a stranger, and then a friend of his is killed under an aristo-
crat's carriage; these two incidents begin a change in Raskolni.
kov. He gives aid to the suicide's starving family and meets
the daughter Sonya, a prostitute. Meanwhile, Raskolinkov's
sister, Dounya, accompanied by her mother and fianc6, arrives
in Moscow, and Raskolnikov hates almost at (Zee the man
whom Donny is going to marry merely to recoup the family
finances. Raskolnikov falls ill and feverish under all these pres-
sures; after his recovery, he confesses his kWh to Sonya. This
news now reaches Porfiry through Svidrigailoff (a rout, who
is as successful in criminal thought and life as R046°11111[0, is
not), and on Sonya's advice Raskolnikov does make as oilicial
confession. He is sentenced to Siberia and serves his sentence
there with the regenerating presence and faith of Sonya.

COMPARATIVE: A grim, detailed picture of poverty, dirt, hub.
ger, bitter necessity, and the underground intellectual life of
nineteenth century Russia, a picture that is partially duplicated

//



96 Mammas' OU1DZ TO Woar.n littnakruas

in Chekhov's Peasants (p. 71). Balmy, in Turgenev's Pathere
and Sons (p. 389), is a fiery intellectual with some of Bask° lni
kov's ideas, as is Pepe in Peres OW 6s' Doha Perfect(' (p. 279).
The moral conflict between a "superior" being and an 'inferior"
is similar to that in Tolstoi's Master and Man (p. 368) and will
illustrate the difference in psychology and interests of these two
writers. The grinding ugly life of the poor in big cities is like
that in Dickens Oliver Twist, lingo's Lea MisOrables (p. 179,
and notice the similarity of Poi. dry to Javert), or in the work
of O'Casey (p. 269). Raskolnikov's fumbling execution of a
murder and his slowness to understand his guilt remind the
reader of Meursault in Camas' The Stranger (p. 65).

TRANSLATION: Though there are newer translations, particular.
ly in the Penguin Series, the one by Constance Garnett has
stood the teat of considerable time: in Bantam Classic HC.140,
604.
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Dotoevaky, Fyodor,111E DREAM OF A RIDICULOUS MAN
(SON SMESHNOGO CIIELOVEKA), 18731 20 pages.

Russian. A monologue and a mystical experience are vehicle':
for an allegory on the human condition.

IMPORTANCE: With Notes from Underground (p. 100), this
work illustrates Dostoevsky's mad-sane method of "confession"

d reveals him as an innovator in one of the new forms he
found to cArry the burden of what ho wished to say. Thematically
it reveals his preoccupation with the problem of good and evil
and with man's redemption through suffering.

AUTHOR: See Critritt and Punishment, p. 95.

RESUME: The hero explains tho genesis of his actions which
cause men to consider him ridiculous. Like Clamehee in The
(p. 62), he too has ignored a fellow human being's plea for
help; a little girl begged his aid in an emergency, but intent
on suicide he returned to his duelling. His conduct on this
occasion arose from the same sort of dissociation as Meursault's
in The Stranger (p. 55). Now falling asleep in his tanchair,
he dreams that he has placed the weapon against his heart and
tired, is laid out, is buried with graphic detail, and is resurrected
by a superior being who takes him to another earthyet an
earth much like his native one. There he marvels at a human
race that is simple and childlike (Hlake's world comes to mind),
a Utopia. He joins them in praise of life, but final)), corrupts
this paradise by introducing deceit, ambition, and other earthly
vices (the theme of Oolding's Lord of the Fite* p. 151). The
hero, ashamed and ;wishing to redeem the lost innocence, begs
to be crucified but is refused the honor. Awakening from his
dream, he sets out to spend his life talking about it (Clamence
and The Fall again) and to expose the message of love through
suffering to his fellow man.

COMPARATIVE: Noted under "Importance" and "Resume"
above, Other works relevant include the existentialist question
of suicide, a recurrent motif in modern literature; see Unamuno,
The Tra.Na helfde of Li/e. The idea of the earthling finding
another, better, but incomprehensible world is a device in Sam.
tel Butler's Eretohon and Voltaire's iffieromegas. The theme
of a man's discovery of the falsity of life and the fear of death
is also prominent in Tolstoi'. The Death of Ivan IVA (p.

TRANSLATION: By David Magarshack, Great Suntan Stands,
Vintage V.116, $1.25. Includes, among others, The Death of
/van 11yfeh, and Oogol's The Queen of Spades (p. 201) and
The Cloak.
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Dostoetaky, Fyodor, THE LEGEND OF TILE cram) iNQuis,
not( (LECENDA 0 VEUKOM INKVIZITORE),
1880; under $0 pages.

Ruesian. Allegory that Ivan tells to Alexel midway through
Theproiheri Karantasoo, a disturbing statement about MA's
faith, his freedom of choice, and the captivity that results
from his being free,

IMPORTANCEt This allegory states the crux of Dostoevalty's
philosophy and is the heart of the novel from which it comes.
It is one of the most quoted and cited of "scriptural" writings
besides the Scriptures themselves. Though it haa been proscribed
from time to time, the intention of Dostoevsky Seems to be
defense of the original freedom which Christ gave man and
a charge against the symbols that organised religion has given
man in place of that original freedom.

AUTHOR; See Crime and Poxishosext, p. 96.

RESUME: Christ makes an unexpected reappearante In Seville
on the day after the Inquisition has burned a hundred heretics
in an auto-dale. Performing two miracles under the adoring
eyes of the people, Ile is arrested and imprisoned by the Grand
Inquisitor. In the night, `the Inquisitor comes to Christ's tell
and states the char_gee against Ulm: "Thy teaching is not suit.
able for mankind, only for a chosen few. It does indeed make
man free but Thou biddest him reject all that man needs
--miracles, authority, the earthly sword, earthly breach" We,
on the other hand, have rectified Christ's teaching, the Inquis-
itor goes one "We make men happy, let them work and feast,
commit sins and gain pardons They will, beyond the grave,
find only death, but we keep the secret .., T_ hou bast claimed
to govern men by love alone. Behold whither this has led them,
They scoff at love and cry for bread. We give them bread and
they accept our chains," At the end of his long indictment,
during which Christ does not speak, the Savior leans over and
gives the old Inquisitor a ilea The old man shudders at the
eternal proof of love that is its own defence, and he turns
Rim free, saying; "Go and come no more come not at all,.
never, never!"

COMPARATIVEt Voltaire's Candide also examines man's (Them-
; mu In.terms of the Inquisition and of natural piety. The motif

of the revelatory kith of love is also used in Plauberes
tegend of St, Julian ttospitatot (p. 114) and in' Uwe.
81daharaa (p. 167). Another eirollai appearance of the Inquie-
Itor figure to In AnOuilh's the Lark (p. 24). Modern disillusion.
meat with religion finds some points of eontaa in Anatole

//Y
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France's ferocious but finely told story, "The Procurator of
Judea" (p. 120). The idea of the Second Coming Is the theme
of Beckett's Wailing for Oodot (p. 38) and of Yeats' poem
"The Second Coming." A similar parable to this one of Tosto
evaky is found in Chapter 15 of The Story of on African Porn
(p. 317), in the commentary in Hessies lopeitioott 0.160 on
the dual nature of man's desires, and in the allegorical situation
of the story of the children of Israel in the wilderness, creating
a golden calf while Moses is receiving the divine law on the
mountain top. Examine Biblical parables alsothe Prodigal
Son, etc.

TRANSLATION; Available In many editions. Constance Garnett
translated the edition of Library of Liberal Arts LLA63, 45f.
Also good is Ungar ki.108., 65f.
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Dostoevsky, Fyociert, NOTES FROM UNDERGROUND
(ZAPISKI 1Z PODPOV1A), 1804; 48 pages.

Russian. Long, rambling, and desperate monologue of a
paradoxical "modern" man attempting to explain and just
tify himself and his fellow creatures.

IMPORTANCE: Dostoevally here strikes key notes in modern
litertture. The important word "underground" moves in many
directions, involving burial and futility, the substrata of society
with the annulment of the individual, and the revolutionary
attitude of the underprivileged.

AUTHOR; See Crime and Punishment, p. 05.

RESUME: Part I is eipository. A contemporary man addresses
a hostile and contemptible audience in a dramatAc monologue that
negates beauty, truth, natural law (Itousseatitsm), reason, and
happiness, In an atria/hag performance of bid humor; the attack
is mounted against every I, form of clichd by which man lives;
the speaker pictures himself as both better and worse than the
society he eontemns..

.

Part IT is natrative. In three slight incidents the man from
underground demonstrates his attempts to assert himself and
to exposit truths which he hardly believes, There is an incident
in Web an attar superciliously moves the narrator out of his
way In a public place; the underground man plans, hesitates,
plans, and then- /Ate. into action a revenge la Which he meets
the oftleer In a street and refuses to move aside for him. There
is an- Incident in which he invites himself to a party from which
he is being excluded, Is insulted by a friend Zerkov, and plans
to slap him and promote a duel; but the incident comes to
nothing. In another sequential incident he meets by chance the
girl Lisa, a complete stranger, and whiplashes her with realistic
insights into the human, condition until she is made to under.
stand the terror of life. '"We are all cripples," Dostoevsky sums
up. "Suffering is the sole origin of consciousness. ... We are

- oppreated at being men. We are stillborn, and for gen.
erationi; past have been begotten not by living fathers.... Soon
we'shall contrive to be born somehow from a idea."

COMPARATIVE; Dostoevsky serves as his own best comparison.
"The Dream of n Ridiculous Man" (p. 07) expands some of.
the same motifs. _ The girl Liza is recognizable as the gentle

:. prostitute of Crime and Putitshment (p. 95), and the man front
underground is little different from a Raskolnikov become tom.
Pletely articulate. The "new men" in Cbernyehevsky'e What h -
to .13. Done? (p. 74) otter resemblanies. In contemporary liter-
ati-re ba131131e The Fait (p. 52) of JeanPan) earitels Nausea

//k
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tome close to Dostosysky's monologotts methods and preoteupa
Wm with questions of human individuality and soelal truth.

TRANSLATION: By Andrew R. Mae Andrew, Signet OP00, 60#.

/17
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Damao, Alogastase, COUNT OF MONTE CRISTO (COMTE
RE MONTE CRISTO), 1844; 441 pages.

French. Pseudo historical novel about imaginary eonspiraeles
for the reiette of Napoleon from exile.

lhIPORTANOS: Thle is good material to invest European history
with glamor, to include in a study of the historkal novel after
tb6 pattern of Sir Walter Scott, and to serve as an example of
Dumas' tremendous fiction factory for the mass production ofnovels.

AUTHOR: Durnsup (1802-1870), the son of a famous octoroon
general under Napoleon, lived a full and riotous life, *AlmaIn debt and writing, his way out; be used a "fiction factory"
Wherein many collaborators ground out research and incidents
as raw material. lie produced over three hundred swashbuckling
narratives and dosens of wellplotted but violent dramas, builta castle named Monte Cristo which he lost through debt, and
producel a son, Alexa.ndre Dumas fits, who was a prime averis the French realist movement (author of Camille, material forVerdi's La Traelata).

RESUME: Edmond Dantee, a young seaman, on his way home
to marry Mercedee, stops at Napoleon's island to exchange lettersof whose contents he Is ignorant. He is accused of conspiracy
by three false friends and imprisoned In the Chateau :Ili forfourteen years. liars be makes the acquaintance of anotherprisoner, the Abb6 Faris, who reveals to him the secret of ahuge treasure hidden on the island of Monte Cristo and who
by his death gives Edmond the opportunity for a thrilling escape.Once free, Dantes becomes the "Count of Monte Cristo," enor.ritutislY powerful and rich, and filled with superhuman knowledgeof the world, of magic, of weapons, and of the secret vices andfears of men, He returns to "life" to find his father dead and
Werefidka married to one of his enemies. The larger part of
the novel recounts how Edmond gets even with his enemies,tieredy setting in motion complicated schemes involving manypeople; but his real vengeance is gained by the way he plays
On greed, Jealousy, and other human weaknesses. There area desert or more subplots in development simultaneogsly, Thebook le filled with swordplay and occult magic! it is crowded
with ,impossible coincidences which are made unnoticeable be:
canee of the /ant pace of the storytelling,

COMPARATIVE: For pure adventure,any of Dumas other books
The Three,Ifseketters (p. 104) and its sequels, or see Haggard
(p. 189) and Verne (p. 3011. The theme of the return far' the
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Paryosea of vengeance is used in Si loneas The Secret of Lilco
(p, 829) and Dilrrenmatt's the MO (p. 108).

TRANSLATION: By Lowell Bair, a modern abridgement, Bantam
Books 11.2295, 600. Abridgement probably improved this novel,
thougb other editing, notably proofreading, is sometime. are
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EN rites, Alexandre, THE THREE MUSKETEERS (LES TROIS
MOUSQUETAlar.$), 1844; 629 pager.

French. Romantic novel laid in seventeenth century France,
as Illuguenota versus Catholics, France versus England, en-
gage in war, and D'Artagnan assists the three musketeers,
Athos, Porthos, and Annals, in and out of intrigue between
Cardinal Riehelieu and Queen Anne.

IMPORTANCE: It is unthinkable that any American youth
should not have read this novel, the stories of Robin. Hood, and
the tales about King Arthur and his knights of the Round
Table.- These are important entering wedges into a live interest
in Europe and its history. Like most novels of simple adventure,
however, this is not challenging teaching material; there are no
ideas, nothing to provoke discussion in this long but exciting
narrative.

AUTHOR: See COQ 111t of Monte Cristo, p. 102.

RESUME; Young D'Artagnan comes from Gascony to Paris to
make his fortune bf his wits and arms, enters into a splendid
"Ail for OneOne for sill" alliance with Athos, Porthos, and
Mantis; and Is off on the trail of adventure. Anne of Austria,
queen of France, is having a dangerous affair with the Duke
of Buckingham; the Cardinal Richelieu seeks to catch her In it.
The iota, heroes save the queen's honor by a dash to Britain to
bring back the diamond studs which she gave to Buckingham as
a love pledge. D'Artagnan And Athos are also involved in trouble
with a she demo; named Lady de Winter, one of the Cardinal's
agents. Many sword fights later this woman is executed, the
queen is saved, France is secure, and our herole tour disappear
at the novel's end still intent on adventure.

The novel is tilled with humor, lovemaking, duels, and intrigues
in dark alleys and in convents at midnight; it never ceases to
move briskly. Sequels include Twenty rears Later, Louise do to
PallOre, and Vicomte de Bragetome.

COMPARATIVE: Chrontete of the Reign of _Ohottes
is a better novel of about the same period, just as light

and gay but with some protuirlity in the comments on the
society of Renaissance courts. To study the Three Meisketeer*
in the formula as Walter Scott evolved it (imaginary minor
eharieters circling around real but slightly aketehed historleal
personages) you might compare this with any of the Waverley

-novels. In the ebaraeter of D'Artagnan you will find mutt -of
Ogress° de Renew (p. 808) or any pitaresque hate as in Lima-
tato de rots** (p. 226) or GO Mos (p. 220,
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TRANSLATION' Translator not iteknovvledged. Many typograph
teal faults, as in the spelling of proper names, and quite a few
()elite Luna; but the typeface is clear and the color.print on the
cover adds to the value of the edition. Washington Square
Press 8-1004, 90f.
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Darierunatt, Friedrich, THE VISIT (DER BESUCH DER
ALTEN DAME), 1950; 93 pages.

German. A threeatt tragicomedy about the revenge of a
millionairess on her old hometown; expressionistic theatre.

IMPORTANCE: This play has had successful runs on Broadway
and is thematically important for its relevancy to many modem
works.

AUTHOR: Dtlrrenmatt (1921 ) was born in the canton of
Berne, Switzerland, and studied at the univereitlea of Berne and
Zurich as A student of design; his love of design and stagecraft
led him to theatre. Ms fantastic dramatic style reveals his
characters as marionettes, betraying their humanity only in
sudden instants of behavior. Diirrenmatt is also well known for
his radio dramas.

RESUME: The elderly millionaires:a Claire Zachanaisalan returns
to Quellen, an ingrown little community economically bankrupt
but vain of its traditions. A pathetic welcome is planned by
the pretentiors but grasping village elders, but Claire arrives
prematurely by pulling the emergency cord on an express and
alights with husband number seven, a pet leopard, two blind

-eunuchs, two exmnrderers who carry her sedan chair, and a
Coffin. Mire is hardly Claire at all; she is a patchwork of
prosthetic appliances, results of wrecks and crashes in her world
travels and adventurous life. Among the greetera at the Quetta
station is Mr. III. Ill was the lover who sent Claire out of the
village long ago, pregnant and despised. She comes back de.
termined to avenge herself on the town and offers to give the
town a million pounds if Mr. Ill is killed.

Prosperity returns to Quellen. People optimistically buy
luxuries on credit. It is taken for granted by all that Mr. Ill
will be murdered. But as Mr. Ill shows a distaste for this event
and retiree to seclusion above his shop, a mass meeting Is finally
called. Mr. Ill holds one mocksentimental interview with Claire,
goes to the meeting, runs the gauntlet of his fellow townsmen,
and is pronounced dead of a heart attack by the village doctor.

COMPARATIVE: The character of Claire reminds one, in her
narelleved wickedness, of Celestine In the novel attributed to
Rojas (p. 301). Claire, Diirrenmatt writes, is "something like
Medea,' and thus may be compared to Euripides' heroine (p.
111), The theme of a public martyr condemned as a peace oftee-
ing is found in Dostoevsky's "The Legend of the Grand_ Ingttisi
toe (p. 98), and in the victims of Sartre's The Flies (p. BOO I
et+. also Joan of Are, Shaw (p. 323) and Anon Ilh (p. 24), and
Mary of Scotland, Schiller (p. 315). DArienntatt's story ai
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whose resembles Mark Twain's The Man That Corrupted Matey-
burg, u ne see a eommtsnity destroying itself for the love of
profit; or Quelfeu might be likened to the Argos of Sartre's The
Flies, which town rather enjoyed the killing of Agamemnon, to
the towns of Lope de Vega's Puente Orefuna (p. 381), Orbajosa
in P6res 0.146.' Delia Perfecto (p. 279), (firm Sou's town in
The Enchanted (p. 136), Oermelshausen in Gerstacker's novella
(p. 128), the town In lbsees An Bnenty of the People (p. 185)
and many others.

For another look at expressionistic stage devices (the men in
The NM who represent trees, birds, etc., or the bare, quickly
rearranged stage) see Wilder's Our Town, an American classic
every student should know.

TRANSLATION1 By Patrick Bowles, Evergreen Original E344,
$1.76.
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Euripides, HIPPOLYTUS, ea. 42813. C.; 60 pages.
Classical Greek tragedy; the Phaedra story.

IMPORTANCE: As teaching material, excellent for presenting
Greek ideas of men and women in the grip of Fate, of hubris,
of haste and action with incomplete knowledge (Theseus' wrath),
and of paying the penalties for violating the concept of "nothing
too ranch.'

AUTHOR: Euripides (about 484 -40? 13. 0.) has little personal
history. Almost contemporary with Aeschylus and Bophocles,
Euripides because of his different, modern, psychological approach
won only four first prizes in twenty-two competitions. In addi-
tion to his writing, he /as an athlete, a painter, and a military
man.

RESUME: Phaedra, queenwife of Theseus, falls in love with
Hippolytus her stepson, mighty hunter and devotee of Artemis,
the goddess of the hunt. Phaedra confides her passion to her
nurse, who betrays Phaedra to Hippolytus after pledging him
to secrecy with an oath. In horror at this revelation, Phaedra
hangs herself, but she leaves a note accusing Hippolytus of
having made improper advances. Theseus returns to the palace
and finds the incriminating note. He banishes Hippolytus, who
cannot defend himself because of the oath by which he is
bound. Theseus invokes a curse on his son. As Hippolytus
leaves for exile, a buil from the sea frightens the horses of his
chariot, and he is dragged to his death. The last scene is one
of mutual forgiveness between father and son, however. Artemis
herself appears to vouch for the son's innocence and to declare
that she wilt seek vengeance against Aphrodite, who caused
this double death.

In teaching, it should bo stressed that Phaedra is helpless
due to Aphrodite's influence, that she does fight against her
guilty 'love, and that only her loyalty to family and husband
Mlles her to leave the fateful letter to Theseus. Hippolytus
likewise is blameless, except for his overweening pride in his
chastity and for his reverence in refusing to break a vow he
has given in the name of the gods. The reader's sympathies are
often with Theseus; his haste to anger and his action in ignorance
prevent him from being the true "hero" of this play. Riood.-
incest is not involved here, though to the Greeks the guilty love
of Phaedra for Hippolytus was incestuous.

COMPARATIVE: Eugene Desire under the Blois totes
the same family complication, without the nobility of character
Which elevates the prototype. Racine's Phaedra (p. 204) focuses
sympathy on the wife as the tragic victim but otherwise shows

fi
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the same classical restraint, inelnding the play and conflict of
Ideas, as in Euripides. Mar) Renault's The Buil from the Sea
(1982) is a novel recreating the tale.

TRANSLATION' David Grene (translator) and Richard Lain.
more, editors, Greek Tragedies, I, Phoenix Books P-41, SIM.
Includes itgamemon (p. 8), Aeschylus' Promethus Bound, and
Sophoclea' Oedipus the Igtog (p. 830 and Antigone (p. 835).
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Euripides, IPIIIGENIA IN TAURIS, ca. 410 B. 0.; 84 pages.

Greek temedy, carrying on the AgamemnonClytemnestra-
Orestes cycle of tragedies.

IMPORTANCE: One of the few comedies to develop from this
serious situation that begins with the curse on the house of
Atreus. As teaching material, it serves to illustrate the thin
dividing line between tragedy and comedy.

AUTHOlit Bee Hippolytus, p. 108.

REKUME: Iphigenia, just 11,4 she was under her father's knife
as a sacrifice to bring a favorable wind to the Greek fleet wait.
lug to sail against Troy, is spared by Artemis. The goddess sends
a deer to take Iph Igenia's place on the altar and spirits her to
Tauris, where she is to pass her life tending Artemis' temple.
'there Iphigenia, an outlander among savage tribesmen, prepares
as saeritice each victim who strays to that coast. Her brother
Orestes with his companion .Pylades, fleeing from the blood -guilt
and harried by harpies for the revenge slaying of his mother
Clytemnestra, arrives in Tauris and is captured. tphigenia and
Orestes converse and learn that they are brother and sister, and
a conflict arisesnot between Iphigenia's double duty to the
sacrificial deity and to her brother, but between the savage Xing
Thoas and Iphigenia who develops a desperate stratagem to
rescue her brother and Py lades. Claiming that the presence of
a matricide has polluted the holy image of Artemis, Iphigenta
takes both image and prisoners into the sea to wash away
their pollution. They escape to Orestes' flip with the statue;
this suits Orestes' plans exactly, stud he had been sent to Tauris
under prophetie orders to liberate the statue of Artemis. Thoas,
seeing the divine aid given to Iphigenia and the prisoners, bows
his bead to Fate and lets them go.

COMPARATIVE: Euripides' Helen develops an equivalent story
line in almost the same manner. Goethe s 1phigenin in Tauris
is a glossy image of the original play, with personages of exalted
nobility of etraracter. Camus short story "The Quest"
("L'Itoten) uses the theme of a kinsman's incognito return. The
theme of a woman's self-ancritice for a brother tads some par-
allels in the two versions of Antigone (pp. 20 and 335).

TRANSLATIONt By Witter tynner, Euripides II: Fou'r Tea.
gedies, 'University of Chicago Press, 81,50; includes Helen, The
Cyclops, and Eferacies.

/4.,?
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Euripides, MEDEA, ea. 431 U. C.; 49 pages,

Greek tragedy; a wronged and jealous wife exacts a terrib%
revenge.

IMPORTANCE: Pew characters reach such heights of hatred
and necessity as Medea, and few have excited such longstanding
psychological curiosity in the minds of readers and playgoers.

AUTHOR; See Hippolytus, p. 108.

RESUME: Medea, the sorceress daughter of a magician king,
falls in love with Jason on his voyage to seize the Golden Fleece.
She betrays her father and her country, even murders her
brother, so that Jason may escape her father's wrath and she may
go with him. In Co lchis, again to help Jason, she contrives to
make the daughters of Pe lias kill him, promising that dismem-
bering Pelias will allow her to reassemble him young again.
Escaping this second peril, they come &ally to Creoles land
of Corinth and live there with their two children until Jason is
offered the chanee to marry Creon's daughter. Medea is driven
mador is shetby Jason's betrayal and by Creon's order
that she leave the kingdom. She plots and executes a terrible
revenge on Crean red his daughter by means of a magie gown
and a diadem that corrode their flesh. And against Jason her
revenge is to kill their two children and bear the bodies away
with her, leaving Jason nothing, not children, not wife, not
fiancee, nor the prospects of kingship which he had held out
to Medea as making his betrayal worthwhile tor both of them.
The spectacle' of a wronged woman, in love overmastered by
hate, sadness, and self-pity, ad exile both from love and her
native country, makes a tragic figure indeed. The question of
Medea's madness is similar to the question of Hamlet's. The
alternatives that confront Medea are equally bad; her terrible
final decision provokes the reader's distke for her and yet
leaves emotion for the pity and awe that are necessary to tragedy.

COMPARATIVE: Medea's mosaic vengeance is like that of Ham-
let, who wants to make King Claudius pay in kind for his mur-
der of Hamlet's father, The consuming hatred of Medea finds
its sister in Sophoe les' Electra (p. 337), even though it is of
shorter span, or the comparative references to that play, such
as Mertmee's Colombo (p. 253). Mine. Defarge in Dickens'
A Tale of Two Cities is similarly devoured by vengeance, as is
the heroine of Derrenmatt'S The Mit (p. lee). Medea's sites.
tion as a victimized woman, Alone and friendless in a strange
land, resembles Merl in Schiller's Mary Stuart (p. 815).

TRANSLATION: Among many excellent ones, this by Rex War-
ner, Three Great Plays of Euripides, Mentor MT-241, 75f; in-
cludes Hippo lytits (p. 108) and Helen.

/a27
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Euripides, '1116 '1:403AN WOMEN, 6th century B. 0.i 52 pages.

Cheek tragedy on the tragedy of war, focusing the griefs
of defeat on the four female victims of the fall of Troy.

IMPORTANCE: Euripides was one of the first Greeks to regard
war as sometimes less than glorious and to minimize the Greek
hero as such as Odysseus. This is a compassionate drama, but
the emotions are controlled, realistic, and unsentimental.

AUTHOR: See Hippolytus, p. 108.

RESUME: First Hecuba, wife of Priam and queen of Troy, is
alone on stage, lamenting the fall of the city and the deaths
of husband and heroes. She awaits news of the will of the
victorious Greeks for what will happen to herself, her daughter
the priestesa Cassandra, and her daughter-in-law Andromache,
wife to dead Hector. As the Greek messenger makes his frequent
appearances on stage, we learn the fates of Cassandra (now
maddened with fear and grief and doomed to go to Agamemnon's
IA, she who was 'a virgin priestess), of Heel:bee daughter,
Polyxena, whose throat was cut e,er Achilles' grave so that
her spirit might guard It, of Andromache who is to go off among
the spoils of war belonging to Pyrrhus, and of Helen, who
caused the whole war with her affair with Paris, and who
is confronted once again with Menelaus her Greek husband.
And finally the messenger comes with news that Andromache's
young son, Astyauax, is to be slung from the battlements-of
Troy that the royal line may be wiped out. Gradually one after
another of these tragic victims leaves tho stage, and Hecuba is
left alone to bury the body of her grandson. There Is a gradual
failing away as of leaves in autumn that heightens the effect
of tragedy. Hecuba, an old, worn woman, leaves to go as slave
to Odysseus while the flames of burning Troy mount to the
sky.

Amongst the mostnoble selections of literature is Andromache's
speech, lines 304-683, detailing her tragedy and her loyalty to
the dead Hector (compare with Helen's sophistie pleas and
excuses when she meets Menelaus). Perhaps emotion in literature
is nowhere, higher, unless it bo In the keening of Hecuba, lines
1166-1216, over young, dead Astyanax.

It Is interesting to note that Euripides in this drama sees
the Graeco-Trojan war as more than internecine, as a battle
between Asia and the Western world,

COMPARATIVES The losers in war are usually seen only from
the masculine side, as in AU Quiet on the Western Pront (p. 205),
but once in a while we see the woman's positionthis play,
Zola's brutal short story 'The Attack on the Mill," and The

/2
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Didt$ of a Young Girt (p. 122). Bee also notes on Synge 's Rides
to the flea (p. 857), which builds tragedy, cumulatively AS
Euripides does. Hatred of war like Euripides finds a parallel
in the Capeks The Life of the insects (p. 57). The gradual die'
appearance from the stage, leaving the tragic victim, is the
method a Chekhov in The Cherry Orchard (p. 69).

TRANSLATION; By Richmond Lattimore in Complete Greek
Tragedies, III, University of Chicago Press, $1.95; includes
Heouba, Andromache, and Ion.

/ay:
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Flaubert, Gustave, THE LEGEND or $T. JULIAN HOSPI-
TATOR [HOSPITALLER] (LA LECENDE DE ST. JULIEN
110SPITALIER), 18781 80 pages.

French. A myth, a religious legend, with all the color and
form of a stained glass cathedral window. One of the
Trots Conte*.

IMPORTANCE: Reveals the deliberate effect and the keen, re
mote observation of material by this stylist; reveals also Flau-
bert's fondness for the romantic removal in time and plate
and his mysticism, which makes hit stories legendary and uni-
versal.

AUTHOR: Flaubert (1801-1880) was a NOt111114 and the son
of a surgeon. He studied law in Paris but at tweaty-live gave
up this career for a full dedication to literature. Each work
he produced was the result of years of searching for perfection.
He isolated himself from his fellow writers and friends but
did maintain a long friendship by correspondence with George
Sand. Iladome Doors. (1857) was completely misunderstood
when it appeared, and the author was prosecuted in the tourts.
It has since emerged as perhaps the greateet novel of modern
literature. Other interesting semi-:successes are Sentimental
Education (1880) and Salem:04 (an).

RESUME: Julien, raised in a high-towered castle, is the ob)eet
Of prophecy from his birththat he will be Of an emperoee
family, that be will become a saint. His boyhood and education
ate typically medieval: he is taught to hunt and to use weapons
and discovers the sensual delights of killing, killing, killing
as a very orgasm of his being. Every creature falls to his
arrows or spears. /le shoots a stag which refuses to die and
which delivers the Oedipal prophecy that Julian will murder
his mother and father. Mistakenly be believes that he has killed
his Mother one day and dees home to become a soldier of
fortune. Thus it is that he meets and marries an emperor's
daughter. Soon after his marriage he leaves the palace on a
night hunt, and there come his old mother and father seeking
him. His wife treats them honorably and gives them her own
bed in Which to sleep. julian, coming home by dark, feels his
father's beard on his pillow; suspecting infidelity, he kills
both man and woman asleep, thinking 0 have killed his wile
and her lover. Ile now becomes a wanderer, haunted by night-
Mars. Years later he tomes to a wild river and settles there
to operate a ferry for distressed travelers. One day he is forced
to ferry a leper. This leper then begs him for food, then for
hip bed, then demands that Julian lie nude with him to warm

/3a
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his body. Julian does soand the leper turns into an angel,
who grows swiftly and radiantly, and pushes the little but
apart so the heavens may open and Eft St. Julian upwards.

This tale, in this beautiful translation, almost audibly rings
with clear bell tones; descriptions ore brilliant and chiseled,
and the characters truly have the mythological character Flau-
bert wanted. It is almost the quintessence of medievalism as
we visualize it: supernatural, superstitious, bruta', and mystical.

COMPARATIVE: The prophecies remind one of those given to
Aeneas in Vergil (p. 380) and to Sophocles' Oedipus Rex (p. 339)
then work themselves superhumanly. The motif of the talking
animals appears similarly in the Ramdynna (p. 379). The im-
portant kiss of love at the story's climax is to be noted also
in Ilesse's Siddhartha (p. 167), Dostoevsky's The Legend of
the Grand Inquisitor" (p. 98), and in Katov's sublime gesture
of brotherly love in Man's Fate (p. 234). Medieval tales with
the same restrained emotional quality are to be found in UAL
Dinesen (p. 93) and in the stories of Anatole France (p. 120),

TRANSLATIONS By Robert Raldick, Flaubert, Three Tates,
Penguin L106, 95¢.
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Flaubert, Gustave, MADAME BOVAIIY, 1857; 396 pages.

French novel, subtitled "Patterns of Provincial Life."

IMPORTANCE: Almost undisputed as the pinnacle among
novels; a masterpiece of observation and understanding, it
concerns a woman's attempts to escape from a commonplace
and stifling world of petty realism. Rigidly controlled writing
enabled Flaubert to set as foils against one another the romantic
imagination of Emma Bovary and her petit bourgeois environ-
ment, dispassionately creating brilliant portraits of each oppo-
site.

AUTHOR : See The Legend of St, Julian Ilospitator, p. 114.

RESUME: The second wife of raarles Bovary, a young, unsuc-
cessful medical man, is Emma Rouault, convent educated, reared
on a farm, and expectantly waiting for a life filled with romance
and beauty. Charles does not provide thou; neither does the
dreary little town of Testes where Chalk* pursues his petty
practice. The couple move to Yonville, near Rouen. Except for
one ecstatic evening for Emma, when they are invited to a fête
at the ncighhoring chateau of Yunbyessarci, life is just as dull
in Yonville as elsewhere. Emma throws herself into passions of
household decorating, clothing design, the study of music and
languages, and even tries religion again, finding every avenue
of escape unsatisfying. The child, Berthe, born to her, is
only a momentary pastime. Escape finally takes the form of
Rodolphe, with whom Emma has her Brat serious affair. After
this lover extricates himself from her, the unhappy, desperate
Emma falls in love with L6on, formerly of Yonville and now
studying law in Rouen. Ostensibly visiting the city weekly to
study music, Emma visits L6on and maintains a passionate
liaison. Meantime, due to her demand for beautiful things to
own and to surround her, him Hoary has fallen into the
clutches of the merchant and usurer Lheureux. Lheureux fore-
closes; Emma, threatened with the end of her love affair with
L4on and with financial ruin of herself and faithful, dull
Charles, steals poison from Homais the pharmacist and kills
herself. Charles after her death finds the evidences of bet
extravagance in love and money, but excuses uncomprehendingly
the ruin that Emma has left to him and to little 13erthe.

Of key importance to this novel, opposed to the relentless
search of Emma for beauty and happiness, are memorable
characters front the petit bourgeofite: llotnals, the clever
little pharmacist who gets his coveted medallion of the Legion
of Honor; Charles I3ovary himself; Rodolphe, the hick counter-
part of the 811 seducer of romantic fiction; and poor, timid
Ltton, never anything except what Emma imagined him to be.

/3ez
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COMPARATIVE: Anna Kelfd land (p. 364) has a heroine In Ent-
ma's situation, but her education and true experience of the
world rescue her from some of the banality of Ernnaa's tragic
mistakes. Don Quixote (p. 61) shows another protagonist de-
luded by romantic novels (Emma's delusion was from Paul clad
Virginia) and meeting the truth in lumps and bumps. Sinclair
Lewis' Alain Street places Carole Kennieott, also the wife of
a doctor, in an equally indifferent small town in the United
states and traces the heroine's rebellion and unhappiness.
Emma's pursuit of beauty or sensation may be likened to the
hero's activities in Oide's The immoralist (p. 132) or those of
Ituysman'c hero in Against Nature (p. 181). Hornets, the little
man who achieves svccess, is a familiar figure in Diekene
David Coppertield'a U.-lah Keep, for instance. Charles' tragic
and t nshAeable love tor Emma reminds one of Pare Oorlot's
worsilp of his daughters (p. 32).

!AC; . **ION: By Francis Steegmuller, Modern Library
Colic& L .,'on T. 11,16!.
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MOM, Gustave, A SIMPLE HFART (UN COEUR SIMPLE),
ISflj 39 pages.

French. Really a novella in Its scope, it describes in minute
detail of incident and setting the complete lite of a
devoted serving girl, relteite, in a style that is simple
and cool but not unsympathetic.

IMPORTANCE: With this novella and Madame Bora% Flaubert
proved himself master of a new method, a combination of int.
personal style and treatment of subjects accurately observed
or documented. This manner profoundly influenced all literature
after his time. Un Coeur simple represents all that is good in
his carefully managed style and his amazing selection of ne-
cessary details.

AUTHOR: See The Legend of 81,7tiliatt Mospitator, p. 114.

RESUME: Peticit6, a simple Norman farm girl without family,
Is taken in by. Mme. Aubain, a widow with two children, Paul
and Virginia, and devotes her life to this family. The tory
ie one of monotonous daily chores, with time divided on by
a fen minor but to FOlicit6 significant events: Ptlicit4's discos ry
of a nephew who goes on a voyage and dies, Virginia's Mu__
and death, Paul's rascally youth and maturity, Madamo Aubain's
death, and finally Pilicite's death and "ascension." It was
difficult to write of such en uneventful life and make it inter.
Wing, but Flaubert did, Pellet% is seen as forming one con
sliming attachment efter another for her adopted family or
for acquaintances who are having 111 fortune, and a series of
symbols arises around Filicites fixations: ter love of the
dumb, the castoff remembrances with which she decorates her
room, and finally a parrot which Is given to her mistress a_ nd
which Pelicit6 loves and comes to confuse with Christ. In her
room she maintains a sort of altar of everything and everyone
she has known and loved. When the parrot dies, it is stuffed
and even becomes a part of the altarpiece in the public Corpus
Christi day celebration. It is at the celebration of this feast
that FAlieltg, completely alone and deprived of all she has loved,
dies, breathing in the incense of the procestdon that goes by
her window. It is an extremely moving tale, kept from being
bathed's by Plaubert's maaterful maintaining of the proper
distance.

COMPARATIVE: Felielte thringea her entire character each
time a new love enters her life: she is consumed by the devotion
shs Ohre. Similar to this treatment is Chekhovis tine, little
Story, "The Darling" (p. 13). A companion use of motif, in
the symbol of Lotrion the parrot, is to be found in the stuffed

/.? v



00Itssiumvs Rsitaws 19
dog of Lampedusa's The Leopard (p. 823), an excellent historkal
novel who** style, manner, and handling of the passing of
time ate reminiscent of A Shnple Heart. Rabat's ROWS
Grondet (p. 80) gives an equally deep look at Trench provincial
life and an equal statement of a wasted existent.. Orandet's
servant, Big Nanon, is similar to Fe licit&

TRANSLATION* By Robert Baldiek, Penguin °lassie L-100,
05i, Also includes a strange, fearsome medieval tale, Thd
Legend of 8t, Jxlian Hoepitotor (p. 114) and the diffieult
"Herodias."
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France, Anatole, pseudonym for Francois Anatole Thibault,
THE PROCURATOR OF JUDEA (LE PROCURATEUR DE
JUDEE), 1892i 26 pages.

French. A short story, a reminiscence by Pontius Pilate.

IMPORTANCE: An unforgettable narrative. Anatole France
has lost some of his former prestige, but stylistically and in
his recreation of the classical and historical he has few equals.
Pontius Pilate's ignorance of the major event in which he
participated, the judging of Christ, leads to many comparisons.

AUTHOR: France (1844-1924) was born in Paris, the son of
a bookstall merchant along the Seine. His father interested
Anatole in the eighteenth century, and he later discovered in
school a liking for classical scholarship that led him to such
short stories as this and to his novel Thal*. The Dreyfus case
stirred Anatole to an interest in the victims of society, hence
the novella included in the collection we are reviewing, era M
gimbals.

RESUME: Lae lius Lamia meets at the baths of Baiae an old
man being carried in a litter. He recognizes his friend, Pontius
Pilate, now retired from a lifetime of service to the Roman
Republic. The two resume their comradeship and spin leisurely,
philosophical conversations on their experiences and on the
history and future of Rome and its colonies. Casual talk leads
Lamia to a sudden memory and a question:

"'Jesus [...3 be was crucified for some crime. I don't quite
know what. Pontius, do you remember anything about the
man 1'

"After a silence. of some secondsVesusts he murmured,
'Jesusof Nazaretbt I cannot call him to mind.'"

COMPARATIVE: This is one of the literary works that reveal the
beginning literature of disillusionment which flourished after
World War I. Nietzsche had proclaimed, "Clod is deadl" and
this new theme of literature echoed him.

Dostoevsky had already examined the possibilities of what
would happen if Christ returned to earth in "The Legend of
the Grand Inquisitor" (p. 98). D. H. Lawrence later wrote
a similarly disillusioned short story, intense and powerful, in
"The Man Who Died," about Lazarus and the question of
eternal life. Andrerev wrote an expressionistie and compelling
account of the same material in "Lazarus Laughed" in the
collection The Seven That Were Hanged (p. 16).

Other tales in this collection of Anatole France, unusually
effective as discussion material, are "Our Lady's Juggler,"
the retelling of an old legend (see also in collection reviewed
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on p. 26) of an ignorent but eager monk who bad nothing to
offer Our Lady but his jugglitag, and how she accepted its and
the novella Crainqatbilte (43 pages) with its theme of man's
injustice to man in the case of a poor vegetable peddler who
is viethnixed by bureaucracy (see compkratives under Courtiline,
p. 91); and The Miracle of the Great St. Nicholas (47 pages),
with its recreation of medieval legend, similar but not equal
to Flaubert's The Legend of St. Julia Rospitator (p 114).

TRANSLATION: Translator not acknowledged. Golden Tales
of Anatole France, Apollo Editions A22, $1.95. A handsome
if expensive reprint.

/37
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Frank, Anne, THY. DIARY OF A YOUNG GIRL (HET ACM.
Tatweis) 39471 237 Pages-

Duteh. The diary of a young Jewish girl who hides out
in Amsterdam with her family during the Hitler purges of
World War II.

IMPORTANCE: Personal literature (diaries, correspondence,
and so on) must' be assessed by different standards than
conscious creations. This example, in spite of its occasional
obscurity and wanderings, is sensitively written; it is, first,
a self-portrait of a girl reaching maturity and understanding,
and second, an unusual look at war from the passive viewpoint
though not disengaged.

AUTHOR: Anne Frank (1029-.1045) begins her life story with
her thirteenth birthday; her diary ends in 1944; by March,
1945, she had died in the BergenBelsen eoncentration camp.

RESUME: As the Nazi purge measures against the Jews become
intense, Anne's family moves into the upstairs of a combined
warehouse and °bite building in Amsterdam, sharing these
quarters with Mr. and Mrs. Van Daan, their son Petft, and
the dentist Albert Dussel. Here they live for two years hermet-
halls sealed off from the world but following the war outside
by radio, rumors, books, and magazines which are brought in
with their househOld suppliee. Now and then the threat of dis-
covery freezes them with fear; but as a whole they live normally
and discuss politica, philosophy, and literature, interspersed with
sharp little quarrels among the cloistered inmates and subsiding
into geed humor, acceptance of the situation, games of Monopoly,
school work, reminiscence, and plans for the future. Anne and
Peter fall in love, a tender schoolboy and -girl -affair that
shows surprising depth because of the mature responsitilities
under which they live. The diary ends suddenly; it was one
of the worthless "papers" left lying on the floor when their.
biding plate was discovered by the Gestapo and plundered of
everything valuable.

COMPARATIVE: The problem of women in war, who endure
the tortures of waiting and loss, is the theme of Euripides'
The Trojan Women (p. 112), and of Zola's short story "The
Attack on the Mill." The Diary would be a good entry for a
general study of war. To compare interactions of people eon-
fined under fear and threat: Sartre's "The Wall" (p.
Maupassant's Boole de Buil (p. 252), and IBA Dineseass tale
(p. 93). Anne's story of growth and self.discovery has some
affinities with Hesse's Youth, Beautiful Youth (p. 171) and
Mann's Tonto Kroger (p. 939). Bruno Bettleheim's essay, "The

/it
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Rea) Truth of the Concentration camps," refers to Anne Frank.
A contrast in personal diaries of the same age group is in
Colette r Diary of a la Year Old French Girl (Claudine d MOW,
Avon, 54.

There is a stage play script available, by Goodrich and
Hackett (Random House, 1956), which would make an interest
ing teaching experiment in the comparative handling of nat.
rattve and dramatic techniques using the same incidents.

TRANSLATION: From the Dutch, by B. M. Mooyaart-Doubleday.
Pocket Books C-317, 35g.
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Canis liqrett, rederieo, BLOOD WEDDING (BODA DE
PANORE), 1933; 04 pages.

Spanish drama in the Spanish mood, as we preconceive it,
tilled with hot blood and reckless love and preoccupied with
madden death.

IMPORTANCE: Written in folk poetry, balladlike but refined
and polished. Lorca's writing is mystical in the symbolist tra-
dition, but the primitive is strong in every line.

AUTIIOR: Garcia Lorca was born near. Granada in 1898 and
disappeared in 1930 in the bloodbath of the Spanish civil war,
presumably killed. During this abort life, he had published
his lint poetry at twenty, produced his first play at twenty-two,
taken a law degree, and attracted attention with his drawings.
lie spent several years lecturing and directing in Argentina,
Cuba, and the United States.

RESUME: Two families, each with tragedy behind it, meet and
mingle in a marriage, and double death tomes to them again.
Leonardo is unable to resist the Bride of another man and
abducts her on her wedding day. The Bridegroom and his
family pursue Leonardo in a moonlit, expressionistic scene of
horror, end the two young men kill one another. Tte women
Leonardo's wife, the Bride, and Leonardo's mother--ars left
to mourn and do so in the high-strung old world manner, be-
hind shuttered windows and heavy doors. The bare lines of
the play offer a deception. What is behind them is highly tragic.
The play, demonstrates the elosed-in, masculine world of Spain,
where death Is pursued, where honor la maintained at any
price, and where women may not betray their feelings except in
a conventionalized and dramatic manner. Lorca uses many
symbols to reach his meaning; he exprerses amazement at the
strength of a little blade, the horse is a sign of man's virility
and pursuit of death, death is an old woman who is every man's
familiar, violins represent the whispering trees and the two
lovers wandering beneath them, woodcutters are symbols of
society's destructiveness, and water is less absolution than ex-
piation sought and paid for Abstraction is carried to a point
where only one of the characters is named, and one character
who appears in the play is not even listed in the dramatis
personae.

COMPARATIVE: Shakespeare's Romeo oitd Juliet uses similar
material; see also teller (p. 200). One of many similar treat-
ments in balladic literature is Keats' "The Eve of St. Agnes."
Woman, victim of man's violence, is the theme of Euripides' The
Trojos P7orses (p. 112) and extended comparison. suggested

/ret
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there. As symbolist drama, Lorca's references follow the treat-
ment in Maeterlinek's The intruder (p. 231).

TRANSLATION: By James Oraham.Lufan and Richard O'Con-
nell, Lorca, Three Tragedies, New Directions P52, 41.25. See
also The House of Bernardo Jibes (p. 126).

( r/
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Catch Lome, Vedette°, ME ROUSE OF BERNABDA ALBA
(LA CASA DE BEBNARDA ALBA), 19361 54 pages.

Spanish. A three-set tragedy. The author subtitled it "A
Drama about Women in the Villages of Spain."

IMPORTANCE: Garcia Lorca is said to be the most translated
Spanish poet of this eentury. Re is also among the most
traditional of modern Spanish writers, ieleeting his themes
from danger, superstition, blood, and death. This particular
drama Is almost the culmination of his poetic and dramatic
method; his play moves around symbols and symbolic situations,
and his characters are semi-abstract. This story about women
who are cloistered by a protective and jealous mother has as its
most important personage a man who never appears in the
dramaone Man out of the menacing outside world of violence
that women peep at through shuttered windows.

AUTHOR: See Blood Wedding, p. 124.

RESUME: Five daughters of Bernardo, widow and mother, are
kept secluded and are denied husbands. To Bernardi' there are
two worlds, that of women who must be protected, and the
other world of roistering men. But to the daughters, "to be
born a woman's the worst possible punishment." Bernarda's
eldest daughter, Angustias, aged thirty-nine, is being courted
by Pepe as a financial matter. Jealousies break out among the
daughters. The young, beautiful Adele falls in love with
Pepe. She takes over a turn at the window, "playing bear"
nights after Angustias has gone to bed and Pepe lurks around
the house waiting to see Adele. Panda, the old maidservant
who acts as a chorus (and who bore sons, symbolically, as her
rival Rernarda bore only daughters), prophesies tragedy.
Ade la's secret is discovered, and she challenges her mother's
authority for the first time. Pepe is heard riding away from
the house. Martirio, a jealous sister (note the symbolic name),
shoots at Pepe and misses, but Adele thinks he is killed. Adele
rushes into another room and bangs herself.

Stallion, lamb, and window become effective symbols in the
drama. The dernen*rd but noble grandmother, who looks at
life in terms of birth and creation compared to this infertile
household of women, is herself representational of the conflict.

The play otters difficulties; the dialogue is nondirectional
sometimes, as in Chek (p. 69), and we meet many Spanish
locutions and balfrmoted proverbs (typical of Spanish liter.
attire) that are familiar.

COMPARATIVE: The hatred of men that Berner& shows meets
a parallel in Strindberg's The rather (p. 840. Beraardes tyr
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army IS like that of amulet in Eugenie arandet (p. 30). The
situation of the women finds echoes in hioliere's The Miser
(p. 259), in Beantuareha is' plays (pp. 3447), In MOtAtin
(p. 265), and Peres °aides' Dolga Perfecta (p. 270); the futility
and frustration of the many heroines find some common ground
in Chekhovss The Three Sister*.

TRANSLATION: By James Oraham.Lujan and Richard O'Con.
nell, Lorca, Three Tragedies, New Directions PO, $1,25.

/
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Gentleker, Friedrich, GERMELSHAUSEN, 1862; 45 pages.

German. A romantic novella about a village that reappears
above ground for only one day each century.

IMPORTANCE: A frequent folktale theme that recently appeared
in the United States in the light opera Brigadoon. An excellent
example of romanticism, with its love of the mysterious, the
faraway in time and place, nature, and young love.

AUTHOR: Oerstlieker (1816-1872) wrote forty-four volumes of
entertaining tales and stories of his wide travels. Some of the
best of his travel pieces are on America, the Mississippi River
pirates of Mark Twain's time, and the California gold rush.
He wrote at the time of Poe, and certain similarities may be
seen in Germetshausen and Poe's "The Masque of the Red
Death." Oerstiicker later changed this story into a novel, The
Sunken City, with a mermaid complication.

RESUME: The young artist Arnold, sketching his way through
a deserted region between two villages, comes upon a beautiful
girl in a quaint costume; ate speaks a slightly archaic Oerrnan.
lie sketches her portrait, and she invites him to the house of
her father, the mayor of Ciermelstausen. Here a sort of Sunday
calm obtains, under strangely heavy clouds; the town Is ancient
and in poor repair, but Arnold is incited to dinner and enjoys
hospitality and rare, aged wine. An afternoon visit to the
graveyard and a gl'mpse of a funeral set the mood of the story
now; in the cemetery he notices that the atones are all dated
between A. D. 900 and 1200. In the evening, he accompanies
tiertrud to a festival, where gayety reigns except when the
cracked church bell sounds out the passing hours. Ile receives
strange hints of supernatural happenings in Oernielshausen. lie
and Gertrud fall in love. Just as Arnold decides to give Up
his return trip to mother and homeland, Oertrud takes him out
of the village, kisses him goodbye, and tells him he must leave
and she herself runs back into the town. At the stroke of
midnight from the church bell, all light and sounds from the
village cease. Arnold finds himself in a bracken swamp. From
a huntsman he /earns what he has visited: that Oermelahausen
no longer exists, that It Is under a curse, and that only once
in a hundred years does it reappear, Oertrud is lost to him
forever.

COMPARATIVE: Read the Poe story. C6sar Franek's D Minor
Symphony uses a sea-buried city, Richter's The Waters of
%rots** (p. 297) has points of eontaet with Gerstlickees narra-
tive, as have Lafeadio Ream's "The Story of MingY (p. 165)
and Matthew Arnold's poem The Forsaken Mermaid." The gen-
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oral effects of beauty and the supernatural In Gernteishmosea find
exalted translation In Ala InPournier's 47w Wanderer (p. 0).

TRANSLATION: By Alexander Godevon Aescb, in Barron's
Edueatlonal Series, 95g. Some Germanism' in the translation
and less than fortunate use of American colloquialisms, but an
attractive little volume typographically.
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Gide, Andes, THE IMMORALIST (L'IMMORALISTE),
1902: 144 pages,

French novel. An unusual confession of a Young man in
6titailit of life.

IMPORTANCE: Introspection in a hero is rarely so dispassion-
ate as it is here, and the control Gide manages is one of the
strengths in this narrative. The lust for life and the dread of
death make the novel almost an allegory.

AUTHOR: Gide (1869-1951) was born into a family Catholic and
Norman on his mother's side and Protestant and preneh on his
father's, and Gide complicated this complex scheme by adding
to it an ethic of "art for art's sake." A mystic even as a child,
he mortified his flesh but was expelled from school for im-
morality. After a friendship with Oscar Wilde, aide settled
into repentant Calvinism, and this novel partakes of religion
by removing the glory from sexual depravity.

RESUME: A precocious young scholar, Michel, marries Marceline
and takes her on an archaeological and historical honeymoon
around the Mediterranean. Michel falls ill with tuberculosis and,
filled with the tear of death, suddenly comes alive (a rare OW
dition with /scholars), alive with love for things, and people
and with a passionate desire to know his body, to explore the
mysteries and potentialities of life. He and Marceline move
to his country estate in Normandy, and there Michel plunges
himself into contacts with all sorts of people, probing into
their manners of life and exporiencing as fully as possible the
primitive dimensions of simple people. He makes unusual friend-
ships and promotes the disclosure of unusual confidenw. Tiring
of this attempt at life, and having quarreled with his ten-
ants, Michel moves Marceline to Paris and resumes his lecture
ship in history. This scholarly existence and the demands of
society quickly exhaust him and Marceline. After another
brief stay at the farm, Marceline 's developing illneu leads
them to embark on another restless search, this time into the
Alps, down into Italy, and at last back to the desert where
Marceline dies and is buried. Inert and disenchanted, Michel
watts for the arrival of his three beat friends who hear this
confession.

COMPARATIVE: In the full experiment with life, Michele ad
ventures remind the reader of Ealesiestea and all that the
Preacher tried in looking for satisfaction; the conclusion that
"Vanity, all Is vanity," agrees sea also Faust (0. 140) as he our-
'eye his scholarly life. To try to experience this fully is Byron-
le and romantic, and some of /dichel's experimenta are reminis-
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ednt of Wertheim (p. 142). The signilleanee given even to trivial
events is the device of Sartre's Nausea. The fever of this dub!
one professor Michel drives him into a relentless pursuit like that
of the hero of Wilde s The Picture of Darla% Gray or of Emma
in Maas* Bovary (p. 116). The passive victimisation of Mar-
eeliae offers no comparisons la literature that we know of, unless
it be the heroine Lyndal in The Story of an 4M0allt AVIS
(p. 817).

TRANBATION I By Dorothy Buggy, Vintage V-8, $1.25.
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ti. moo B.O. ; 69 pager:.

Epic about the hero of the eitystate- of Uruk in Meeopota
mis, *hoe* exploits took place near the time of the tower
of Babel:

IMPORTANCE: This nearperfect epic poem demonstrates most
of the themea end devices we have come to associate with the
classical epic: thus it leads toward Homer. It is interesting for
its correspondence to Biblical stories and details and reveals an
epic hero who is a believable human being, concerned with the
fear of death and love for a friend.

AUTHOR: Unknown. Collected from clay tablets and inscriptions
from Nineveh and other archaeological finds.

RESUME: Enkidu is created by a goddess and thrown down to
live in the wilds with animals. He is powerful and feared, and
bunters set a trap for him in the person of a harlot, who tames
him and teaches him the ways of men. Hearing of the strength
of the prince Oligarnesh, Enkida seta out for Uruk to defeat
him; but through the combat they become blends and brothers.
Together they leave to vanquish Iturababa, the monster of the
cedar forestal Enkidu with his own hands throws open the gates
of the heavenly mountain. The two heroes kill Hambaba with
winds and storms lighting at their sides. Next against them
comes liebtar's Buil of Heaven, which they also kill. But En-
tick now falls ill because his strength drained from him when
be touched the holy gates. He languishes and dies. 01 lgarnesh,
distraught by grief for his friend and by fear of his own death,
makes a journey to talk with the immortal lltaapiehtint (Noah).
Oi Igamesh has to go through the mountain Mask (Hades) where
night is eternal and then to cross the ocean with the ferryms.n
Urshanabi (Charon). Reaching titnapishtim, Oi !Ramesh laments
and learn:: that death is final: then he hears from the sage the
story of the flood which only he and his wife survived. The
hero is granted safe passage back to his land of Uruk, which
he greets gratefully in the manner of Odysseus. After the
passage of time, be dies.

COMPARATIVE: This transcription is in clear, poetie prose,
with a few rhythmic passages. Combats, temente, invocations,
he role epithets, the descent to hell, battle with the monster,
numerical devices, poetic repetitions, respect for the gods, and
the nobility of the herothese are epic device_s one ands
Oikoamas%, It is perhaps again worthy of note that the heroes
here are differentiated and htunanised, instead of stereotype&
and undergo marked character ehanges from the events that
take pigeon in this Peoria, eagsfssdi is loPerior to the rne
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41.01 epie and most resembles Beowulf. Bee also Bong of
Roland (p. 833), Poem of the (p. 285), Odyssey (p. 174).

TRANSLATIONo N. H. Bandars has collated many texts to offer
this English edition, in Penguin Classics L-100, 95#.
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Giraudou, Jean, THE APOLLO OF BELIAC (LIAPPOLON
DE BELLAC), 1942; 28 pages.

Frond. A one-act eomedy in which Oiraudoux's "dream
girl" is taught the magic phraae that brings suttees and
happbsess.

IMPORTANCE: This little drama expresses completely Oirau-
doux's search for ideal beauty as the only lasting value. His
plays are so entertaining that the reader, if not careful, misses
the force of this writer's ideas.

AUTHOR: eiraudoun (1882-1944) was born at Bella., and edu-
sated in Paris; he was head of the Press Service in the French
Foreign Office and later served bureaucracy in the diplomatic
service. He was a novelist (Susanne and the Pacific)), short
story writer, and playwright: 1113 irony may opting from .Au
Gide, but Ids subject matter is from his own experienceBelles
and bureaucracy,

RESUME: Agnes is Oiraudottes young girl (this author has
created a type of heroine, preternaturally wise, innocent, and
idealised, but pert and porky) who enters the International
Bureau of Inventions looking for a job as elerktypisL In this
frostily bureaucratic world no one is willing to talk to her until,
popping out from behind a statue, appears a little man who
teaches Agnes that the secret of success lies in telling each
man the meets that he is beautiful. Since else is completely
feminine, this comes hard to Agnes; the wants to touch and
caress each thing before she calls it beautiful. Sine° she is
completely honest, she does not like the lies that this technique
entails. But she practices on a fly, on the chandelier, on the
seeretary, under the strange man's tutelage, until she is ISO
good at the perception of beauty that she wins a diamond and
a position from the President himself. Then the strange young
man, delighted with her success, tells her to close her eyes,
and descriptively reveals himself as Apollo, the god of beauty.
Agnes, unable to bear his perfection, asks him to disappear,
but she has learned her lesson well, and she heads toward a
marriage with the Chairman of the Board.

COMPARATIVE: Almost an allegory. As such it may be taught
with reference to the "what every woman wants" of ChaucerS
"Wife of Bath's Tale," or with reference to I3occaceio's tale of
the three rings (The Desameron, I.3, p. 44), or with some of
the exemplum or morality tales of the collection Aucattin and
Nieolette (p. 26), particularly "The Divided Horeeeloth" and
"Of the Covetous Man and the Envious Man" and "Our Lady `s
Tumbler" (see also p. 120). If the Bible is included in the liter
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ature course, compare the manner of this tale with the parables
of Christ. For similarities to Oiraudeux's young girl, see the
other Oiraudoux listings, the character Eleanore in Strindberg's
Easter (p. 347), and the various treatments of another innocent,
Joan of Are (pp. 24 and 323);

TRANSLATION: By Maurice Valency, Giraudaus, FOur Plays,
Mermaid Drarnabook MD-12, 41.715, with °mike, The Mad-
woman of Chattiot, and The Enchanted, all good teaching
mate-;.41.
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Chlkildonxi Jean, THE ENCHANTED (INTERMEZZO),
10331 48 pages.

French. A threeact serious comedy about an enchantment
which disrupts the smug life of a small, provincial French
village.

IMPORTANCE! To the mysticism of Maeterlinel (p. 231), the
dream world of Barrie 's Peter Pan

,
and the eGniiiet of illusion

and reality of Pirandello (p. 281),Giraucloux adds sharp Gallia
wit but examines the breakdown of "the necessary illusion" at
the hands of science and bureaucracy.

AUTHOR. See The Apollo of Bella°, p. 194.

RESUME: The normal workings of reason and providence are
upset in Oiraudoux's little town in the p:ovinces. In the lottery,
the Mother Superior no longer wins the motorbike, Monsieur
Dumas the millionaire no longer wins the grand cash prize;
husbando and wives, suddenly quite honest, are leaving wives and

- husbands they do not really admire; even public officials are be-
coming honorable, This is all caused by Isabel, a substitute
teacher, who is having a love affair with a ghost, a quite person-
able young man. Together they somehow introduce divine reason
into a world of habit, assumed reasonableness, falsified educa
tion, and well-meaning but mechanistic bureaucraey. The "ghost"
is finally waylaid and shot by the Public Executioner (suddenly
twins, with two aspects) and now as a real ghost lays siege
to Isabel's heart. However, the Superintendent is in love with
her, and the dual courtship of Isabel proceeds at two levels as
the otherworld of the spirit contends for her affection with
the "reasonable," dull, and respectable world. In a crucial and
amusing scene, the ghost gives up, and Isabela spirit leaves
her, Only the percipient Doctor, by organising a babble of
neighbors and neighborly noises, restores her to the Joy and
pain of living and to love for the Superintendent. Village
life is restored to normal.

Oiraudottx in clever and penetrating lines examines our society
and the conflict it induces between the demands of the spirit
and those of the social order.

COMPARATIVE. Another author who delights in portraying the
supernatural at work in mundane circumstances is Christopher
Fry, as in The Lady's Not for Burning. The puzzle between
the real and the unreal is handled in Pirandello's Ie re Sol (If
Foy Think So) (p. 281), in Calderon's Ws Is a Dream (p. 50),
in Cervantes' Dos Outsold (p. 81), and in word of countless
other authors. Good parallels for the misty unreality of °Iran-
doues provincial town will be found in Ionesee's Shisooeroo
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(p. no. For a edmilar look it Freneb provincial life with
something of Oirandonia Seery quality, try Alain-Founder's
The Wavier., (p. 0). The "necessary illusion" is a theta in
Ibsenis 2 k. Wild Duck (p. 190).

TRANSLATION: By Maurice Valency, who also provides a
capable introduetion, in airaudoux, Four Plays, Mermaid Drama-
book MD-19, 91.76; includes Oullite, The Madwoman of Challlot,
and The Apollo of Bellew

Ei
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Giratdous, Jean, ONDINE, 1932; 80 pages.

French. Three-act tragic comedy. The heroine is a pagan
water creature who marries into the unnatural world of
men and women; by her honesty and love she destroys
-both herself and her Babbit husband.

IMPORTANCE; Another examination of the modern conflict
between man and nature, what is real or fended, and what
than loves and what he marries. A charming and witty Gallic
examination, through magical spectacles not always rose colored,
of the human condition.

AUTHOR: Boa The Apollo of deltas, p. 134.

RESUME: sane, a knight wandering through a forest, cornea
to a fisherman's cottage and meets the adopted daughter of the
old couple, Ondtne, a watereprite who falls in love with him
though not really knowing what love is. The Old One (Neptune)
and other ondines warn her that she will destroy herself for
love, but she goes oft with Hans when he returns to court. There
she meets Bertha, Hans' fiancoe and a woman of the world
who knows all about the practices of knighthood, protocol, the
proper quarterings on a shield, and so on, all of which Online
considers unimportant compared with the love which she lavishes
overflowingly. Faced with the dilemma of conformity or of
loving this capricious nature creature, Hans is unfaithful to
his Online. She, broken-hearted, returns to her native waters.
Eventually she is captured and given a mock trial (ridiculottely,
humorously, tragically like the trial of Joan of Arc, see pp. 24
and 323) and condemned to death. The Old One appears in
the capacity of a court magician and tells Ondinn that she will
be taken away and that Hans will die. And so it happens.
at the third call of "Ondinel" by supernatural voices from
above the stage, Hans falls dead. Ondine, now recalled to her
own self, looks with interest, but neutrally and bemused, at
the body of Hans and repeats the lines which she bad first said
on meeting him: "Oh, I like him so much:... How I should
have loved hint"

The tragedy of this play is mitigated by some of the most
clever lines ever written. Maurice Valency, the translator, sums
up the personal conflict in a brilliant introduction: "the drama
of nature which strives to domesticate Heel/ for the sake of
man.... This is our dilemma. As men, we love Ondine always,
but we cannot do without Bertha. We take Ondine" into our
arms, hoping to find Bertha. We marry Bertha, looking for
Ondine. And so, at every moment, we deceive them, the ideal and
the real ..."
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COMPARATIVE: Man's search for the ideal appears in Alain-
Fournier': The Wanderer (p. 9) and in Goethe' Bowl (p. 140).
Another encounter with nature personified, as in (Maine, is in
the heroine of Iludaores Green Man.40,11 (p. 176), The incident
of the trial scene, the travesty of justice that occurs when
human justice meets truth too large for it, is a theme in the
two plays about Joan of Aro (pp. 24 and 323) and in similar
references in Camus' The Stranger (p. 55).

TRANSLATIONS By Maurice Valency, Mermaid Drarnabook
MD12, $1.75. Includes The Apollo of Bella°, The Madwoman
of Chailiot, and The Enchanted.



140 TZACtItaat GMD11 TO Woltz larlasttrala

Goethe, Johann Wolfgang von, FAUST, PART ONE,
1808; 197 pages.

German. Poetic drama on the theme of a man who sells
his soul to the devil.

IMPORTANCE: Goethe builds an allegory from a structure of
early legends, unified into a powerful drama of mankind's per.
petual aspiration toward the complete experience of life and
eomplete knowledge. This theme adds to Cervantes statements
of the duality represented by Sancho Pants and Quixote (p. 6t)
and to Don Juanism (p. 251) to provide the recognised canon
on the nature of man. The Faust story has been the property of
folklore, opera, and ballet.

AUTHOR: Goethe (1749-1832) was born at Frankfuron-Main
of an elderly, withdrawn father disappointed in public service
and of a volatile and imaginative young mother. Johann was
first educated by parents and tutors, then at the University of
Leipzig; his education and interests were wide, covering law,
occultism, and art. Ills love for Charlotte Buff inspired The
Sorrows of Young Plerther (p. 142). A man of many-sided
genius, Goethe was a scientist, a theatre manager, and a skilled
public administrator, as well as a literary artist.

RESUME: In a prologue in heaven reminiscent of the book of
Job, Mephistopheles is given authority to attempt the corruption
of Doctor Faust, the middle-aged medieval scholar. The devil
meets Faust during a period of disillusionment in the doctor's
life when he has amassed all knowledge and found it rain. Dis-
guised as a poodle, Mephistopheles accompanies Faust back to
his suite after a walk. The devil reveals himself for what he
is, later reappearing to strike a bargain with his 'victim: he
will give the restless Faust all he seeks in wisdom and experience
in return for his soul; but Faust cannily limits the bargain and
states that the devil will own him completely only when he dads
some experience so fair that he asks that it than never end.
Incident after incident now reveals the supernatural to Faust:
he and Mephistopheles ay through the air on steeds, Faust is
offered and drinks an elixir of youth, wine is produeecLizatx--------
.4 tavern table, and costly gems are secured from their burial
place in the earth to tempt Gretchen, the teenage girl whom
Faust sees and desires. Gretchen's elderly friend Martha and
Mephistopheles serve as pander and pimp to lure the young
girl to a rendezvous with Faust. Gretehen's mother is given
a sleeping potion to favor the lovers; she diet as a result. Val-
entine, Gnitchen'e brother, attacks Mephistopheles and Faust
for defaming his sister, and Faust kills him. Orbtahen Ands
herself pregnant, dispose, of her baby by drowning it in a

/.5"G,
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pond, is imprisoned for the double murder she has committed,
and loses her mind from religious guilt and dishonor. Faust,
enlisting the aid of Mephistopheles, appears before the girl In
prison and tries in vain to lead her to escape.

The whole is told in an amazing variety of verse forms, in-
eluding ribald doggerel reminiscent of Brecht's The Threepenny,
Opera (p. 48), in striking ballads eueh as "The King of Thule,'
and in delicate lyrics. Faust's musings on the human condition
are pungent and profound.

(Venal II continues the hero's pilgrimage of discovery through
contemporary and classical Europe until the moment of his
salvation. In constructing an earthworks to rescue land from
the sea In the Low Countries, he finds himself at last of use to
man and free from the power of Mephistopheles: "I find this
wisdom's fortn:/ He only earns his freedom and his life/ Who
takes them every day by storm.")

COMPARATIVE: Bee statements under "Importance" and
"Resume" above. Deals with the devil occur frequently in
Hawthorne ("Young Goodman Brown") and romantic, works;
see The Bridge on the Drina (p. 18) and Peter Bchtentilit
(p. 83). The elms/6 comparison with this work by Goethe is
Marlowe's Tragedy of Doctor Pauline, much less exuberant,
uncornr0..ated by the Gretehen episode, more allegorieal and
lofty than Patat, and ending with Faustus the loser. The re-
Witlessness of scholar Faust's pursuit reminds one of Miehel
in (fide's The inntoraltat (p. 130).

TB hbliiLATION: By Philip Wayne, Penguin L12, 95#.
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Goethe, Johann Wolfgang von, THE SORROWS OF YOUNG
WERTHER (DIE LEIDEN DES JUNCEN WERTHERS),
1714; 140 pages.

German. A novella about a fatal three.sided love affair; full
romanticism.

IMPORTANCE: As much as any one fictional work, this one
may be said to have introduced romanticism. In its picture of
a youth overpowered by a hopeless love and aware of nature's
beauty and its latent destructivenesslove and nature both
leading him toward suicide Werther began a vogue of romantic
melancholy that lasted fashionably for almost a century. This
was one of Napoleon's favorite works of literature. Because
of the frenetic passions of the hero, this work may now be
bard to teach to contemporary youth.

AUTHOR: See Faust, p. 140.

RESUME; Young Werther retires to a rustic village and there
meets and falls in love with Charlotte. Even though he learns
that she is engaged, he courts her; when she marries Albert,
Werther is unable to end his idolatry. A strange three-part
love affair begins, with each of the three "intelligent and well-
meaning people" protecting and respecting one another, Werther
is a delightful young man, rare and sensitive, and the novella,
written in the form of letters sent home to a friend, 914es the
reader the privilege of knowing this hero cotuldentially. The
story is a trianglebut what a triangle? Albert is pragmatic
but idealistic also and is devoted both to Werther and to
Charlotte; with his reasonableness he serves as a foil to Werther
and his "ungovernable passion for all that Is dear." Charlotte
is completely beautiful in her character. So we have three
splendid young people sensitive to one another's every emotion
and trying courageously to discipline themselves. Werther
eventually finds that nature is cruel, as society and mankind
are cruel. Unable to bear further disillusionment, he kills
himself.

COMPARATIVE: A psychological love triangle just as sensitive,
but obscured by the complexities of French Court life, is kfme.
de Lafayette's Princess of Cleves (1678). Another novel with
something of the mood of The Borrows of Young Werner,
and with a hero in desperate search of the ideal, is Alain-
Fournler's The Wanderer (p. 9). A young passion, lesser bat
comparable, is the subject of Turgenev's Spring Torrents
(p. 373). Almost equally responsible for creating the wave of
romanticism are Chateaubriand's Ata la and Rentindeed,
"Wertherise and the mai de Reni are terms for the same illness,
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morbidly sensitive males (see p. 65). For fun, read Thank-
er:kis fourverse parody of Goethe:: novella, "The Sorrows of
Young Werther."

TRANSLATION: By Victor Lange, Rind Art, 754. An almost
perfect version, handsomely and ornamentally printed; includes
Th4 Nolo Mettainct and "Novelle," also worthy of some study.
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Cogol, Niko lel, THE CLOAK (S1NEL), 19351 21 pages.

Russian. A little novella about a little man, Akaki, the
slave to bureaucracy, who wants, gets, and loses his
statue symbol--a new cloak.

IMPORTANCE: This character whom Clop) creates emerges
later in literature as Charlie Chaplin, as Malone in Beckett's
works, as the soldier In RobbeGrillet's The Labyrinth, as Palau-
tin in Huysmans A Veaureaualways the little, unvocal man
lost in the intricacy of modern times. Oogol's humorous char-
acterizations are like those of Dickens. Gogol himself is im-
portant as the author of The Inspector Qenerai (p. 146) and of
Dead Saute; be is a superb satirist but tender with his barbs.

AUTHORt Gogol (1800-1859) was born in the Poltava provinee
of Cossack gentry. After his education, he tried pla.ywriting but
failed. He was a government clerk unsuccessfully: Ills first
book of poems was a public howler. (logo), disheartened by
every experience, started for America and got as far as Germany.
Turning back to Russia, he entered the civil service and began
the production of novels and plays each of which was a major
social and literary eventThe Cloak, Dead Souls, and The
Inspector OMNI (p. 148). °ogee sense of satire and laugh-
ter seems to have been born from his own failures and successes.

RESUMB: Akaki Akakiyev1ch is the perfect clerk, but nothing
else, in love with his job of copying letters and official orders,
completely incapable of undertaking anything that involves
thought or creativity. He is the butt of humor in the govern-
ment offices where he works. His life is miserable, and he is
poor, and Clogol gives a revolting picture of the poor man's life
in eighteenth century Russia, his quarters, his food, his amuse-
meats, and his weather. Yet the little clerk is happy. One day
he finds that his rusty, patched cloak can stand no more patches.
Petrovitch the tailor agrees to snake him a new one, but Brat
Akaki has to scrimp and save for a year to buy the cloth. To
both characters, the cloak that is finally finished is a master-
piece. In honor of the eloak's "coming out," Akakt's superior
invites him to a party, and for a brief day and night Akaki
feels honorable and honored. But on the way home, Akaki is
waylaid and his cloak is stolen. The pollee pay little attention
to this insignificant little clerk. He goes to see a nouveau riche
petty official, who frightens him so that he runs out into the
eold, runs all the way home, takes pneumonia, and ales. Gogol
adds an epilogue in which we meet Akaki's ghost snatching
cloaks from shoulders all over Moscow, until one night he takes
the cloak from the brutal petty official and then, at peace,
leaves the world.

/6
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Interesting in this tale is the sense of metier which Akaki
and Petrov itch show is their pride of the cloak, and the lifelong
attention to the insignificant garment itselfas Hauchecorne
whole life revolved around a piece of string in lidaupassanee
"La Ficelle"until the insignificant thing becomes highly gym.
bolic of a whose man's existence.

COMPARATIVE: In addition to the above, see Raymond Que-
neau's Pietro( Mon Amt for another look at the little, indetermln.
ate man and the indeterminate destinies of life. For the motif
of the memory of the man lasting after death and beyond his
own importance, see Romaine' The Death of a Nobody (p. 803).

TRANSLATION: Great Russian Stories, Vintage Russian Li-
brary, V 718, $1.25.

/6 <
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ere pi, Nikotai, TB_ E INSPECTOR GENERAL (REVIZOR),
1836; 100 pages.

Russian. A threeset comedy of mietaken identity and a
hilruions slap at bureaucratic mismanagement in a Russian
provincial town, or one of ours! Charrieteiisations and
situations are delightful.

IMPORTANCE: Pushkit suggested this idea to Gogol. We
might say that this is one of the beginnings of the reexamine.
lion of ourselves in the modern period, and it had something
of the same contributory importance in civil reforms as had
Beanmerolutiel 274 Marriage of Figaro In his country (see
p. 86).

A.TIT11011: 868 The Cloak, p. 144.

RESUME: Dobehinaki and Bobehinski, like Tweediedum and
Tweediedee, come bringing the news that the Inspector General
is their town. The town lives in complete corruption
and mismanagement tinder the Meyer, the Postmaster, the Diree-
tor of Charities, and the School Superintendent, and all these
offielitle are thrown into a panic. Just at this time Illestaeov,
a young, spendthrift minor government official who luta been
stranded in the town, Is about to be thrown from the inn for
nonpayment of board and rooms the situation looks desperate
to hie iervent, Gulp, a picaresque character that reminds one
of Pistil* (p. 84). Luckily for Hiestacor and Osalp, it Is
rumored that Hiesta.cov is the Inspector General traveling incog-
nito. All the officialdom of the town rush to the inn to welcome
him, begin covering up their mistakes and bungling manage-
ment, bribe him, take him into the mayor's home, wine Illestaeov
and his servant, and even allow Illeetae.ev to fall in love with
the mayor's daughter. A ridiculous comedy of errors arises,
and the comic tragedy of the disreputable little town is aired
as Elestacov interviews each abide' after the otherand
accepts contributions. At last, Osslp smells a change in the
wind, andricher, refreshed, and honoredHleetacoe and
Quip leave town promising to return. Then it is discovered that
be was an impostor, that they have all been duped. THEN
the real Inspector General arrives in town--and the play ends
in a tableau of frozen open-mouthed figures on stage.

COMPARATIVE: Mistaken identity themes go back at least to
Plautus (p. 283) and to Shakespeare's Comedy of Errors. A grim
contrast to the comedy of mistaken Identity is Camuel little
story, "The Guest." (Net comedy 1u this, nein* the same theme,
40 be found in Gilbert and Sullivan's eomie operas Pirates

Pettlaflee and lotoethep and for, satire on the inadequate
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public official, the Admiral In their H. M. 8. Pinafore. The sad,
comie little town finds many comparisons in the entry under.
Diirrenmatt's The nait (p. 106). Small victims of bureauertey
are found under the entry for Bognor') Topsoil (p. 875) and in
Beckett's Waiting for Oodot (p. 38). See also Eauptraanes
The Beaver Coat (p. 163).

TRANSLATION: By 13. 0. Ouorney, Great Russian Plays, Dell
LX123, 75f, with Turgenev's A Month 4n the Country, Toistorn
Power of Darkness, Chehbov'e The Cherry Orchard, Andros?'
He Who Gets Slapped, and Gorky's The Lower Depths, A fine
selection.

/6 3
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(4011 I4IIOLl, TARAS 1313.0444 18351 101 page*.

110118141,4. Cossaehs battle Poles in a realistie historical
1.0M11110,

APORTANOE t Another aspect of Gogors versatill140 a look
at a savtge, historical Russia that may be new to us.

11THOSI See The Cloak, p. 144.

Vainfti Tares Bulbs, an oldline Cossack elleftain, has two
sons, Andre, and Ostap. Tares takes them to the ZaporothisY,
*Dort of wild gypsy training camp where the Christian Cossack
boys are toughened to fierce combat and horsemanship on the
steppes. Teas takes his boys there almost as a dedication, a
ehnrchly conseeration. When war breaks out, Tatii and his
hie tons ride with the Cossacks into Poland. There, at the siege
of a town, Andrey falls in love with a Polish girl whom he had
Wet once before as a student. For love of her he turns traitor
and joins his lather's enemy Le the beleaguered town. Finally
captured, Audrey is executed in Justice by hie father's own
hand. In this anal battle of the siege, Ostap is captured by
the Poles and taken to Warsaw, Old 'Tares in disguise makes
the dangerous journey through the enemy's lines to visit Ostap
before his death. Re stays in the enemy camp to witness with
pride the horrible torture and death of his only remaining son.
After thU, TIMIS becomes the scourge of the Poles in attack
after attack. Captured at last, he is crucified and burned at
the stake, still urging his fellow Cossacks to carry on the
battle.

)11PARATIVEJ Theme of son and daughter of enemies falling
in love, Shakespeare's Romeo and Juliet and Keller's version
(P 800)1 Corneille's L. Okl (1). 90), VetillOv'S Ron OSIOr and
Juliet. More on the Cossacks: Pushkin's The Captain's Daugh-
ter (p. 287) and Sholokhovs And Quiet Flows the Dos (p. 825).
The theme of epic combat is naturally found in the dieneid
(p. 380), the Iliad, the Odyssey (p. 174), and the Bong of Roland
(p. 883). The Near Eastern barbarity of this work's epic action
is duplicated in Andrtd's the Bridge on the Drina (p. 13) and
Flaubert's Salarnetbd. The theme of the killing of a traitorous
son is used by lifetimes in the chilling short story "Mateo Pel-
ona " which is well anthologized. Old courage is much
like that of Efetningway's old fisherman in The Old Man and
the Seiti and Taras shows the dedication of the true patriot
mush, as A61101.11 bet (p. 889). Finally, this wort belong, in
any itudy which deglarTiorbes war and men involved in it, as
In Altdoo The Usderdogs (p. 28) and other references under °

that entry.

/G9
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THAN8LATION: By Constant. Garnett, 'Washington &mire
press W-610, 6001 extremely readable tYPe an Page arrange..
meat.
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Gogol, Niko lal, VlY, ea. 18351 ISO pages,

A peasant tale of witchcraft from Little Russia,

IMPORTANCE' To American readers, this tale may be inter-
esting for its similarity to those supernatural stories that Haw-
thorne was finding in American folklore at the same period,
such as "Young Goodman Brown" and "Rappacini's Daughter,"
or to those of Washington Irving and Poe, Typical Russian
attitudes and humor emerge in Gogol's description of Russian
schools, festivals, and manorial life among the Cossaeks.

AUTHORi See The Cloak, p. 144.

RESUME Home Brut, philosopher, is on his way home from
allege when he and two companions stop at a deserted farm.
house tor the night, They are given shelter by an old woman
who comes later to Homes bed in a goat pen, bewitches him,
and rides him wildly through the night, llama rinds wits
enough at last to exorcise her and rides her now in turn until she is
exhausted and sinks down dyingand turns into a beautiful
young maiden. Hems finds himself, at the end of his mad
ride, close to Kiev and his college, so he rests there. But word
II *eat that he has been asked to read Scripture over the deathbed
of the only daughter of an old Cossack chieftain, Homa tries to
evade the assignment but is escorted' by a joyous, drunken band
of Cossack soldiery to the prosperous MUDr of their commander.
The girl has just died. When she has been laid in the church,
items prays over, her, though he reeognized the beautiful dead girl
as the witch he has contended with. Terrible thing, happen in the
three nights while Hotta prays' the dead girl comes to "life,"
she attempts to bewitch him again, she leaves her eofiln to try
to "oath him while he cowers within his charmed circle, and at
the third midnight the witch summons all the powers of dark.
nem to come to her aid. Ghouls and monsters crowd and batter
the dark old church. Viy himself, the spirit of earth whose
eyelids hang to the ground, tomes and Is able to penetrate
Homes charmed eirelej Horne is destroyed utterly,

- COMPARATIVE' Monsters such as Orendel in Remold/ are
automatically suggested. The oil woman who turns into a
beautiful girl is s common motif in literature (see "Wife of
Bath's Tale," Canterbury rates). Other comparatives necessarily
suggested under "Importance."

TRANSLATION' By Constance Garnett, in Tams Bulba, Wad.
ington Square Press W-572, 60.

4
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Golding, William, LORD OP THE FLIES, 1254; 182 pages.

British. A novel about a group of innocents, boys flown
to an island paradise to escape atomic war, who reconstruct
the social system, beginning with power polities and ending
with war and death. This novel is pessimistic, and, though
it enjoys the popularity and excitement that Elalinger's
The Catcher in the Bye did. ten years earlier, is not as
sensational as Epstein's unfortunate "Notes" in posteript to
thiii volume make it seem. Its plausibility and realism,
however, have earned it some of the same adverse criticism
that Outiiver's Travels also suffered in its time.

IMPORTANCE:. Important for its social concern, its swift and
traditional storytelling, and its timely _warning like its brother
novel, Orwell'a Nineteen, Eighty-Fear (p.103) and Animal root
(p. 2/1): or Hurley's'. reive .Neie World. This is not setae.
fiction but social commentary.

AUTHOR: Golding was borp in Cornwall in 1911. Edneated in
Oxford, he devoted himself to literitUre, evolving a form that
might be called "contemporary fable.", Be -says of this novel
that it is "an attempt to trace the defects of society back
to the defects of human nature."

RESUME s A plane brings a large group of British boys, aged
from five to fifteen, to an island. There they are forgotten,
abandoned to live on fruit. Ralph, a visionary and idealistid
boy, organizes them into a state. He tries to talk them into;
building huts, keeping a watch for rescue, keeping a beacon
fire burning, policing their campsite, and so on; but the normal
sloth of humanity and the pleasure of ga'llering and eating fruit=
and swimming in the sea are at work against him. Jack, whO
at first sides with Ralph, saying, "We've got to have rules and
obey them. After all, we're not savages. We're English
revolts and organizes his choirboy* as a rival ny; which fiat
begins as merely a group of hunters contrasting with the agrar
fan plainland civilization which Ralph is establishing. 'Ari Im-
portant figure in this minuscule World it Piggy, fat and intel-
ligent, who lacks the leadership to implement the ideas *-
brain manufaitures and who weare ;risme and uses them
Promethniklike to create tire. The stealing of the Are is
Bret act of power polities, of war. EventuallY, ehildzln kill
children, and Ralph, alone, is running desperately lib.
An English naval officer beaches his longboat in time to save
Ralph. Ralph rushes headlong against 60 officer who smiles
and makes the classic understatement of modern literatnret "AM'

_and gluten!"
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This novel is filled with symbols of social evolution. Al i
story alone it it exciting) the themes that develop along with
the narrative raise the novel's effect to a high pitch. Oo lding's
prose is surface a ple but dense in texture.

COMPARATIVEI ughes' gigh Wind is Jamoioa (p. 177) re-
coals the savagery underneath the innocence even of ehildren.
the corruption of a new Eden is the story of Doetoevsky's "The
Dream of a Ridieulous Man" (p. 9 ?). The almost supernatural
intensity of the situations is similar to James' achievement in
The ram of the Screw, which also involves a doubt as to Juvenile
intoeenes. Robinson Oros°. and The Riots* remily Robinson
reverse the formula that Oolding uses, showing the human rate
disciplining itself or adapting itself to nature to reestablish its
cherished society.

EDITIONI Caprieurn 14, $1.25.

r
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GREEK ANTHOLOGY, POEMS FROM THE, ca. 700 B. 0.-
44, D. 1000; 141 pages.

Epigraphs, epitaphs, and lampoons from the 'rite an
stylists of pagan and Christian Greece.

IMPORTANCE; The indomitable human spirit demonstrates its
ability to laugh at itself and others or to turn a neat phrase
summarizing the entire experience of life. This selection from
the anthology offers irony, sarcasm, pathos, and suddenly re-
vealed truth.

AUTHOR: First collected by Conetantinus Cephalas about A. D.
923, then "lost" in the Palatine Library at Heidelberg until the
seventeenth century.

RESUME: By permission of New Directions, the publishers, we
reprint a few selections to demonstrate some of the variety;

A VAIANTINZ roa A LADY DEDICATION Of A MrastOit

Darling, at the Beauticians you
buy

Your (a) hair
(b) complexion
(e) lips
(d) dimples, &
(e) teeth.

For a like anio4nt yin could
just as well buy a fate.

Isellius.

Stout W'rsrow
Bend Antipatra naked to meet

the Parthian cavalry
And the Parthian cavalry
Will stampede at once beyond

the last horizon.
--.4mrsonides

FOETAINATO8 Tat B. A.

Fcrtunatus the portrait painter
got twenty sons,

But never one likeness.

I Lai* *hose laughter was
scornful in Hellas,

Whose doorways were thronged
daily with young lovers,

I dedicate my mirror to =

Aphrodite:

For I will not see myielf as
I am now,

And cannot see myself as
once I was,

(/

Ernie* or A MALTESE
Vil'ATC11 DOO

Beneath me (says the stone) lies
the white dog from Melita,

The faithful sentinel of Eumelo's
house:

His name was Bully Boy; but
now, is death,

His barking is liteished in the
empty wan of night.

rloSikl%
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ON An Tax Patesnouna
To A pis the Dozer

Ills grateful opponents have
erected

This Statue
Honoring Him

Who never by any chance hurt
one of them.

Humor, satire, and parody are not easy to teach in the class-
room; one has a sense of humor or not, and the matter rests
there. But it _should at least be offered for the happy few.

As we suggest under Henderson, introduction to Haiku
(p. 161), Audenti will enjoy trying their hands at brief verse
forms 't ,Ith.,se and will learn something of the problems and
gains, frou orupresslone

COMPARATI La Rochefoucauld's Maxims (p, 217) for their
pungent htio-, epitaphs in Edgar Lee Masters' Spoon River
Anthology; b°1' the verses of Ithayyam's ilubdiyat (p. 209) for
similar carpe n themes.

TRANSLATION: By Dudley Pitts, commendable for his selec-
tion as well as his translations; New Directions #60, 0.20. For
a larger variety, perhaps leas lyrical and much more seriously
selected, Greek Lyric, Poetry, tr. Willis Barnstone; ?Warn
t10134, 604.

*Prom POEMS PROM THE GREEK ANTHOLOGY, translated
by Dudley Pitts, Copyright 1038, 1041 by New Directions. Copy.
right (a) 1956 by New Directions. Reprinted by, permlision of the
publishers, New Directions, 333 Sixth Avenue, New York.
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Guaresehl, Giovanni, THE LITTLE WORLD OF DON
CAMILLO (DON CAMILLO), 10501 153 pages.

Italian, A story cycle of the friendly enmity between Don
Camillo the priest and Peppone, leader of the communist
party, in their little village.

IMPORTANCE: Amusement and charm. Perhaps, as Guareschi
claims, it does throw some light on the Italian character, that
combination of passion and purr, and tells us something of the
volatile politieal life of Italy, Both polities and charaeters are
treated in a comic opera manner, This is simple material.

AUTHOR: Guareachi was born in 1908 in Parma, served In the
Irmy, and was a military prisoner of the Nazis. On his release
he became an illustrator and an editor, and an author of a whole
series of books about his two protagonists.

RESUME: This work acts like a novel but is really only a series
of anecdotal tales, all Involving the same two opposing tharac-
ters, a contrived situation, and a denouement which comes about
because Don Camillo has strong fists or strong advice from
Christ. The crucified figure in DO Camillo's church is extremely
voluble and worldy wise, and the dialogues of priest and Savior
are frequentwhtmsleal or argumentative.

Peppone, who should be the villain of the pieces, is honorable
in his own way, and his and Don Camillo's rivalry is a respectful
one, One anecdote shows the character of the action:

Don Camillo, high on a ladder polishing St. Joseph's halo, is
interrupted by Peppone's wife bringing an Infant into the
church. She wisher: to have it baptised Lenin Libero Antonio in
good proletarian fashion, The priest refuses. Christ rebukes

Peppone himself then enters the church with the infant.
lie rolls up his sleeves. Priest and party man mix It up. Camillo
hear a whisper from the crucifix, "Now, Don Camillo, a left to
the jaw!" and Peppone is vanquished. The Infant is baptised
Lenin, but the order is changed to Libero, Camillo, Lenin.
Christ confesses to Don Catnillo that he is Ills master when
it comes to polities.

COMPARATIVE: The Individual tales remind one of Boot:eel°
or of the Thousand and One Nightt (pp. 44 and 363), but the t
sequential arrangement of the tales around central characters
is that of a ballad cycle (Poem of the Otd, p. 285, it similarly
episodic) or of a ptearesque novel (Laaarilto de Totems, p. 220,
or of the tales collected around ,Pnul Bunyan or John Henn:
of an almost mythological nature. Don Camillo reminds its of
Prise Tack in his strength and often Irreverent impulsiveness
The theme of the two political rivals who nevertheless respect

/7/
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OM another finds a serious parallel in Hoot lees Darkness 41
Noon (p. 215). Ousreachrs el ht earicaturisation of Italian
village life emerges shallot/ in Mao Fontamara (p. 827).

TRANSLATION! B7 Una Vincenzo Troubridge, in All Sainte
Press AS-201, 60#.
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Giiira Ides, Itleardo, DON SEGUNDO SOMBRA, 0263 178 pages.

Argentine. A novel of the gauchos of the Argentine pampas.

IMPORTANCE: A novel read and loved by a varied South
American audience. It is a close relative to Huckleberry Fins
but shares the tradition of Old Spain in its picaresque quality
and in the emphasis on honor.

AUTHOR: Mira ides was born In Buenos Aires (1880) but lived
and studied in Europe and thus brought a cosmopolitan elegance
to his writing. The idealized but tough character of such a
gaucho as Don Segundo haunted the author, and he returned
to his pampa to write of him. He died in Paris in 1027.

RESUME: The hero, a tough little orphan boy being raised by
two aunts inept at the job, haunts barrooms, runs the country.
side, and generally behaves like Huck Finn. One day a quiet,
strong wilied cowboy enters town, and in a knife fIght is helped
by the warning of the young hero. When the stranger leaves, so
does the boy, who enters the life of the prozpas informally
adopted by Don Segundo (Setozid) Sombra (Shadow). The
story from this point is one of the, boy greying up, toughening
morally, and growing in courage and undehtanding under the
firm but gentle guidance of this- cowboy of cowboys. Incidents
include a long cattle drive, knife tights, a cockfight, horse racing
and trading, and a love affair; but mostly the story is eon
cerned with the long nights talking around the campfire (and
Don Segundo tells some beautiful tales and fables) and of the
weather and the scenery up and down Argentina. The novel
ends by deua ex mathina as the boy learns his true parentage on
the death of his father, inherits a ranch, and wistfully sees his
foster father leave alone on a new trail.

This is an unusual novel. It is fast paced and of high literary
quality. The writing as well as the incidents keep it close to
the soil, as In the similes ("the storm had passsed like a hawk
over a chicken yard") and in the descriptions of the grass
country.

COMPARATIVE: By locale: Algeria (p. 12), Hudson (p. 178).
By plot; much like Huckleberry Finn, only with more lyricism.
In the character of Don Segundo we have the restless seeker
like lieaninealin AlainPourniees The Wonderer (p. 9), and
the life exuberance of IC:dant:We Zorba the Greek (p. 206).
The general tone of the story reminds the reader of Hudson's
Green lifonatona (p. 176).

Other stories of boyhood adventure that this parallels include
Stevenson's Treoure island, but in comparison Den Re itch

/73
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SOoibrd is plotless and picaresque. Finally, Joao Hernandes
epic) poem Morita Pierre, the ekuk of South American classics,
tomes to mind. Another picaresque novel might well be read
131 series, Oil Bias (p. 229) or, better, Laeatillo de formes
(p. 226), The hot Spanish conception of ;tonra (honor) Is found
throughout its literature and may be easily recognised in lingo's
Zisy Bias or Corneille's Le Ctd (p. 90).

THAI18LATIONt By Harriet de Nis, Barron's Educational
series, now out of print but available in some dealer stocks, 950.
Available in World Publishing Company, Four Complete World
Nosets, 23.951 includes To biters Muter and Man (p, $68),
Mann's Tonto Irrdper (p. 239), and Ouareschi's The Mille World
of Dos Camillo (p. 165).

/1/
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Haggard, II. Rider, KING SOLOMON'S MINES,
1888; 288 pages.

British. Novel for light reading] adventure in South
Africa.

IMPORTANCE: A palatable tonic for the sluggish reader, Hag-
gard does know the landscape and the native races of this region
and is a master raconteur.

AUTHOR: Haggard (1856-1925), as a troublesome son of a
respectable British family, was packed off to South Afrlea at
the age of nineteen. There he held a minor government post
and indulged his hobbles of big game hunting tad exploration
of untrodden places. He planted the flag annexing the Trans-
vaal to the British Crown. He married well and returned to
England to work tor agrarian reform' and to write about his
beloved Africa; he was eventually knighted for hie services.

RESUME: Alan Quatermaln (Haggard's favorite hero, like Mar-
low in Conrad) leads Sir Henry Curtis and Captain Good, to-
settler with the mysterious Zulu, Vrobopa, on a madcap double
questto find Sir Henry's missing brother and to locate the
diamond mines of King. Solon:oft, both lost somewhere beyond
an impenetrable desert and a forbidden mountain range. Guided
by big game hunter Quatermain, the patty somehow reaehett its
goal and is received by treacherous host., the Roktumas, a lost
tribe governed by the_awful Tonle And the witch Gagool. Here
they witness terrible blood eacrifites, and Umbopa reveals him-
self as the son of the late supplanted king of the Kukuansi. A
pitched battle develops between two savage native factions, in
which the British heroes acquit themeelves through personal
bravery, the hanky-panky of an eclipse, and the white man's
tribal superiority, guns. As reward for their aid, tie new
king Ignosi (Umbopa) forces the witch Gagool to lead them
to the diamond mines; but there she traps them behind a
monstrous counterbalanced stone door. Only by the ingenuity of
the British Gentleman are the heroes able to escape this trap
and return home well and rich beyond belief. Incidentally, they
do find Sir Henry's lost brother, right at the last chapter,

If this sounds too much like Tom Swift to you, you may still
;enjoy reading it, for you will find here some of the finest de-
scriptions available of the African veld.

COMPARATIVE: The other Alan Quatermain novels: She
4yeeha, Ala* .Qualerenesin. Also Hemingway's Green moo of
Africa, Paton's Cry, the Beloved Country and Zoo tote the
Phalarope, Selireinees The Igo* of an dfrioa Fer*t (p. $110
Isak Dineeen's Out of Africa, and Cotton's The African (p. ig .
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Other ectenee Adieu adventure dories included to Chia book
are wethe rho Inotstb to Mari, Chaudeeete Peter So Idensffil, luta
Verne's Molloy to tho Center of VW Rorth.

EDITION: Dell /0179, 60#
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HAIKU, INTRODUCTION TO, Henderson, Harold C.,
16th century to present days 185 page..

Japanese poetry. A collection and examination of hundreds
of evocative threeline verses.

IMPORTANCE: Haiku make an excellent introduction to the
teaching of poetry: they are short, formal in structure, and
close to nature; they lead to development of imagination and
poetie insight and are a form that the student may enjoy
imitating. A

AUTHORS: Bash5, Bums, Issa, Shiki, and their pupils.
RESUME: Characteristics of the verses are these' (1) one

verse to a poem, no th.rene, but a line scheme of five syllables,
seven syllables, five syllables; with a caesura that marks transi-
tion from observation to irneginatiOn; (8) haiktt imply Or state
a season of the year; (3) haiku are highly associative, starting
trains of thought; and (4) like Oriental ;painting, they euggest
mach in the fewest possible "etrokes." Therefore, they demon-
strata with immediacy the use of metaphor, formation of images,
and compression of poetic language, By special permission of
Doubleday Anchor Books, we reprint examples:

Stan
A enakel Though it passes,

eyes that bad glared at me
stay In the grasses.

Shtici.
Cootarssa

The plan to steal
melons, that's forgotten, too

How cool I feel I

Tae Haw Moors
Just three days old,

the moon, and it's all warped
and bent!

How keen the cold I
tem

There are thanks to be given s
This snow on the bed quilt--

It too is from heaven,/ssa

SPRING Soma ,
On the temple bell

has settled, and is fast asleep,
a butterfly. Ram.

On a journey,
and over fields all withered,

dreams
go wandering still.

BOO
Snow that we two

looked at togetherthid year
has it fallen anew t

Bolas
THE NVOaLD 'UPSIDE Dower

A trout leaps high
below him, in the river

I bottom,
clouds float by.

Onittura.'
Front AN INTRODUCTION TO HAIKU by Harold 0. Hen.

derson. Copyright (e) 1058 by Harold O. Henderson, Reprinted
by permission of Doubleday & Company, Inc.

/7 7
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COMPARATIVE: Ifenderaon suggests s few comparatives with
Western literature. But the beet study might be in Japan itself,
14 painting, theatre, and decoration, For this purpooe, we ant-
teat 131schota Japan (Bantam 01)0-2, 11.25), a book of beatttl
tai photographs and some commentary on modest and modern
Japan that alio* the htcheround from which haiku comes.

TRANHLATIONt Collected by Henderson, An Zatrodwetiote to
Boast, Anchor A160, $1.45.

/AC
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Hattptnnann, Gerhart, TUE BEAVER COAT
(DER BIBERPE12), 1893; 73 pages.

German. A comedy using the techniques of naturalism.

IMPORTANCE: Dealing sympathetically as it does with the
lower class, this play might have been an example of romanticism.
It is unusual to find a naturalistic handling of characters And
events in a comedy. Those traits of naturalism we End here
are social consciousness; indirect and "natural" conversation,
something In Chekhov's manner (p. 69); loqse structure of the
playthat is, events could be cut without seriously injuring
the structure; and the presence of numbers of people on stage
and talking at one time, as in the court scenes.

AUTHOR: Hauptmann (1862-1946) wrote grim plays of the
underprivileged classes, one of which, The Weavers, is fortu-
nately included in this collection. He was awarded the Nobel
Prize in 1912. His life spanned the rise of naturalism in Prance-,
the currents of which generated by Zola and Maupassant affected
him, and he lived long enough to endure Hitlerian Germany.

RESUME: Mrs. Wolff is a washerwoman of drive and character
but a character that conforms only to her own ideas. She
instate that her shiftless family work for an education and that
her husband assist her in her many enterprises, which include
some genteel poaching of deer and rabbits, some suspicious
"borrowing" of firewood which happens to be left in the street
In front of a house, and even the appropriation of Krueger's
new beaver coat so that poor old Wulkow, a boatman who serves
as middleman for Mrs. Wolff's activities, will not suffer so much
from his rheumatism (but she collects her sixty marks from
himf) She cleverly pulls the wool over the eyes of Judge von
Wehrbahn, who refuses to suspect her, and oulists the sympathy
of the outraged Krueger by her invectives against the unknown
thiefshe even offers to aid in the investigation. The money
she makes from all these multifarlous4and dubious activities is
carefully buried in the goat abed, so that when enough is ac.
emulated the family can own its land and house and rise In
social status. She is a roguea true picaresque characterbut
truly admirable eald amusing as she courageously emerges vic-
torious in the law of the jungle where dog eats dog.

COMPARATIVE: First we think Of Gay's The Beggar's Opera
and of Berto lt Brecht/Kurt Weirs The Threepenny Opera
(p. 46). But these plays merely entertain us with their parades
of shabby, amusing thwarters and do not have the spiritual drive
of Mrs. Wolff. Closer, perhaps, in spirit would be Gogors
The Inspector General (p. 146), for the village characters of this

/
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drama have much in common with those appearing in Haupt.
mann's, though Gogol's thesis is political. The characters are
picaresque as in Laeari lio de Tome* (p'. 225) and comparisons
suggested under that entry.

TRANSLATION; By Borst Frets in Rinehart Paperback 4152,
$1,25. Also contains The Weavers (reminiscent of Zolies
Germinal, of an Gogh's description of peasants in the Borinage
district (see Book One of Irving Stone's Lust for Life, p. 845),
and of Dickens' pictures of the downtrodden class). The transla-
tion includes an excellent introduction.

4
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Hearn, Lateadio, TALES OUT OF THE EAST,1895; 128 pages.

Legends and romantic myths from the Orient in poetie
retellings.

IMPORTANCE; Hearn was one of the first popularizers of Far
East material; his selections are interesting and his style
picturesque; he tells a mythical tales as an artist, keeping
them in their own clo ate, rather than as an anthropologist or
sinologist.

AUTHOR: Hearn was born in 1850 on an island of Greece, of
a Greek mother and an Irish father. The family lived in Ireland
for a while, but mother and father separated and Hearn was
reared by a great-aunt. He received a Jesuit education in
Prance and England, led a penniless life in London and then
in New York, and eventually became a newspaper reporter. He
translated for a living. For a time he lived in New Orleans.
By 1890 he had found his way to the Orient and taught English
In a Japanese school for fourteen years until his death in 1904.
Posthumously he was honored by the Japanese court.

RESUME: This edition includes earlier stories first published as
Some Chinese Ghosts, written in New Orleans, and later on-the-
scene writings titled Glimpses of Japan. Ilearn's themes are
limited but true to the myths and ghost stories others have col-
lected from the literature of the East (Lin Yutang, Famous
Chinese Short Stories, Washington Square Press W-208 is a
fine collection). Here is a sample narrative, unfortunately
stripped of Hearn's poetie prose and imagery:

In 'The Soul of the Great Bell," KonanYu in ordered to
make a great bell for the Emperor, to be east of most precious
metals. Twice the bell is east, but the gold and silver refuse to
alloy. The Emperor sends a mandate to Kouanu that if he
falls again he will lose his head. The Emperor's daughter, Ho-
Ngal, learns from a seer that only the body of a virgin may
make these metals unite to form the Emperor's great bell. On
the third casting attempt,-HNgal throws herself Into the mol
ten metal, and a serving maid, trying to save her, is able to
grab only one tiny slipper. Hence it is that the Emperor's bell
throughout bletory makes its mighty strokes with a sound of
Kogal, followed by a whisper of grief, Mot, as the penises'
cries for her lost slipper.

"The Story of MingY" tells of a young nobleman who meets
a girl named We in a fabulous old estate in a forest. They fall
in love and spend months singing together and composing poems;
in taken of her love, Erie gives him ancient and beautiful gift/.
When their love affair is discovered by MingY's family, the
enehanted We and the esatle disappear; and all the proof of

/
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truth and love that the young man has are the objects she
has given him, which look as if they have been buried for cen-
turies. (See AlainFournier, The Wonderer, p. 9, for the Sleep-
ing Beauty theme, or Oersticker's Oermashaueen, p. 128.)

COMPARATIVE: Similar strange, beautiful, and passionate
female ghosts appear in Lin Irutang's anthology which we men-
tioned above. The legends are too many to compare, but a
reading of even such a modern work as Andries The Bridge
on the Brim (p. 18) will reveal the universality of myth.

EDITION: Tales out ej the Bait, Perpetua P4016, 91.65. Well
printed and beautifully illustrated,

/icz
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Heise, Hermann, SIDDHARTHA, 1931; 150 pages.

German. A novel that is also allegory and parable, a mys-
tical but not fantastic story of an Indian boy who uses
all of life to discover its meaning. .

IMPORTANCE: Indian mystietem is a strong current in modern
literature (T. S. Eliot, for example), though elements of Its
use in the West date back at least to Voltaire. Young readers
seem to enjoy meeting IL This novel is truly an impressive piece
of literature by the German master and winner of the Nobel
Prize.

AUTHOR: Hesse (1817-1962) was born in Wurttemberg, Get.
many, and was a hypersensitive child. Because of his pacifist
views he fled to Switzerland and became an expatriate during
World War I and again during the Hitler regime. Re was
prolific writer of experimental prose.

RESUME: Siddhartha, a wealthy Brahmin youth, tears himself
away from the contemplative life of his family, and with 00111%.
da, his devoted friend, becomes a Samana, a strict ascetic punish.
big his body, learning the three ascetic virtuesfasting, think.
big, and waiting. Bodily misery and punishment do not, however,
referee his spirit as he had hoped. He and Govinda leave the
company of the Samanas and go to meet Ootama Buddha.
Govinda is converted by this Christ like philosopher and re.
mains with ,him; Siddhartha denies the legitimacy of learning,
even from a great teacher, and departs. On his journeys he
meets the wealthy courtesan Karbala, who befriends him, intro
dues him to mercantile life, and sees him grow wealthy. He
loses his doubts in the pleasures of wine, gambling, and the
love of Kamala. After years of this life, he rebels and again
takes to the woods. He once more meets a ferryman, Vaaudeva,
who listens to the river and hears all the world'a voice speaking
wisdom within IL Siddhartha takes up Vasudeva's way of life.
One day the old Karbala crosses In the ferry bearing with her
Siddhartha' young soh; Hamala is bitten by a Lake and dies.
One day 0 vinda also reappears. In their final conversation,
Govinti are that from the experience of life, total life, Sidd-
hartha bas een reborn and has achieved that completeness and
"eternity" which Govinda bad missed even with the Buddha.
Asking Siddhartha for the secret, Govinda is asked to kiss his
friend's forehead, and in that instant contact of love with, love
all is suddenly revealed to Govinda.

The descriptions of India in this period (not specified, but
eternal) are sympathetic and beautiful; the pictures and
philosophy of the contemplatives agree with what we learn
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of them IA the Indian epics, the Sot 4,5yond (p. 879) sad the
Mahabharata.

COMPARATIVE: The oneness of things for vihich Siddhartha
searches will also be met in Tagore's poemi (p. 369), in the
quest of the old lama in Kip ling's Kim (p. 211), in the Indian
epice, many times in Besse's Bloppossoolf (p. 169), and in Vol:"'
talre'e Zadig (p. 393), even if not always reverently in the lat-
ter work. A similar view of India is to be found in Ifrichea-
kunta's WSU (p. 437). A motif, the revelatory kiss of love, ap-
pears in Planbert's rh4 Legend of 8t. .71114* Hovitator (p.114),
in Dostoevsky's "The Legend of the Grand Inquisitor" (p. 98),
and in Katoy's gesture of brother love in Mon's Bats (p. 234).

TRANSLATION: By Hilda Rosner, and excellent; New Direc-
tions ND65, $1.15.

s-
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Hesse, Hermann, STEPPENIVOLF 1927f 218 pate&
Oerman. A novel of protest against bourgeois ideals and
conformity in our time, high-strung and unusual in tech.
nique, incidents, and principal character.

IMPORTANCE: Hesse received the Nobel Prize in 1949 for I
eerie, of unusual masterpieces such as this, which Thomas Mann
called as daring as Joyce's Ulyites. The author studies 122/33
not as a limitod duality but as an inexhaustibly many-faceted
being, and touches with sure fingers on the twentieth century's
nervesstruggle (or acquiescence) and disillusionment.

AUTHOEI flee Siddhartha, p. 107.

RESUME: Harry Haller, intellectual and middle-aged like Faust,
finds his pleasures in things of culture end the mind to be disin.
tegrating amidst public laifferenee. When he has reached the
point of suicide, a woman, Hermione; a lover, Maria; a Ass
musician, Pablo; and a mysterious biography of Haller which
falls into his hands--all these lead him away from suicide toward
the achievement of. the 'rapidly blossoming multiple complex
that he discovers to be "underground" in himself. Dreams, dope,
and a few waking visions contribute to Harry's development.
,This lonely old man who suddenly learns to enter society
even learns to dance explores every superficiality of life with
the hope of learning something about himself. The brooding,
introspeetive novel, often slow moving in spite of nightmarish
incidents, ends tragically as Hermione meets death at Hailer's
hands, and Haller, confronted suddenly with the great people
of history, such as Mozart in the underworld, finds that only
the gift of laughter Hies.

A notable scene occurs lato in the novel when Haller, under
the influence of drugs, enters the theatre of rite and explores
pleasure after pleasure which all show themselves to be false
otpainful. Here it is that he finds Hermione, however, a remnant
orhis youth and also the ideal of the future he is pursuing; but
she betrays him for the shallow wisdom which Pablo represents,
and he kills her.

COMPARATIVE: Man out of place in the world and pursued
by visions of himself is a theme in Dostoevsky's Notes from
Underground. Like Ooethe's Faust, here is also an individual
search for a man's true place in life; as such, it bears resemblanee
to Mann's TOttio Krayer (p. 239) in its pilgrimage into the past.
In style and despair, Steppenwolf has reverberations of Kafka
(pp. 202-205) and Kleist (p, 213). For the important motif of
suicide, see Camus" "The Myth of Sisyphus" and Una:mune,
The Sense of Life, The dreamworld of both this Hesse
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novel and the Rana stories shares much with Strindberg, as
in d Bream Play, liteppeotwolt is suited best for advanced sta.
dent..

TRANSLATION: By Josef MI leek and Horst Prons, who freed
VI earlier translation from its Oermanisms. Rinehart Edition
1$11, $1.46.

/8"
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Hesse, Items on, YOUTII, BEAUTIFUL YOUTII, from
SCIION 1ST DIE JUGEND, 1916; 36 pages.

Oerman. A narrative of a youth who returns to his home
town during his crucial period of growing lip and of self-
discovery.

IMPORTANCE: A personal though fictionalized memoir of a
Nobel Prise winner, using a theme rich In comparatives.

AUTHOR: See Siddhartha, p. 167.

RESUME: Hermann makes a summer visit home, and, measuring
himself by the timeless and unvarying quality of his village life,
be finds how much he has changed. Be falls in love with the
beautiful Helene, a neighborhood girl, until he learns that she
is engaged; then he falls quickly in love with Anna, who is
visiting Hermann's sister. There are Idyllic pictures of country
strolls, of a traveling circus, of nights of daydreaming and
walks through the fields, and of making fireworks with his little
brother Frits. Eventually, Hermann proposes to Anna but is
rejected. While nothing spectacular happens to any of the
characters, the beauty and importance of the story is contained
in Flesse's phrase: "this summer ... seems to have brought my
youth to a close."

COMPARATIVE: The story of growing up is common to litera-
ture, from the slight humor of Tarkington's Seventeen to the
dignity and pathos of David Copperfield. Perhaps a more orig.
teal way of developing comparisons would be to study this selec-
tion with a play, Eugene O'Neill's Ah, Wilderness! or with
Mann's Tonto Kr5yer (p. 939), which Is a negative view of this
same theme and material. (Poor Tonto returns to his home
town a stranger spiritually as well as physically, finds no
warmth or home, and goes onward looking for symbols of both.)
Runes novella, as a rather sentimental return to the past, finds
echoes in Richter's The Waters of Krone's (p. 297) and other
suggested works under that entry.

TRANSLATION: By Richard and Clara Winston, in Growls
Stories and Tales, ed. Robert Pick, Washington Square Press
W-232, 45¢. This collection has a number of fascinating tales:
Hofmannsthare "Episode in the Life of the Marshall de Basaom-
Pierre," Schnitzler's "The Bachelor's Death," Brentano's "Pienie
of Mores the Cat," Kafka's Metamorphosis (p. 202), and kftmn's
profound story, Death in Venice.

\
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Ho iberg, Luchig, JEPPE OF 'rum mu, (JEPPE PAA
BURGET), 1/22; 42 pages.

Danish. Comedy in five acts about a drunken good-for-
nothing who becomes the butt of an Involved practical joke.

IMPORTANCE: Holberg, little blown to American Students of
literature, almost singlehandedly created Scandinavian theatre,
preparing the way for Ibsen and Strindberg. This drama eon
tinues the tradition of medieval farces (Maitre Paths lin, for
instance) and those of Mo Pere, but adds a puckishnees quits
nortleountry. Edvard Orieg pays homage to this writer in
his Holbert' Suite.

AUTHOR: Heiberg (1684-1754) sold his earthly possessions at
twenty and went abroad to see Europe. At twenty-seven he was
Writing a universal history; at th'...ty he was appointed a pro-
fessor at the 'University of Copolbagen. As a result of Ida
Feder Poore, a mock-heroic epic, at thirty-eight he was commis-
sioned to write the first plays for the newly opened Banish
Royal Theatre. By the time of his death his vital contribution
to theatre was recognized.

RESUME: Jeppe is a worthless husband, addicted to the tavern
of Jacob Shoemaker and victimized by his wife Elle and her
switch, Master Erie. Commissioned by his shrewish wife to go
shopping, Jeppe drinks up the household money and falls dead
drunk. Baron Ni lus and his retinue find the besotted fellow and
take him to court, pretending when he awakens that he is the
baron and only dreams that he is Jeppe. Jeppe makes the
beat of the many new conditions, behaves disgracefully, and,
drunk once more, is carted back to sleep it off on a dung heap
and to return to being Jeppe. After a beating by Nile, Jeppe
is seized and tried for having pretended to be a lord. In a
second practical joke, he is condemned to be hanged; after three
brandies, dead to the world, he is strung to a gallows by ropes
under his arms. Nile, finding him again, usea Master Eric
mercilessly on him until she is warned off by the bailiff. Brought
"back to life" again by the judge, Jeppe finds himself a local,
living legend, as a man who claims to have had a fantastic dream.

COMPARATIVE: The northern scalawag such as Jeppe belongs to
a notorious lineage: Till Eulenspiegel, Peer Gynt (hero of
Ibsen's poetic drama), and America's Rip van Winkle. The
machinations of Ieppe's wife remind one of Sganarelles mate
in Moliere's The .Phyakion ix Spite of Himself (p. 280); Eel-
berg's farcical jibes at doctors and lawyers are in the Mo liere
manner, Finally, the entire episode of Jeppes unrestrained be-

F.
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hsrlor at court IS reminiscent of Sigiamundo in Calderdn's Ufa
1* a Dream (p. 50).

TRANSLATION i By Oscar James Campbell, The Genius of the
Scandinavian Theatre, ed. Breit Sprinchorn, Mentor MQ600,
854. Includes Ibsen's The Wild Duck (p. 190) and The Master
Builder (p. 18S), Strladberg's To Daniaaow and Crime* asci
Crime*, Lagerkvist's The Difficult Hour, and Abell's Days on
a Cloud. Useful introductions.

r`
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Homer, ODYSSEY, ea. 850 B. O. 940 page&

Classical Greek eple about Odysseus' perilous journey home
from the Trojan War.

IMPORTANCE; Not only the world's greatest adventure story,
but the compendium of the Greek myths, and the material for
the tragedies of Aeschylus, Sophocles, Euripides, Corneille,
&eine, and others.

AUTHOR: His biography and even his identity are lost.

RESUME: The household of Odysseus is tilled with noble suitor*
for the hand of Penelope his wife, who has waited faithfully
for his return during the ten years of the war and the nine
additional yeare during which he has been on his way home.
Telemachus, Ms son, in anger at the wasting of his father's
goods by the horde of suitors, goes out to find news of him.
Odysseus we first see far from home as a captive guest of
Calypso. At Athene's urging, the gods decide to free him from
Calypso's Wand. He and Calypso make a raft which carries
Odysseus to NausicOes island home of Phaeaela. There, feasted
as a hero and made welcome, he recounts his supernatural and
warlike adventures on his way back fitm Ilium! be tells of
Circe, of the tight with Polyphemus the Cyclops, of the en-
counter with the Lotus- Eaters, of the passage between Seylla
and Charybdis, and of his visit to Hades where he meets dead
heroes and comrades and his mother. Finishing his long tale
to the Phaeacian court, Odysseus is granted passage to Ithaca
by his hosts. Now once more in his homeland, but made cautious
by ,his experiences, the hero meets his son and returns to his
own court disguised as a beggar, Only his old dog Argos and
his old nurse Eurycieia recognise him. Gradually revealing his
identity, Odysseus wars with the suitors, kills them, and then
tells Penelope who be is.

We have touched on only a fraction of the incidents which
are recounted by the hero. In teaching, it is good to mention
how the story begins in mediae vet and carries forward separate
stories of Penelope and Telemachus, diversionary stories of
Agememnon's homecoming (prophetic warning of Odyaseus own
return), and the many hints at stories that beeome the subject
of Greek dramaSophocles' Electra, Aeschylus' Agamemnon,
and so on. All the epie devices are included in this one the
invocation at the story's beginning, the epithets (blue-eyed
Athene, winedark sea), the nariative method of beginning in
the middle of things, the combat, the journey, the descent into
/lades the religious and patriotie aspects, the use of the super-
natural, proverbs, long epic &Iles, multiple and diversionary
narratives, fondness for genealogies, and the quest and the

9
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proving of the epic hero which, in the medieval romance, turn
into the quest and preuee.

If classroom abridgement is necessary, we offer as a possi-
bility the cutting of Books III, IV, VII, VIII, XVIII, XXI,
XXIV, which will reduce the Penguin edition to 238 pages of
reading.

COMPARATIVE: Recognizable epic devices will be found in
Gagomesh (p. 132) and the denetd (p. 380 and other listings
in these articles. To see something of the epic's dwindling Into
the medieval rmance, notice Sir Gatrairt and the Green Knight
(p. 331) and The Romance of Tristan and Iseult (p. 40). The
itdventures of Huckleberry Fins and SA:gees The Catcher
in the Eye might be called modern prose "epics:.

TRANSLATION: By E. V. Rieu, Penguin L-1, 95¢. Excellent
prose translation that captures the interest of the modern read-
er. Other translations available in paperback include those by
Robert Fitzgerald, Anchor A-333, $1.45; T. E. Shaw, Galaxy
Books 2-0B, $1.60; and W. H. D. Rouse, Mentor MP-441, 60#.

/9/
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1111(110n, W. IL, GREEN MANSIONS, 19(4; 297 pages.

British. A fantasy-romance of adventure in the Venezuelan
jungle; a nature study.

IMPORTANCE: Hudson was a nature writer, and in spite of
the fascinating story line of this novel much of its interest
comes from his descriptions of this primitive Eden.

AUTHOR: Hudson (1811-1922) was born in Argentina, went
to England, and became a naturalized British citizen.

RESUME: Abel, running away from a political upheaval in
Caracas, comes to the Parahuara mountains and the village
governed by the savage Runt. Abel is accepted among these
people and is allowed to wander about freely. One day he
discovers a forest and a mysterious woman Inhabiting it who
speaks in melodious warbles and charms the wild creatures.
Runi tells Abel that she is the daughter of the Didi, a sorceress,
and that no native dares to hula in the woods. On another
visit, Abel is bitten by a snake and is cared for by the girl and
her supposed grandfather, Old Nub. Rima, or Rio lama, intro-
Oucee Abel to the mysteries of her forest domain. From her
Atli Nude be learns of her ancestrythat her mother was res-
cued by Nub once near the mountains of Rio lama, and was the
"Didi," some supernatural creature. Visiting his Indian friends
again, Abel is urged by them to kill Rima so that the forest may
once more be used for hunting. Ile refuses. Rima asks Abel's
help In going to Rio lama to find her mother's people, and Abel
and Nuflo, with his dogs, accompany her on a long trek. They
find no people left etherethe race has disappeared. Rims
falls In love with Abel. On the return to their home in the
magic forest, Rima goes on far ahead of Nutt, and Abel; when
the men arrive, they can find no trace of her. Later Abel learns
from Runt what has happened --the natives captured Elms in
a tree and burned it down. Abel, wild with grief, kills Runi
and flees alone to the coast.

Hudson's story is something of a beautiful fairytale filled
with intimate close ups of Eden. It is escape literature of the
highest order.

COMPARATIVE: Cbateaubriand's "Ital.:, and Bent (p. 65),
though naive and inaccurate in comparison to Green ilastions,
have a forest romance and a similar feeling for natural beauty.
Rima is like the Ondine of (Brandon' (p. 138), as man proves
her undoing. Another excellent look at the South American
primitive scene is in Ciro Alegries Tht Golden Serpent (p. 12).

EIDITION: Blatant HC-182, 60f.

/ 92
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044 0011(06041i, eltildish stories convict and bins their
innocently bumbling captorS to death.

'6:031PADATIVEI Deserves study with James' The rtr* of the.
&tete, or more parpeular4, with Clo ldbies Lod ofthe
(p, 150. Them innocent but deadly children are also like the
heroine of William titab's The Pad.8sed of novel, play, and
!uric. The pathetie and ehitdlike pirates (how Situations are
visersed in this novel l) are mull like those of W. 8. Gilberts
Pirates of Pessoatco or Captain. riook in Peter Pax. Something
of the "Sunday child" concept of 8trindberg (p. 847) .enters40 Prnily.

EDITION
s. iiiignSt OP87,

1
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Hugo, Vletor, LES 111ISERAHLES, 18821 834 pages.

Preneh., A melodramatic novel of pursuit and escape hin
nineteenth tentury Paris,"but also a sentimental plea got

172

the poor and oppfessod.

ingly enough, it won the favorite novel of America's Civil War
soldiers. Good critics such as Piter and Meredith have considered
.it one of the world's great literary achlevementa. The characters,
though wearing their emotions like labels, are vivid, and their
names should have a plate in every reader's memory. Complete
romanticism in sentiment.

A.1.ITHOR: Hugo (18024885) wrote almost as voluminously as
Dumas, but better. Illi best-known Works include the dramas
Cromwell, Hernani, and Buy Btu, poetry eolleetod in Bays and
Shadows, and this novel and Notre Dome de Paris (The Hunch.
tack of Notre Dame). As a humanitarian, be ranks with
`Tolstoi; as a European lyric poet, he 'perhaps outranks any
other. He passed 'many years in exile because of his politics and
completed Les Ifiedrobles abroad.

RESUME: Jean Valjean is sentenced to nineteen years in the
Af ollr°stealing uosedne loaffenottiobnreoand.8"F..siaclapiteled.(1Escaped, uhleti6trehabilitates

(himself and begins a life of service to humanity. However, be
is pursued by ,a relentless detective, Savert, who has a compel-

. on to capture Jean, just as Jean has a melodramatic urge
to eonfess his true identity even when he is a successful business-
man. The chase leads all over Paris (which complicates 'the
hero's attempt to rear Cosette, an orphan he has taken undir
his protection), through narrow escapes, through a battle at a
revolutionary blockade in Paris street fighting, and finally
through a harrowing episode as Jean carries wounded Marius,
suitor to Cosette, through the sewers of Parts. Pathetically,
the story ends neatly wrapped up with the change of heart and
suicide of Javert, the marriage of Coaette and Marius, and the
revelation to all of Jean's true nobility of soul despite his
criminal past.

,

Hugo 's style often reads like an outline (even in the original;
the translation mentioned below is an abridgeMent that removes
much political background and philosophy) as the author at-
tempts to . keep in motion almost a dozen life stories. The
melodrama (false tragedythat is, the charaeters could escape
the circumstances that threaten them) may bother the more
mature reader, but the narrative skill and background excite-
ment are inestapable.

COMPARATIVE: For studies of the poor and oppressed, Dickens,
as in Oliver Twist, Doatoevsky's Crime clad Pui4sAneaf (p. 95),
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ilaysinste, jorliRarli 'AGAINST NATURE (A REBOU118).;
18841 803 Mee.

Preach. No;e1 in the deaden mood of nineteenth eatery
it idiom.

161

IMPORTANOio A key novel in the investigation a naoclera
satiety and insecurity, which shares in PIXOttssilnient (art ,

for *TVs sake), &nano. (sensed gratifintion to in abnormal -

degree), and symbolism. This Ilivemans leads toward Oscar
Wilde and Walter Pater in English literatnre, and even to that -

wonderful Gilbert and Sullivan spoof of the aesthete, patient. _

Ia some ways, this novel is a earleature.

AUTEOE1 Ituysmans (1848-1007) is partially Des Esseintes,
his Intro. Descended from Dutch artists, he, contorted ilia man.
aged French prose into a new aestheticism and in the Saba

__wet_nutuaged his own life toward a choice of "suicide or the
arose." In spite of his experiments in every manner of living,
,ineluding Satanism (see Ld ,B4s, 1801), be finally died as 4
Benedictine Oblate brother.

RESUME: The noble Des Esseintes goes through all the normal
experieneet of youth, education, and love. Satiated and disgusted
with the world's mediocrities, be prepare% a retreat in a suburban
Paris hone, exotically, decorated' and ;docked with xare and
esoteric books, precious wines and foodstuffs, 'nd even an
organ whose keyboaxd mixes and fills his rooms with chords .

of blended perfumes; here he isolates himself front the world "

hi a sensual paradise where he abuses hireeelf with every Ileu'
lion possible to, a neurotic aesthete, Onee only he makes an
effort to find gratification in the outside world and 'starts on

voyage to England; but he meets all the expected experiences
of that trip in the types he meets in the station and port. Ile
returns home, grows jaded with the pleasures of his inexhaustible
retreat, declines into a nervous breakdown,fieond ieAdevel
his Plkssiezk-istuts-to-t-trormal-Ilving.-- ii-ovel ends as
DeiEsie tes contemplates with horror tide return to the vulgar
ordinary life.

This novel is net meant to enlist sympathy for the hero.
The ridiculous excesses of Des Esseintea' hothouse life are
deaeribed like elinical experiments. It is on15, when we finish
reading that some pity at Des Esseintes' wretchedness arises-:-
as for a ban starving from overabt.neanee, unhappy, reaching
toward every pleasure as relief from blz malaiseand then t
We Can begin to see the modern condition guyantana is describing.

COMPARATIVE: Oscar Wilde's The Picture of Dorian Gray
(1691) gives the same portrait of a sensualist busy being one,
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but With direr tonsequenees. Gilbert and Sullivan's Patience,
or Boaihornei Bride, makes fun of this tattle sort of hero. The

; retreat and immobility of Des F.eseintesjint their 'natal in
Oonthsrov's satirle,a1 °Nemo,.

TRAliSTAATIONt -By Robert 13aldiek in Penguin 186, 95f and
near peifeett So, too, is the introduction with its story of
Ruysmano and the effect of this strange novel on the tours('
of Xiterature and life. .
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; PM% HOMO, A bOLL'S HOUSE (ET DUKKEHJEM)
1$10 1 88

Notwegiasi. A tragieoinedy in three sets ebout a Women
Who makes deeision to be a tooted of m alt
a srge.

IMPOBTAIIOXI. Thi.liteine stated above is taut the only oar
,tnajer Nora also Wilde On living the truth *bout oneetati','
tuatAd of ceufesing.iion\sty with "what is done* socially:
Nora, closes the door the false life with her husband, Helmet,-
it becomes the "slam heard around the world."

AUTHOR t Ibsen (1888-1906), bora at Elden, Norway, was' a'
druggist's apprentice add helped edit a, -weekly journal in
Orimatad (hence some of his material to An laps, or *As
Poe.). Fiom 1861 to 186? he vow atoms director tor Ole
Bull's theatre at Bergen and la'Ar was director of the Norwegian
Theatre at Oslo. He left Norway in 1804 in: disgust at pail/
Norwegian polities and was an exile in Italy and Oermarkituitil
seas

RESUME: "The different ethical odes by which men gni'
women life" (Eva LeOallienne) shows Nor*, Hobnail' "little
squirrel," little lark," "little spendthrift," eating forbidden .

macaroons on the ely, pinching 1?ack household money from
Helmet, and doing needlework in her doinestk_tim sc_that

todo.rra-to-her-litis60diti ea o a wife es behirk..
cute little pleythlag, this though she has lived with him for
eight years and has borne three children. Years ago, whia,1101
met web ill, she borrowed money from gs d to tend her hue-

---------liand-abread for his health; actually she secured the loaxi ,

forging the name of her father to th note--three days after
" fathers death- Now Nroitstad, Abe to lose his position in Hel.,

mere bank, is demanding his m ey and threatening to expose -

Nora. While this threat mounts, Nqra must go on playing- her
role of childwife (something like Coppertield's little wife Dora).
A tonne* friend appears, Mrs. Landes who tries to aid Nori in
her troubles; she proposes marriage to krogstad, an old sweet.
heart of her youth, and gets him to agree to drop the charges
against Nora. Though this is .romplished, Helmer Ands ont
the truth and condemns Nora for the lie she has been living
not because it is a De, but because it is knows. Atlhis point
Nora makes up 'her mind, and there is a faMoid "Nt'll sit down
and talk" Ibsen climax: "Though were been married for, eight
years, this is the Bret time that we two man wife-Asa?e
sat down-for a serious talk." Though a letter from ICrogetad
arrives, agreeing to temporise, Nora deniands that they face ,

the truth and will not accept her husband's willingness to shush
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the matter. Only "the most wonderful thing of all," that
husband and wife could share equally in their problems, would

her to remain with. Delmer. She leaves..
The parallel story line of Dr. Rank; a family friend who

also is reaping Irma:ally the evils of the past, adds poignancy
to gorses positiqn and decision.,

. .

OOKPAEATIVEI Captive women, rebellions, are as the heroines
Of other workss Molitre's (2117-2O1) for instance, Oarcfa Lorca's

Tks Rosso of Bernardo Alba (p. 126), Moratin's in the
.110,4tieo Omuta. (p. 263), liatigone as in Sophoeles' version
(p. 05), Mora 14 Snail IK the Shaw of O. Ole4 (p. 853)$
and others under these entries, Social hypocrisy as seen by
Nen is likewise noted by Camas, The Stranger (p. 65):

TBANSLATIO) By Eva. LeOallienne, 80 Plays of Ronrik
Ana, Modern Library College Edition T.24,85#.
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Hseea, Ileatilts AN ENEMY OF THE PEOPLE
(EN FOLDFiENDE),18821 85 plow

Norviegints. A tive-tet comedy of a town which turns
againet a crusading doctor.

IMPORTANCE: A broad aad.aasily grasped example of Ibsen."
continual war against, - smugness and materialism. The broadnese
and leek of subtlety explain. this play's lasting popularity, but
the many characters, all repteaenting aspects of social corruption,
bog the play, and the statement and restatement of the same
Ideas slow down the development as drama.

Auntou'i See A votes House, p. 183.

VilThrez-"-Dr.-Stoeltnuraria for he
originated the idea of the spa that is bringing financial prim-
parity to the eomnannity. However, as a devoted scientist, -when
he finds that. the local to...5ries have made the medicinal waters
'unhealthful, he intends to publish his findings. He is surprised
to learn'that Hoisted, and Aslakeen,newspapermen, are against
the publication of these truths because the publicity will cow
promise the public: interest. Even Pet( r' Stockman, his, brother
and the mayor of the town, tams against him. The doctor loses
public sympathy, is hooted out of a public meeting, and loses
his appointment as medical director of the blithe. His daughter
is diaraissed .hom her teaching assignment; his eons are sent,'.:
home from school; neighbors mob Ms house and atone the win-
dows, Still ,ignorant of the wisdom of tempering wrath with_
caution, Dr, Stockman makes a John. Paul Jones, speoeh about
having 'Just begun to fight and states the only lesson he has
leirned: "the strongest man in the world is he who stands
most alone."

COMPARATIVE: The young doctor in Sinelair Lewis' Arrow,
re kith I. fated with an epidemic and meets popular hatred, The
corrupt small town of Themes Play Ands peers in Pdres Cedes'
Doge Perfecto (p. 279) and Sartre's The Intes (p. 809). Eociiii
hypocrisy is such a broad theme of literature that we can touch
on only, a fevi examples: Dostoevalry's "The Legend of the
Grand InclubAinr" P. 28), Swift's parody of a proposition for
the common good, "A Modest Proposal," and Anatole Prance's
Oral:qua:ills (discussed briefly on p. 121).

e

TRANSLATION: By Eta LeGallienne,. Modern Library College
Edition T-24, 8ix Ploys by Henrik Ibsen, 854. Also good is
Bantam 110-177, four Great PiOY* by Ibsen, which includes

, this play with A Darr Howe, The Wild Duck, and Olsoite, 604.



Omen, Heurik, CUOSTS (CENGANGERE), 18811 GS pages.

Norwegian. Ibsen subtitled this "A Domes ) ie Tiagodi in
Three Acts." It is I story of hypocrisyof a woman who
concealed the truth ot: an unhappy marriage and thus
managed the moral and physical ruin of her son and of
herself.

ThIPORTANOMi One of Theen't most effective criticisms of society
hay, saving face.

AUTHOR s Bei ADolie rIewee, p, 183.

MIL Alving weleomes bee artist son back from Paris,
and Oswald's return wineldis with her setivitlea in-constructing

7-trtaiiShffilt-to-the-decus.4. Oaptain-Alving.-It it her intention
to consume entirely the money that has come from her husband's

-- Stat.. In conversation with the hYpocritital Parson Minders,
she contesse *the unhappy. marriage which she .had" to attire

' for many retire; this endnrance was Mander,s' fault beeline., in
narrow religions Ode, be would not allow Mrs. Airing to ,

'.- leave her husband' early in their. marriage, The ghost of the
dead Alvin; haunt; tlip drains. Oswald appears on stage smolt.
lag one 41, his father)i pipes. lingers at the dinner labia-

.. drinking, lather hakdone. In the manner of his lather,
who luidIrolleked With a serving girl, Regina's mother, Oswald
himself reaket'advance. to ;Bethke. Thus his beliavicir plum
the malignant` Present° of hie 'lather actively on stage and
allows us to ye,create some. of this vanished unhappy. marine
Which the subject 'of Man* of the covereatione, While a
revelation is being made of all this history; Regina's ostensible
tether, the drunken Engetrand, manages to set the orphanage en
CM so the !kale eoeial fate-saving of tbe charitable "monument"

ntlliged. Oswald ainouneet his intention to marry Regina
(not hawking that she is his half-sitter). But when Begins
learns that Oswald is suffering front an incurable venereal disease
(a congenital "ghost "), she 'refuses and goes off with 'her 'dis-
reputable !lather: Engstrand; to open with Airing money a
Sailor's Borne (which will be no better than it should be, and
really a fitting monument to the type of min. Captain Alvin',
Was). Alone with'Oswald; aware of the eine she has 'Committed
in her lifelong eamougage to conform to eoeletee false stun.
dards, Mrs,. Airing 'soft the climax -of her son's fatal illness
develop. According to Oswald's requeqt, she must decide whether
to poisOn Lim, as he wishes or to see him linger in feeble inibeeil.

\-

It seems lbeen's ironic intention that }..bgetreuid, the Play's
apparently most shabby character, should emerge as the .nly.
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successful memher of this hypocritical sole:tie, because he is
the only one consistent to his standards, vulgar as they are.

COMPARATIVE: Ilaupassant's A Women's I.tfe f(Viking The
rokbre Maisixtuant), *bons the same sort of woman trapped
by an unfortunate marriage, living her life in expiation. The
Opposite side of the coin finds Nora in Ibsen's 4 Doll's HOW
(p. 183) and Nora in Synge's is the Shadow of the MO
(p. 353), who have the intelligence or daring to escape and And
themselves. The hypocritleal minister is almost a stock figure In
drama and fictionMolieres Tortuffe or Sinclair Lewis' Blew
Gantry, for examples.

TRANSLATION: By EYS LeOallienne, Six Plays by &lira
Ibsen, Modern Library College Edition P.24, 94
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litoei, Borns. THE MASTER BUILDER (I1YGMESTER
,80114ESS). 1899 SOpages.

Norwegian. Three-aet tragedy) youth and age battle for
the position of suprensaey that the Master Builder, has
aeldeved.

<

IMPORTANCE: A rick rewarding tesehini Mine of symbol.
Ism, With some 'symbols fairly obvious but others functioning
only in complex Interrelations. The east of characters is 'small'
two of Ahem carry almost the entire movement. Also; this play
exaMinee the tion Of the artist who achieve,' his art by
satrIfiee and death. It is perhaps autobiographical as Ibsen
could have surveyed his long life of Creativity for which he had
denied, himself and his wife both home and hernelsoid in his
bitter 'I:elf-eine in protest against Norwegian smugness and
coinproinise. . _ t

.

AUTH011;sise A Doll's Douse, 9. 189

RESUME: Year* ago, Solnesi was r,n 'architect and builder of
churches.. lin a high stee at bysanger and himself

.elimbed it, 14 spite of his tenden to dizziness, to place a
Wreath on the steeple (a Seandina custom). High 'in the
air, exalted at his achievement, a' clefillell to
Reaien. As be looked dowa.on t crowd, be saw a very
ideng girl who waved a white hand e hit! in enthiniarms I this
caused him -aimest to fall. Ten arp later, this girl, glide

grave her, an of a promise mad to her in jest to build osga
Waage], Seines, rerninda'h of his climb, of a kiss he

in the air to' her. He is g arch! t. now his_profession
hie 'revered, since be o longer bra churches but private'
homes. MS buelness success came beta se of a fire that de.
etroYed the -family' home his marriage h brought him. Alio
beeAuse Of this fire, which he had uncensciously willed, his two
dal:trig sickened and died and his wife ',became .strange and
withdrawn. Wh111de visits ,,birn, \she is twenty-three' and
full of 'hero worn Spurred by her admiration, he climbs
the steeple which was symbolically added to his new home, is

" seized by! giddineis, and falls to his
A secondary but undeveloped story concerns, Rainer and

Haig, two young architectural employes who, threaten his own
fame with their developing talents.

Symbols include these: spire (aspiration, yoUth, defiance), the
ehimney..erael: in the house that burns (both Sobtess' wish.
fulfillment and character flaw), Mrs., Solaces' dells (taking the
plasket...ier dead children), the wreath (reading, youth, and
religion), the nurseries (Hildes childhood and ' Seinen' dead
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children), the spire on the new house (So Ines. lute turned, front
religious things but bas defiantly added a religions--struettutt:
to the symbol of his worldly success), and the white handker
thief (girlhood, innocence, and. the forces .of destruction).

COMPARATIVE: ..Other Ibsen plays employ the motif of people
who do not face the truth, a private. hypocrisy. The, position of
the artist in society, a theme in this play, is examined from
another aspect in Mann's Tonto Kroger -(y. 939) and related
entries. Another highly symbolic play is Maeterlinek's The Zip
!tiger (p. 281).

TRANSLATION; By Eva -LeOallienne, as Ploys by Henrik
ibis's, Modem Library College Edition T24, 95f.
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Saladisavias floater, Mentor 14Q600, 95g; or by hilolutal
Moyer, Anchor A915d, 95g. Though other collections contain
this Ibsen piny, the Archer translation is named for the interest
of the other inclusione: Holbert?' Jeppe of the Hitt (p, 112);
a farce combining something of Ibsen's Peer Gyttioaid Calderon's
Life lea Dream (p. 50)) Ibaen's Tito Master ',Bliihttt (p. 188);
Otrindberg's ro Damascus and Crime, and Crimea; Lagerkvistli

Pialeulf Roar; and Abell's Days ox. a Cloud. The list four
are profitable works to be included in listing of this boot, but
the publiCation was issued 'cater our (herniate 'studies had been
largely compiled.



OletteepOileffelles BALI) SOrtiANO (LA CO1'/46110E
CILUNS)01M; 38 pages.

Prods, 140640'141e thla an "Sintl-phe It is entirely
undrynattej there is no sitnatien, no conflict. Two 8011,031.
Mosul; bored, end boring married couples sit in a tondo-Kept

:10114 room and citteus. nothing.

T*44010.1e WO4th

IMIOSTA$CBs To use a-Preneb pan, Ioneeee's plays' exist,.
-"--'ioniawhere between the .fosriro (gentle smile) and the los-tir
:(tnwl% laughter).,, He has revolutionized theatre with his
-them. 0 t banality, and lack Of tommunient1,4, with

lie of uteri that are ito' human that we eaunot bear
teaeknpw their humanness.

Al)T01)( !obese* (918- ) cone, of ,a Rumanian fsfher
fond 'hirestela mother. He was educated in Prance, retuld

1-- to _inertia for a period, and then settled In France. His irritat4.-
, but compelling drama is almost constantly played.

110173031 Mr. en Mrs. Smith sit in an English 'Wadi. dies
,Interior" and d uss their British middle elms_ dinner, read
trots their B middle class newsPaper, tell .pointletts ant*
dope. 0.4 Am' init. ,e9mpkt. meaning in myths li -t10,,,
1114 to one another, so that, ns their conversation &inane to-
sero point --in oome Mr. and Mrs, Martin, who introduce new,

_.-
Obettril, and incomplete topics into thoee of Mr. and Mrs,

(Ioneseo is precisely indicating average thought processes
and iveryday conversation.) The Fire Chief come. to tell and
amuses the eoloppy4)La eert of preposterina tables. Ma
the maid reeltes,tt nonsense poem.- While this Mona), 'Virgo s
evening progresses, it ie punctuated by the striking of an erratic,
t1pek mixed up on its hours (What difference does time make hi
an loneseo play, or what different* to lives like thesel). The
Fire Chief concludes his visit. The tour Mends be talking
nonsense syllables at one another, more and more hysterlea14.
The lights go off. The gabble of yokes vileness. Tto pot
tome on again. Mr. an Mrs. Martin now sit in the

the Bmi t the W of the th
sam e ps thares

repeating cyclical the
emths'

opepint liny.
bgt nt.

*It may seem unimportant to teach such en absurd play. But
absurdity is much of the burden of modern literature (bee Coma
-The 81rortger, p. 83). And !ensues themes are everywhere in
today's writings (1) the isolation of the individual is to be
found to Conrad (p. 83) and others; (a) the breakdoprn even
In the meaning of words, so that in an increasingly complex
ioelety we no longer know what the other-person tries to say, is
the device of much comedy from lioliere on Bottrgiois

_a_
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N'illkze'tte for, example; ; look particularly at this theme In
Ion ssrhe Lesson (p. 194); (8) absurd bourgeois pretentioui-
nessand medioerityis a theme of modern literature after
Balite; see alab Vlauberts. Madame /3ovary (Homals the Oar-
ntacist), p. 116i (4) the itightmsre within the externally reason-
able situation is found increasingly exploited through E. T. A.
Hoffmann, Kleist (p. 213) and Kaika (p. 209). Aside from these
reasons, Ionesco is fun for reading or playgoing.

COMPARATIVE: Bee suggestions given above. Also read
Brecht (p. 46); and note that the indirect, inconclusive tourers*.
Hon in theatre, a new realism, stems from Chehhov's plays
.(pp, 69-78). ,

TRANSLATION: Very ably translated by Donald M. Allen, and
in si handsome edition, in Rout' Play's by lonesoo, drove Press
B-101, 21,95. Also includes The Lesson (p. 104), lack, and The'
Choirs.
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innate, Eugene, THE LESSON (LA LECON) I 1931 j U pages. .

Prone's. "I; Comte Drama,"" loneaco oubtitles this, tongue in
cheek. A one-net tragedy emphasising lack of commute*,
tion and Allied destruetive tendencies in modern neuroses.

IMPORTANCE s Perhaps a sYmptom, more than a play, but
somehow a terrible, nightmare tragedy looms through the A-
inrdity. Pierre de Menet has envisaged the endoftheroad
situation of "the day when literature, mole, and painting have
become-the three principal branches of teurolort." The Lesson
'exemplifies thii, ler bore is unexpected terror on the stage.as

. all the knowledge Of-selenee, mathematics, and pragmatism breaks
down in an entire lack of human communication, and the only
possible results are murder and death.

"AUTHOR' BOO The Bald Soprano,-p. 192.

,-RESUME: An elghteen-year-old girl cornea to a famous professor,
aired fifty or 044,, for tutoring 'for her , degree. The session
begins amiably as the girl demonatratea her ability to add two
and two and two and three. The maid tomes in to warn the pro-
tensor of the dangers of beginning with mathematics as' "tiring,
exhausting" (meaning "exciting, unhuman "). The professor
continues the lesion. Throughout the session, the interchange
Of question afid'answer becomes more and more- intense, more
inaccurate, more frustrating. Unable through mathematics (the
ultimate Ideal) to establish any interhuman communication, the
professor launches into ridiculous linguistics. The tone of the
dialogue increases in desperation and inadequacy. As fears and
tension Mount, the young student develops a protective, psycho-

Pelhithache, and the 614
of language, none of which convinces himself or his young
student. To demonstrate finally some of. the complexities of
language, he grabs as imaginary knife (a remarkably primitive
symbol) and stabs the girl She dies. The unimaginative maid
comes out and helps him to dispose of the body, again warning
of the excitements of mathematics as another young pupil rings
the doorbell. She goes to answer it,

lonesco's preferred cyclical plan of playwriting (his symbol
of futility) is recognizable here as the play ends where it be-
gins.

To imagineit as stageettective, the reader must increase the
tempo brills reading in the last few pages of the play, so that
the words blur past him as they do in the oral production.
' This may well be taken as an attack against the new symbols
(a belief in the prepoteney of exact sciences) and a. plea for the
return, to the old, easy, conventional. symbols. of human speech,
of daisies' symbols, of elich6s, which, no matter how hackneyed,
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at least allowed one person to speak with some agreement With
another person.

COMPASATIVE1 Bee Ioneseo's The Bold Boproto (p. 102) and
suggestions tkerein of other to:operatives. The strong
forte of this play with few elarseters is reminiscent of etrin
berg's the Btrosge (p. 861) and Natures TA. Homo row

SO); while the antagonisms seem as strong lit the Ettrincl.
berg play, TAI. Father (p. 840). l'or the theme of the loos
itself, see Pablo's unreal and dreamlike instruction of Haber in

,..9isppeasoolf (p. 169).

TRANWATIONI By Donald M. Allen, Font Boys by loaSsoo,:,
Oro,. Press P101, 01.961 includes Th. Bold //apron° (p. 102),
Jock, and The Choirs.
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lesteieih Eegeaa mutiOCE1109, 1960i 107 page.. -

trench. A three-eat tregisoiedy, a bead-foible and -allegory,
take satire on eonfortnit/ and nature.

Pill'ORTANOSI This is somewhat conve.ntionslised experimental
theatre, and OD M0011,4 good Study entry into this movement.
This also an eminently reads:A. play; ideas are ample

,,../1)4( ate. made highly dramatis and hard us. The 'play has
,enjoYed, a great vogue.

`_41)41:4gOlit Bee The Bold Soprano, p. 192.

,47.13173411i A dry little inlandyrtuch town, without a mush in
lift; ie suddenly landed by an 4tdeinie in which thelloselPt

einerreleeme Inhabitants art, one by one turned into rhinOceroeel.
Aa they metamorphose they boeome 'natural," likable beuti,
Which is what they never were as human beings, One ruin in
-ths town holds out against this destruction of the human race,
hOirevert he is Bergener, the town drunk, always I 110,140Afarta
lit and to -this instance ahowing his determination to remain
one. lie seer all his blends, Jean the ultratonforraist, Dudard
the eonservative, Boenf (naturally, with his name, one of the
first to change) the big businessman, and even his dear Daisy,
diia into the amiable herd of the .-behemoths. 'the play

"YoiCireienfel mel ria not
joining you I don't understand yowl I'm .staying as I am.

human being,"and with a whiropert" "I've only myself
t o blame; I should have gone with them while there was Om
time. Now it's too late I"

like all modern Freneh p1ywright self-eonstiouslY
talZilUalplalus too nuebiil Is delighTh4110-eiffe.
Like Moller., Ione** enjoys commenting on Ms own plays
Within his plays.

COMPARATIVE: This is the humorous side of If afka's Meta.
thOrphoste (p. 202). Another modern look at the perils of non-
conformity is in Meursault of Camus' The Strasiger (p. 55).
The theme of the involuted and contemptible little town may
be found in Doge Perfecto (p. 1179) soft Vert nee (I): 809), end

- -- the specific theme of the supernatural infecting such a small
town appears in Olraudou's The Zugasted (p. 186).

The overall question as to whether brute nature is to be pre-
ferred to human civilization is a frequent theme in Modern "lit-
erature but goes back at least to Voltaire's comment to Rousseau
"!Your book makes me want to Walk on all fours."

Expressionist theatre generally seeks its effects through ex-
treme use of stage facilities, as the gradual change of ;eau via-
ably into a rhinoceros (Act II), made possible by modem full'.
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ties, lighting, sound effects, and so on. The Emperor 01401 it
Eugene O'Neill, witli its gradually flanging light and is ?easing
drum Names, is another good play to begin study t these
techniques; 621a this study taay well be tarried on into Miller's

. Death of a Saimaa* with its lap-dissolrea that show movement;
into past tins ' ,

TI1ANBLATIA By Derek Prouse in Rhinoceros, by 1,eitesoo,
Evergreen Er259, 111.95, Worth the price tor_ the h ndsontO

.

edition and what it tea tomb. Also includes the farfetched
onesoters The ,Deader and The Patera 1e in Eggs, *hi latter'
reminds as of lbee's shaking and 'amusing The lia boa in
Oabeta, Modern roma for .111.441$ (see Abotab, O. 28 c

1 ,+-

i



Hoistent juin Itiasiest PUTERO AND I (PLATER° Y YO),
100 pat*

liPanish. A thin story ,line that a eolleation of
Anteal Vitrwettes about Amines and his donkey, wandering
thronsh,the complete life of a little SPellinhtcvm

IMPOUTA110111 -There is nothing quite like it in poetry or pros.
Amines has made it Important because it Mitts completely the
sacral- -for ideal beauty In small sises. The Ant impression
on the reader is apt to be one of too moth 'prettiriese, but the
'bitterness is tented beneath the honey Just as the quest is aeon

e
beneath the minuscule adventure*.

MAIROBI amines (1881-1968). was born in *quer, Suety*
'province, Opals, where this )took takes pima It was written

__ 'after the bit gush of .11imbnes's tame, a fame that playas him
, the equal of Yeats and Bilks 'wording to many critics, when

4,1mines had tome bath to rtht a whits and, Antean, to tooth,
his troth The poet was a Nobel Prise winner in 1066.

RESUhit a *Plater* is small, downy, smooth The book covers
a fear's quiet exeursions around -a small village in which the,
narrator 14 eddreesing' his donkey is realtf talking to and

711ribitli his ikul,-Pointing out the really important thing. that,---
are happeningbutterflies, children, birds, pOor worn-out ant.
mals,that have to die, dog friends and castaway curs, a friendly
horne doctor, sad so on. The poet has a charming and childlike

:linnocente about thing's ,he can never consider that a favorite
-f _tree which he sees as a ;Isola bush from his rooftop and as
'477-EtatiAsTAii brown bank from sidewalk esn:teallY-IV-Ille"--

same tree) and the freshness of ,,Won. that Jimenes displayl
grows to delight the reader. 'Plater() is so like me that I have
come to believe that he dreams my very dreams, Jimenes-
write., but this is merely another way of saying that the
pdet is looking at themorg with the natural acceptance of the
animal and the sensitivity and heightened perspective of n
men. Unexpected and touching thIgs happen t a small girl
is singing, to sleep her little brother cradled- in her lap) Platero
listens, yawns, lies do beside them, and sleepsand we have
a creche, a nativity 'Vignettes are slain and beautiful'
"Vacation days are, en ed and with the corning of this diet
yellow lesiva the cildren hoe returned to school. altude.
The sunlight in the house seems empty, In fancy, UMW
ring out, and distant laughter::,." Every character Ilia ilia 4int
of life Is Bpata's provincial towns is Covered here,. both the

_ beautiful and the cruel.
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COMPARATIVE: The lyrical style that imitates prose finds
a brother in Tat:ores Oitania (p. 350). ?Were and T has been
called a picaresque novel, aloo, with its quest one of beauty' in
stead of riches or adventure, so it might be considered with '
/mart Ho de To (p. 226), which also shows both compassion
and cruelty. It has been compared to Dos Quixote (p. 61) as
a new book of chivalry; and it is chivalric in its rescue of broken.
down_ donkeys, in':Phtteres and Jimenes's presence as sole
mourners at the death of "a cur dog, or' in their alerting,of bird*
about to be trapped (Chapter 29).

TRANSLATION; William U. and Mary M. Roberts translated
Pootically the short version of glinikaes's wo40 in Signet 0E47,
60#; with a good introduction by William H. Roberts and snit.
pkthetie ink drawings by Baltasar Lobo. A book to buy with
pride and keep. .
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016 JOyee' ti biro ist,Ireland
ew 4-4 toieothood,; but he tereltod and ilegooktoil ter;,-

tell*Ot.1* *Ott booe4144, VOli Of olltaloos: -OWOlkt 1/4__ It OW /114i pelkol0410` Lig profound that

'llarbett h'i,tho of 01144041- 0(111i-401re eoohtr'h epeht

Yo144 _Of abroad 4144411' 4f.

ft1)114 s tilte I. little *story" to narrate; We meet Stephen _

oealoo eatWinid In a loot of memories one present ,condo J,
Aapelegely childhood Wei he Whit his

7.14Wifir COIROWIIVXcartiotatilso4--motifor 1

t;OUtloo, Wool, religion, mother lore, sexual mo tgok

etraggle ter Vt., estooto,01 them theme 40,1 WOO-
out novi. Stepbes, lote11_1041 and delleOto, oesreho4 with
deterio1,4 444 and eoneeleneo for truth sad beauty,

blir cotaiipt and likitudertwatittic his fenorti: fie

tgoil N perlod of it* Milian. 1014. Ea be loeei faith
a hals-INmstalitt, lad tome to rotor* to soft rep*
tod by M mother and fattier, only to be lootoIlea_41,41
delight and rolstroet of his present fututv-Thc story

With inclOcnt, each iatident a cause for soul-Meethlag.
For toe gettarta reader, pot/ of this st4rr, will be faori"

for the WWI toiatf, it laUodueei a new wealth of sensuous PPM
'OA 4 at! wort Of Otte* sthultreoeie.

OphiPARAIIVZI Samuel Beckett (P. 88) *won nook of the_
Moe material (he wan AVIA MULTI eeerete.rr at out time) In
frleh history', Pages, end milieu, but he is groteeclue and defeat.
1st compared with ;ores, Bomein ,Jeqs-Orisfopha

:eXaralnee the maturing of the mild as a youth; see 61031641i
'-A-Baeltienbrooks (p. 88e). Alain-Poonder's The Worulerst or -

Zots,Dastaf, (alto to titles is -tronalation, P. 9) Deems an
antihelr comparison but may be mind, eoneernee with the
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-, Kafka; Frans, METAMORPHOSIS (DIE VERWANDWNO),
1212; 70 page's.

Austrian. A dreamlike and fantastic tale but an oddly
disturbing one, as if it could happen to you one night,

IMPORTANCE: 'Kafka was in the vanguard of expressionism
and was largely ignored to his lifetime. He is now seen as the
portrayer and diagnostician of Modern neuroses, and his writing

- increasingly affects contemporary writing, as in the 'eases of
Robbe:Grillet, Beckett, and others.

`AUTEORI Born in Prague in 1883 and educated in law, Eafka
,,, accepted a minor government job becaise of ill health and
'A bold it until he entered a sanitarium. Always delicate and

sensitive, his indecision prevented , him from entering into _

marriage or from self-eonfidence in his art (much of which he
deetroyed). Relied of tuberculosis in 1924 near Vienna. Though
of Jewish birth and education, he was never able to reconcile the
possibility,of relationship between God and man; and this forms
one of his major themes; veiled but present.

RESUME: Grego Sams* is a commercial salesman and the cote
support of his bankrupt father, a telt-iitying semi-invalid, of
his weak mother, and of his artistic and refined sister. One
morning oregor awakens to rind himself fiat on his hard-shelled
backgiraving, tiny insect legs in the airmetamorphosed. Still
ablo,to speak in a near-human voice and to move and think in a
semi-humartfishion, he tries to approach his parents and sister
in lie0air and grief but meets misunderstanding, disgust, and

hatred.--It-it-its-if-in-his metamorphosis le-had discovered-out.--
side of reality what his family thought of him under the veil
of convention. Gradually Gregor deteriorates, losing his human

\ faculties and acquiring more and more of those of the insect, yet
still pitiably conscious of his plight, still trying to cotnmnieate,
to show tact and consideration. Locked in his room and fed
the garbage he craves, he crawls on the ceiling, cherishes a few
'Indian mementoes, and resigns himself. One when he inadver.-

- tentlY enters the ;amity living room, his father in a rage throws
apples\at him; one of them penetrates the hard shell of his
back, bangs and rots there, and brings on his slow death. One'
day the chambermaid pokes him with her broom, finds Gregor
dead, and throws Mm out the door with her dustpan. The family,
greatly relieved of the embarrassing situation, goes out for a
eelebrative excursion in the country. /

Ridieulousf Try reading it and see twit real and likely it
teems under Kraals magic; even the reader's hoe or is gradually
replaeed with sympathy. The writer is saying much here about
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how Wait separated* are from the impossible and'how thin
are the pretensions of our fellow beings toward real love and
understanding for one another's difficulties.

COMPARATIVE; For stall strange metamorphoses in modern \
literature, Ionesco in his play khinootroi (p. 198) shows In entire
eonununity undergoing suet trandormations, in which, as in
Kafka's story, the lower orders emerge somehow as more-
likable than the man animals. Ovid's 1(etantorphosea also plays
on such changes but without the Pimlico and realism of Kafka'.
treatment. Apuleius' pleareaque story, The Golden du (circa
A. D, 160),160), jovially recounts tbe misadventures of 3 man Who
is turned into * donkey with all his human faculties intact, plot
suffer ling the insectival deterioration that gives KafVes tale its
',shuddering poignancy.

TRANSLATIONt By Willa and Edit% Muir in Selected Short
Stories'ot Prank !failed, introduction (and a splendid one) by
PIMP Rabil Modern tibrarts 49.43 (hardbound); ale° *-
The root Colony, Schocken Paperback 88-4., 41.95,

Metamorphosis is included in an interesting anthology; Lee
Unman" and Edwnr,d Volpe, Seven Short Novel Master,
pieces, Popular Library W.1141, 78f; also included are Turge-
ner's Ffrst Love (p. 371), blaster and .gpst (p. 868),
Voltaire's Candid., Melville's Benito Cereno, and James' The
Lesion of the Master.
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Trans, THE TRIAL (DER PRO2LSS), 10851 288 pages._

Austrian. A nightmarish hovel, told matteratfaaltS about
a man WOO, of a crime he does not know of,: trying to
,oksek justice trOM a court ae mysterious as hit crime.

14P011 TAME' Hnflra's novels reflect the confusion of modern
man In ineretteingly` complex toasty, baled by a bureaucracy on

inexplicable sense guilt. As such, these novels reflect not the ,
one band, and alotneas on the other and Iodated by hicown

coliecenti Eteckett's INotte Nes or the play Ifaitfag far
Get, (p 88), Itot the rttreat of Dee Bseeinte$ in Iluysmans'._
4g Jot Nature (p. 181), nor of the urge to rebel in Clanitni

- The &two (p. 85)1 Kafka s to be concerned with the
z,decont, honorable,, average man, creed to struggle within the

la* becauee though be feel, the togs may not be understood, it
jtiot might possibly bt that he himself is at fault.

&I.ITHOHt See Mejantotpharti, p. 800.

punymg, Joseph K. Is a respectable banker nearing middle age,
One ta0r4Ing he awakens to find strangers in his apartment and
is told that he is under arrest. What his crime is be never really
learns (for Joseph thinks through Hanes balling style- -a
',style that symboliies in its intelligent wandering, hIa exploration
of all the possible avenues leading from each idea, a lack of
human communleatioi). Once he is charged with the crime, he
enteririnto,,an attempt to begin a defense. Ile is summoned to his

court appearance on ,Sunday. The courtroom he eaters is
_ run by a parody of the law as it looks to those uninitiated, °per-
"7--ating-brrulei that seem-to-bear no relationship to-Joseph's ease,

The scene is nightmarish, but beneath the extravagance there
peeps out now and then something like a salient truth, and not .-
altogether unhurnan. From this point on, Joseph's entire attert-
tion is monopolized by his "case.' His duties at the bank become
unbearable. Two minor love affairs, as strange and inconclusive
as his relationships with the court, provide' him with momentary
distractions. Ills life is now a series of unexplainable night calls
on court officials and attorneys, of shabby back-street rendesvotuf
with °Metal court painter and official court bailiffs. .1111e 'crime
with Which he is charged appears monstrously cleir, but only
now and then; is he chtrged with being a human being, guilty
of all hurnanity's guilt t' Though the novel was not completed
by Kafka,' at the ending of this section of it Joseph is escorted
from his quarters by .two tophatted officials, taken to the edge
of a quarry,, and there formally executd---still full of wonder.
meat at iris predicament, still gentle, still filled with pity for
the way thhigs have turned out.

I
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Admittedly this ii a difilcult novel, but essential to the ding.
toad the modern condition as seen by narrowly contemporary
and aelfappointed diagnosticians.

COMPARATIVt ; See uncial. "Importance " above. A further ref.
()tenet) to Camuss The Stranger (p. 55) is pertinent:' the rats-

_ wideratood processes of guilt and trial are common to both. See
also Sartre 'The Wall" (p. 313) and Koestler's Darksees of
Noon (p. 215). Kafka's clear but enanarling style and material
often resemble Kleist (p. 213).

TRANSLATION" t By Willa and ,Edward Muir, reviaed by L. M.
Butler, in Modern Library, g2.45 (hardbotind).
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Modera Grob. Noull, perusal rembiteemiees Out as
..den? inure who, Repo and godlike, lire. life to the fall

ETANOlis It t1 unusual in modern literature, much of
kqPt Mehatle, to fad a hero such Is Sorbs. The spirit

Of v.* from Aerate Ow& mu permute. this story of one
tsaiiu s life. Itansataithdi himself as a writer in important anoogh
to .serit %%tootles; among his great selderemeritt ss 2%.
Odle fa ci /Went Noel.

1Coomitukto (1888 -1 57) ow born is C;440 Ana took
his doctorate In law at the ilnlyersitY of Athens. lie studied
3a`1 girls ender Henri Horizon tea at univeretles In Germany
And At PO time he was Greek Idiots* of rodueation.

kflis Into the life of st redeetive 01*hrengineer, a man
Otbdoks (substitute liting) comes the exuberant, bounty ZerbS
14 kite O. hie foreman k the derelopmeost of a lignite mine.
This activity is only an excuse for delightful talks daring
Aegean alghte, tubes* examination of the purposes of life
and MIA, The man of books comments much like Thoreau) Zorba
tOttnNre with arguments for the fertility, the fullness, ibe
mystery of human life, human loves and human dimensions of
passion` and delight. Ills love al! ail with Dame Hortense,
faded outcast from the brilliance of old Europe, show; Zorba
putting his theories and his tenderneat into action; it ie an
ladaSINIF tottehletts eAct_oerute ANuellef. Ineidekte_41)PPA.
as Interludes wont the long night talks, IneideriVrthar rifist
the Whole of the Mediterranean world.to the reader and show
forth Zerba, who "sees everything every day as If were le?
the first time.... All the dulled daily things maned the bright.
pees they had in the beginning, when we came out of the bands
Of Gods Water, women, stare, trend, returned to their
mysterious, primitive origin, nd the 'divine whirlwind burst
once more upon the air." At t end of this wandering, talkathe
idyll, the narrator and Zorba Be nate. Aorba pursues his my,-
teriona and Joyful destiny, and the ezilmer titan/ learns of
Ms (teeth, which was seised u fu u the life that had led to
it,

COMPARATIVE: The activities and the conversations, as well
es the maturing of the younger, paesive man, remind the reader
of Gliirakles' Dom Semi& $gorrarra (p. 168), whose hero_ is like
Zorba. Zorba, *omen and lore, as a natural sequence orJered
by the ethane of thingt, partake of Dv* Juanism (re
Do* Juan, p. 281), The ain;)!eat world that the" novel MAL

keterolieneouldi like that of midrier The Bridge on the' Df4014.
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(p. 18). Picaresque element in this novel belong to Losariiio
de Tomes (p. 225). The toll-hearted, tollhuowledged hero of

.Lorna tae Orfek is almost $ perfect toil to that of aides TA.
1111010tagli (p. 150).

TRANSLATIONs By Carl Wildman, &Mon end Schuster Paper
back, 21.15.
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OOttirled, A VILLAGE ROMEO AND JULIET
:010MEO UND JULIA *UP DEM DORM), 18561 00 pages,

A Swiss novella; a tragedy, using the theme of two young-
lovers whose families are enemies;` full romanticism,

IMPORTANCE; -Though apt to be regarded as mawkish senti-
mentalism, the work has charm, The 'young people are like
Dresden china pieces. The German romantic, writer seems' lWaYs
to treats with disparate tempts: How sad this 1st --How happy
it makes met The work is included here for its .interesting
comparative value iqd because we have little literature to in
elude from Switserland.

AUTHOR; Keller (1819 -1800) was born in Zurich; expelled
unjustly from school, he went to Munich to study; painting. In
1846, he published his Oedichts (Poems) and received a gam-
meat grant to study' at Heidelberg. His 'atitobiographical novel,
Henry Is Green, later established his reputation. Returning
to Zurich, he wrote short stories about the ,Seldwyla folk of
'donative etinton, of whit); this is one.

RESUME; Mans and Marti, two farmers who own neighboring
land, quarrel over the ownership of a strip that separates the
two plots. Their argument is taken to law. and is pursued so
desperately that Mans and Marti lapse into bankruptcy. Their
two children, Verena, Martes daughter, and Sall, the son of
Mans, fall in love when their family fortunes are at their lowest.

Mans
ainks ,Into the mean life of a tavern keeper. and fence;

Marti is carried away to an institution, a madman,, The two
young lovers go off together to a kermess and have one rlay of
idyllic happiness, buy each other a ring, go through a false but
gtyrnbolie marriage ceremony performed by a sinister vagrant
violinist, then drift away on a barge to commit suicide by
drowning.

COMPARATIVE: The basic plot derives from Shakespeare. The
lush sentimentalism of the novella is influenced by Ooethe's
Yhe Borrow of Young Weigher (p, 142) and by Chateaubriancrs
Nati (p. 65).

By Paul Bernard Thomas with the assistance
Of Bayard Quincy Morgan, Ungar 2105, 950.
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Khayyam, Omar, RUBAIYAT,Ilth century; Edward Fit:Gerald
,version, 1869; 49 pages.

Epigrammatie, lyric poetry from Persia.

IMPORTANCE; Little poetry of the nineteenth century had
grucli a jarge Influence as Fitsderaid's translation and rearrange.
'neat (often called a "poetic transfusion'') of Khayyarn's
?duly of these quatrain" (rubalyilt) have been often enough
quoted to do them to death, yet they live So vividly as to bare
almost a proverbial, quality. The first impact ova reader is
always great. /hough much anthologised, these verses are aif
too seldom taught.

AUTHOR; Khayyam, born in eleventh century Persia, died in
1123. His name Meant "tent maker." FitsGerald (1209-1883),
an Englishman; translated other works aloe, but the Rtb813411
remains his most impti'rtant aehlevement.:

.

RESUME; ~Khayyam ii. in love with life and nature, tilled with
mystical yearning toward the Creator and eaddened by the
shortness of life. !Hut Khayyam Is alsO bitter toward Ood, who
made man a sinful creature (compare Job) and gave Min only
what will pass away (compare Ecclesiastes). Khayyam mleete
the rose, !hers fragile petals scatter quicklY, to image the-
shortness' of life and youth and picks wine to symbolise man's
desperate search tor both truth and happiness. Other motifs
of Rhayyam consist Of the pious frauds that scholars and
preachers are, of the pains and delights of human separations
end reunions, and of the Persian gardens which symbolise man's .
attempt to, perpetuate beauty. He picks out these themes In
poetry which is among the world's loveliest;

.

The Worldly Repo Men set their hearts upon
Turns nahes---or it prospers; and anon,

Like Snow upon the Deseret; dusty Pace,
Lighting a little hoUr or twois ,gone

On the brief glory of even the great among us:
I sometimes think that never blows so red
The Rost as where some buried Caesar bled;

That every hyacinth the Garden wears
Dropt in her Lap from some once lovely Head.

On the vanity of wisdom:
Myself when young did eagerly frequent
Doctor and Saint, and heard great argument

About it and about; but evermore
Came out by the same door where in I went.
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0 g )4 liteh 'ef,the Censor's sympsthy t
Oh, 'Thou, trio Mast with pitfeli and with gin
Boot the rood I was to wander ins

Thou wilt not trith Predestined Evil round
Earnesh, and then impute my Pall to Ski

"...1.0:04PARATIVEs Iltrrieks Mid Donne's poetry with their strong ,

eorpo room themes, and Tesoro for his nmtleal love of life
and nature" (0. 80). Job and Eeelesiastes hate been suggested
abort, Many of the laments in, the Poem from, Gteek
401holopy (p, MO touch the theme ,.of sadness and regret In

'7' the saw) way Khayyam does. A drtunatle esample of Khkrynnei
whole thesis could be Wilder 's Our Town....

*DITION t The Rubeiyat of Osor Shalom, Collier I1840, Mit
introduetiOn by Jerome, If, Buckley; variant third and fifth
torsions of Pits0erald's'translation are included,
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Kipling, Rudyard, Kilt 10011 000 Inkilel!.

A British novel of India under colonial rule; an Odyssey, a'

hero. .
eloalt-and .clagger thriller, and a travelogue, with a boy

IMPORTANCE' One of the most enjoyable of adventure( starlet,
reoften factual, often romanticised, a pictu of colonialism and .

system. Of interest because only now, in our geer lion, it
Victorianism and of the men and beliefs that ma=nta= this '

tt
- the old tradition of eolontalism disappearing.

Auvtom Kipling (1865-1936) was born in Bombay, lie wag
educated in- England but returned to India to spend

inthere as a journalist. He was awarded the Nob01 Prise
in 1907. For over a generation now he has been under a literary
eclipse. Other works include the pleasant Stalky and ,Co. and '`
?stele of Poles Hill and Frain Tales from the Bills, vrhiek Ilke-=',
Rim is based on the Indian scene and particularly on British,:
regimental life overseas. He was an expert balladeer ;mid 613
interesting poet. ,

I

RESUME' Kim, burned blade as a native, speaking tbe, vernat
.

ular, dresaing and living its a street urchin, and making Ms way
by his vita in the picaresque manner, is in reality tha sou of
an Irish soldier in a British regiment. lie meet* and 4frietide
an old lama from Tibet who is on a religious pilgrimage to,
discover a lost river of purification. Riti, too, has bib quest,*
according to a prophecy made by Kim's father at Ma: death;

.------ - that some day he will meet men who serve under the picture of-=
a red Rull on ft green geld, and the men will elevate iltiro ta
Ms true place under the sun. The old lama and KIM set off
together, with the bay as his Ada (disciple)., On their journey's'
they inset every religion and nationality of India in a fes4nating:
pageant of colors and strange. incidents (compare the ICanter.
bury pilgrims). Kim does find his red bull one day on the
green pennants of a British regiment. lid is taken aw from
the lama and is educated dangerously for the India secret
service by a strange, mysterious group of benefacto to-:Col.
Creighten, Mithbub All the horse trader, Lurgan em th the
hypnotist, and Iluiree Baba the half-caste. There to Iowa 4'
profusion of adventures in which murder and warfare against':
Britain are nipped in the bud by Kim's adroitness and 'daring.
On the last and b.,,gest adventure, Kim regains his lama and
the lama finds his lost river. I

COMPARATIVE: Compares with any novel of travel Ind Id-
venture from Haggard's Kik; Solomon's Atka (p. 159) to the
Ian Fleming novels. As a story with a boy hero, Kim may be corn.

!
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with Goldlni'l Lord of 14 114 1e1) ma Otoeus01:11
:Treiteere 1444. Ms' le an odynnoy and then 047 lorit a Eae
glazed from study of Ronifr (p. 10) of the timid (P. 886),

k.", bon it study of es NO CotOor Is the Bye or Mork
Twain's eidoestitro of itekleberry 74s*

'4Divoi41 Dell Laurel Edttlion 4500, 401. Without iotroduee
tlOo or other aids,
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Heinrich von, 111CHAEL KOH1LIIAAS, 1808; 88 pages,

A German novella laid in sliteenth century Germany, the
tine of the Holy Roman Empire,

IMPORTANOR: ' Kleist has been Ignored in world literatnre
Until recently, when critics have begun to see in him the fore-
runner of Kafka and an influence on Thomas Mann.,

AUTHOR: Kleist 07,7-1814 was yet another literary marl forced
a mllitirjr career, I e was a Journalist on the Austro.Prench

War front in 1800 and in Prague in the fighting ageinst Napoleon.
The defeat at Wagram sent Kleist back to Berlin to a life
Of poverty and despondency. Re killed himself and Ms friend,
Bran Ilenrietti Vogel,' in a death pact, Ilia output includes
tragedies much ai Peathestlea and The Prince of Haniburg,
comedies such at the still popular The Broke* Jug, and lyric
verse. .

RESITMR t Rohlhaie is n horse trader who enters Saxony one
stormy night and is made the victim of a whim of the. Junket
(a titled landowner) Wenzel von Tronka. The Juiker ineista
that, since the trader has no pass to enter Ms minuscule principal;
ity, be must leave two black horses with him for security. While
Kohlhaas is gone on, his trading, the borate are ahuSed, starved,
and worked in the fields; the groom he left to watch over them
is beaten and driven away. Kohlhaas asks. redress for these
wrong*. Unable to secure Justice, he a rebel .chieftain

_ loOtt end. bums. castle and .count ry in _his. efforts to_And
an-dpunhth' the -3-unicer. Martin : utter. persuairei
Roblhaas to submit to Justice; Justice once more prove. to be
a tricky lady* Kolhase does win his case, and the blikek horeee
are produced, sleek and fattened; but the king also his
ease against Kohlhaas as a disturber of the peace, and the
hero is beheaded.

Though the war Kohlhaas wages is barbaric, be emerges as
a gentle eharaeter, Paradoxically, even his,' prosetutors do
knightly and Courteous deeds, The old Java of chivalry are
still alive. The picture of feudal Germany in the sixteenth
century is a fascinating one. The story leaves one with the
feeling of legend, or, as Thomas Mann, writes in his preface,
with '.'the archaic shudder of myth" as in Sophocles and Aes-
ehlina. It Is a tale woven ol magic, emotion, and violence.

COMPARATIVE; Kohlhaas takes his place with Robin Ilood as
the victim of injustice. His heroic type Is that of Pugaehev in
Pushkin's the Captain's Daughter (p. 287). His maddening
pursuit of elusive justice compares with Fontarnara by ,Shone





Oftrativrtvg Rvrtaws 115

Koestler, Arthur, DARKNESS AT NOON
.

(SOlkINENFINSTERNIS), 112401 222 pages.

Hungarian. A novel /of the imprlsotunent and brainwashing
of a pertyleader, I following a political shake-tip in 0
power state.

IMPORTANCE:* We who have seen Arst Stalin and then h;truslt
, cher suddenly, and' dramatically replaced must And this story

compelling. It joins' a distinguished company of prison liter.
attire and modern commentaries on pollee stake,

A& .

AUTHOR: Koestler was born in. Budapest in 1203 and is now
a naturalised English citizen. Be Sod Bingery during the
pogroms agetnst the Jews (in his childhood), livid and studied
in Vienna, went pioneering in the new state of Israel in 1224
but left there in dissatisfaction, and then traveled widely, lie
settled in Otrzno.ny and bad to flee Nathan. A visit to Horde
gave him the material for this novel. .

RESUME: What lint emerge. In this rn:We novel is simply
the story of the prison life of Rubashov, a prominent party
leader in what is obviously Russia, now being liquidated for
the 'del of the people. One is first repelled by the character
of this conspirator who has himeelf sacrificed one' friend sad
ally after another to maintain hie place in the political war of
nerves, the delleate cheeks and balance, necessary to ProSon'O'
one's life in the pollee stet*. Leter, sympathy is built up for
Itubashov as we see him, through meditation in his cell, evolving ,

.--.1)4.444 PriAtIPIet similar IA maiwiesootte *tilos of demos
Toy. As the character of Rubsshov develops, through enforced
thinking, so the entire undercover life of the prison reveals
personality after personality In the adjoining onepeople we
never pee but learn to know. The prisoners spend their tinre
tapping out messages in the manner of jungle drUlun.
- The story moves Slowly., There is much political philosophy.
We reach moments of high action in the three inte gallons;
we have activity and personalities emerging in the ashbackS
which Robust°, creates in his'eell. The character Oletila
the interrogator, representative of the new traditionless genera-
tion, both frightens d fascinates the reader. liubashov is, of
course, liquidated an ascomplishos nothing except protest.

COMPARATIVE: Rub hot is wade a public victim, in the
wanner of Eteoeles and Polynices in Anouilles datig, (p. 20)
or of Agamemnon In ?tree The P1444 (P. 809), In a general
situation similar to the spelled out carefully in Inirrenmatt s
The Mit (p. 106). That he accomplishes nothing except protest
makes him like the hero of Mayans's gfaa's 7este (p. NO.
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W*460 VOW elavalloa, of ob iroitet by brie of ohms.
etLfe4 std lattospettloa is scrolatstot of ObaosPeares Rip
Aior.--A aeons, rag*, than a posl Ors reaction to political
btirlootuseat May bolos / A, 14-flactre's *The Wall" 9>. an)!

nil comments on the pollee slate Include ituOty s" trent
Aterrld,bnivIril ZiphStroit (P. 218)1 and Anitt74'0'74 ilovep that Were liaaspid (p, 16).-,

1,011,0U11411.11014: B Dsplms Hardy, Signet OD64, foe.



COiatatattva Raintwa 111q

Lit Itoelsetotteseld, Doe Pronto Is de, MAXIMS (REFLEXIONS
.OU SENTENCES E1 MAXIMES MORALES),
l$55-16181 84 pages.

French. A collection of pithy comment on life, morals, and
society.

IhiPORTAINOS: La Rochefoucauld is given credit for refining
French language and forming French tastes toward conciseness
and logic. 13fs publieation belong.. to wisdom literature and
take. its place among such varied, eollections as the Biblical ,.

:Proverb. and Vales tastes,. through Voltaire's Phi losophic4
Moikaary, Ambrose Bierce's The Dotes Dietionaviy, Pascal's
Pentihs, and Franklin's Poor Richard's Ail:

AUTHOR: La Rochefoucauld (1618-100) had the misfortune --
to intrigue against Richelieu, to join the Fronde, and to assist
at the siege of Paris. Thus disgraced and ruined financially,
at fatty, he retired in expo to the country and began writing'
his memoirs. When at last be returned to Paris, he joined tit 4.:
glittering salons of Mole. de Sabi., the Connteas de la Payette,-
and others, and contributed and refined there his wit and learn.
ing.,

RESUME: La Rochefoucauld should be allowed to speak for him.
sell to the two yokes he favors, the cynical and the moral.

The cynical:

10. We- all have-strength enough to endu're the trouble.- Of ".
others. ,1

73. You can find women who have never, bad a love erfair,,
but seldom women who have bad only one.

133, The only good copies are those which ship, up the absurd.
ity of bs d originals.

269. Few 1-ten are fuldelentlY discerning to appreciate all the
etil they do.

213: Some people are thought well of in society whose only
good points are the vices useful in social life.

The moral:

114. We cannot get over being deceived by our enemies and
betrayed by our friends, yet we are often content to be se
treated by ourselves.

123, When we resist our passions it is more on acount of
their weaknesses than of our strength..
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168. Rope may be 'a ,lying Sada, but she does at any rate
lead us to the end of Our lives along a pleasant path.*

cynical and the moral voices often joinin chorus.

COMPA ATWEI The "cynical" La Rothefoucauld belongs to,
Volta, (p, 383), to Shaw .(P. 821), to Oscan Wilde, to Diem,
to Sheritlan's social comedies such as The School for Scandal,,
to Ecclesiastesand to many Other comparatives,

The "mo 019 La Rochefoucauld belongs to PasCal, the Biblical.
Proverbs, d to:POOf Rithard'S AttriCIA(tek among many others.

One "eanno teach an understanding of wit, but so much of
La Roctefout uld appeals .to good sense as well as to wit that .

a few rewardi g sessions might be 'devoted to the Maria* In
any literature e ss.. As students generally respond to attempts
at haiku (see p.'161), so they enjoy trying their bands at ere.
atirig maxima such as these.

See also Poems from the Oriek Anthology and Montaigne's
Rutty.' (p, 263) for some wisdom of a similar, vein.'

TRANSLATION By L. W. Taneock, Penguin 1405, 435; in.
eludes good introduction and author's verbal selfportrait. A
lesser edition is available in International Pocket Library, 500,

From LA ROCIIEFOUCAULD: MAXIMS, translated by
L. W. Tancock, published by Penguin Books Ltd, ilarmonds-
worth, Iliddieser, England, and used by permission of Penguin
Books.
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IriFarge, Oliver, LAUGHING BOY,.1929; 309 pages.

$19

American. A novel about a hatfAmericaniaed Navajo worn-
, an, Slim Girl, who marries Laughing Boy and with his

help tries vitals to lint her way back to her own people.
A tragedy of racial adjustments.

IMPORTANCE: For its true picture of Navajo life, this novel
has a solid reputation with antbrelfedgists. It speaks for i.
voiceless culture though La Farge writes that "this story it,
meant neither to instruct nor to prove a point, but to amuse.'

AUTHOR: LaFarge (1901-1943) was born in New York of the
lineage of Benjamin Franklin and Commodore Perry. He be-
tame a respected anthropologist working among the Hopis.
Other novels he wrote are Long Pennant, Sparks Fly Upward,
and The Enemy Gods.

RESUME Laughing Boy goes to the denies at Tag Lani to nee
his horse and to gamble. There Slim Girl fortes him to dance

° with her, Red Man feels that he has prior claim to her, but
Slim Oil rind Laughing Boy fall in love, and though Lang Ung
Boy has gambled away all that he owns and Slim Old has no
relatives he might ask of for her; they leave together$ Slim Girl
provides the horses, the money, and Ahe food. Laughing Boy's
uncle has refused to approve of marriage for these two because he
has heard ugly talk of how she lived and acted down by the rail.
road. She takes Laughing 13/$1. to her cabin, and they are married
by a drunken Americanised Navajo singer. It is Slim Girl's inten
tion to possess Laughing Bay completely so that he might lead
her back to her own people, for she was taken away and educated
in the Jesuit schools, Their life together is beautiful. Ve teaelr.
es her the old ways, and she teaches him the good things of the.
American way. But unknown to Laughing Boy she continues
seeing a white man so that she may accumulate money rind
make their marriage rich.

Slim Girl and Laughing Boy are almost outcasts among their
own people, though once they do make a visit to his native
region.

One day as Laughing Boy is searching for a runaway pony,
be stumbles on the cabin where Slim Girl and the white man
are together. Ile shoots the white man with his bow and sends
one arrow into Slim Girl's arm. Ile plans to leave her, but,-
when she comes-to the cabin, be removes the arrow, cares for

__Iterrand-rillows her to give the apology for her life. Accepting
the tragedy and the sorrow of her upbringing, Laughing Boy
reconciles himself to her. They leave for. Navajo country. On
the way, Red Man shoots at Laughing Boy but kill* Slim Old
instead. She dies with happiness because her husband has shown
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her the way bask, the "New Trail of Beauty" that is a good
111

itoPosaible to convey here the beauty of this novel and
"'Nth PartleUlartY the honesty that may prevail between

049*
POPABATiVE: Btelsbeek's The Peed (p. a43) also Ole a Prim'

Rive people a Obit a stronger civilisation and offers further
eeutPul*Pliik V live in harmony with nature, and
their oittreuvis r ing way of life; oppotito to this
tiewpotAt to atO Thi.Golderi Serpent (p. 12), where
nature is domina by a natural enemy, the viver; and yet
thew two novels have much in common. Both deal with primitive
*plea explained in terms of their own sophistication&

4ir1'roxi Bead 34, Beatty Bdition,
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Lagerkvist, Plir, THE DWARF (DVARGEN), 1945; 228 pages.

Swedish. Renaissance life in Italian court and battlefield,
seen through the eyes of a bitter, critical dwarf,

IMPORTANCE: One of the works that won Lagerkvist member-
ship in the Swedish Academy and the Nobel Prize in 1951. A
realistic picture of this historical period is given, even to
counterpart of Leonardo da Vinci,

AUTHOR: Lagerkvist (1891-- ), poet, novelist, and dramatist,
was influenced strongly by Strindberg and couples this stylistic
and attitudinal trend with autobiographical tendencies. A long
stay In Paris aroused hie enthusiasm for avant-garde literature.
Another novel by Lagerkviat that has been well received in this
country is Barabbas.

RESUME: "I am twenty-six inches tall ... ," the tale begins,
"And filled with hatred," might have been added. The racon-
teur's contempt for humanity is lessened only at times in his
observations of prince and consort, of war,. and of princesses
and their lovers. While be tells these stories, he is also betray-
ing himself: his position of power in the court and his know-
ledge of intrigue, his participation in the war between two
minuscule principalities, how he aids his Prince in poisoning
the rival ruler after an unsuccessful war, and his decline.from
favor, his torture, and his imprisonment. Another fact that seems
to emerge through this tale is that the dwarf, vicious and evil,
as he Is, is only the alter ego of his Prince; each person be
tells about owns a part of his destructive character, Only
Maestro Bernardo, who is a philosopher, a fresco artist corn -

missioned to decorate the chapel, and' a mighty designer of war
macbinea, fills the dwarf with fear and a strange sort of rev-
erence, for he is one person outside the errors of mankind.

The pictures of war, state feasts, punishments, and a plague-
ridden city under siege are fascinating and grim, as they must
have really been. The dirt and superstition are counter-motifs
against the rich exterior display of Renaissance Europe. Another
counter-motif is in the idyllic love story of Fiarnetta and Giovan-
ni, star-crossed lovers, and in that of the Princess Teodora and
Don Riccardo, both of which end in death.

COMPARATIVE: The intrigues are like those of Rojas Celestina
(p. 301). The picture of the peat reminds one of that in Canine
The Plague (p. 53), Manzoni'e 1 Promesst apori (p. 241), and
of the opening description and narration of Boccaccio's The
Decameron (p. 44). The minor tale of Fiametta and Giovanni
is of course reminiscent of Romeo and Juliet (also see Keller,
p. 208). And for a teaching contrast (Renaissance conditions
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they Were had ol tile,' now oPPotr)r compare with the romantic
artificiality of Lays of Courtly 1,0* of Ilarle de France (p. 243).
The dwarf is reminiscent of Qu4almodo in IIugo's Notre Dante
de Parts or of those amusing deformities used by Velasques
and others as foils for the beauty of their painted royalty.

rIANSLATIQNt by Alexandra Dick, 11111 and Wang, 01.267
handsome paperbound edition.
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Lampedusa, Giuseppe Tomas! di, THE LEOPARD
(IL GATTOPARDO) 1958i 285 pages, ,

Italian. A historical novel that follows the decline of a
family beginning with Garibaldi's efforts in 1860 to turn
Italy into a nation and ending around .1910.

IMPORTANCE, Though some critics think that the historical
novel may be dying, this novel of Lampediisa's shows that tlie-
genrClias within it much yet to offer, --It-is- different from
historiciliteiFelif that preceded itswift, compressed, personable,
and almost untroubled by the history it concerns (the very way
that history to lived),

AUTHOR: Giuseppe Tomasi (189$4937) was Duke of Palma
and Prince of Lampedusa in Sicily, He was born at Palermo.
This novel was pUblished after his death.

RESUME: There is little story, We meet the last generation of
feudalism in the family of Prince Pabricio of Sicily, know the
members of the family one by one, and see them unknowingly
meet the dawn of a new order as the Prince's nephew, Taneredi,
goes out to join the forces of Garibaldi under his strange new
banner, The novel keeps its attention on the members of the
Prince's family (who are laid upon the table in the manner
of Proust, but with swifter characterizations) and on the Prince---

himself, a man of lusty appetites typical of the old landed
aristocracy, but a min enlightened, curious, and sensitive, mak-
ing his "royal" processionals Isom estate to estate with a fore-
boding that what he is doing may be done for the last time in
his lifetime Or in the lifetime of history. An archetypal sig-
nificance is thus adde&to almost every event in the rabrisio
household. The Prince:, 'grows old and dies. The new order
establishes itself both t ntatively and alarmingly. The siblings
and descendants hold on \to pieces of the old aristocracy a
private chapel, for e: plt\-4-but see them weakening and dis-
appearing one by one. At the last, the stuffed remains of old
Bendico, the Prince's fav'orite hound, are thrown from the upper -
storey of the family castle and ',disappear into dust.

COMPARATIVE: The theme of the passing of the old order:
Chekhov's The Cherry Orchard (p.'69), Turgenev's Fathers and
Sena (p. 369), Mann's Dadenbrooka (p. 236) and Tortio Kr6ger
(p. 239), Galsworthy's The Forayte Saga, and Sholokhor's kad
Quiet Flows the Don (p, 325), among many others.

The theme of the rising of a nationnot a people: Song of
Boland (p. 333), Poem of the Cid (p. 285), and Shaw's Saint
Joan (p. 323).

4
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Potriarelmi family)* seen from inside In tide novel fop
Ienit at It from outside, sae Lageiblist's The Dwarf (P. 221),

Corrado Alvare's atvoit Ott 41epromostie (p. 14), or Mann, de 11
-,Itoehe'st toe auto about a Canadian fares lyuit7, beginning
with ittbse.

-The prince's love for Wes Ileovenuto Acteblogrophy
sn4 Ksautitaite Borba the Greek (p. 206).

'lbe general tone of the novel reminds one of Steodhali for Its
, cool reporting and slighter but tighter development of scenes
:'"k Avid ammeters; it is, idmilat but modernised.

*tit comparisons lionedieb the stuffed hound Is *own out
fir rtlitites MOO PWet is finally discarded to Flaubert's

4 Simple 1144ri (p. 118). Thew` tiro stories have numerous
_potato of contact in material and Method.

General bstehgreum1, pieikyr nee. 'Verge, p.8115488.
Chrossolaigleal methods that of Malraux (p. 1134), with pi*

points of time. Note also charming chapter glosses in the old
fashioned olivine*.

_ Individual comparisons Chapter 7 of.,The Leopard; "Death of
Palle/p" and fialinrorthy's interlude, "Indian Bummer of a

-rersyte," from The Forces Saga.
Character of the enlightened Princes that of the King In

-Margaret Landon's novel, AMIO and the Mai of Siam,

TRANSLATION: By Archibald Colghilhoun, faultless, in Signet
T4080, 761.
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LAZARILLO DE 'FORMES, 16641 66 pages.

Spanish picaresque tale, ancestor to the novel.

IMPORTANCE: One of the many candidates for the ltentor of
being the "drat novel." This delightful work about the paaro sires
at least partially Cervantes' Dos Quixote (p. 61), Flat:ling'.
tom Jones, and works with similar characters in other genres.
Laserillo de Tonnes is engaging in its light approach but is

. 61164 with sharp portrait. of life in this time and of Ple slow
(Nay taking place in Spain.

AUTHOR: Unknown, but probably Juan de Ortega or Diego de
Mendota. The author concealed his identity because ;his was
a dangerous book, exposing as it does the foibles of nob1lity and
churehmen I for the Inquisition was Just around any corner,

REVIVE: Lasaro as a young boy is given to a blind beggar by
his widowed mother who can no longer care for him, This
beggar is an unscrupulous trickster; he beats and starves poor
7-444120, but he opens his eyes to the difficulties of !life and
teaches him that only the shrewd person can make his way.
In fact, Lento becomes so smart in the ways of the world
that he throws over the old beggar. Life is no more easy, how- .
ever, under his new master, a churchman who is so stingy that
even trusts of bread are kept under lock'and key. Lazaio cheats,
steals, and lies to keep himself alive until his duplicity is MA-
C:MIA by the churchman. The next master Ware' picks is
a proud and richly dressed nobleman. Only when this hew mas-
ter wolfishly, bolts the food that Lazard hai begged !does the
pfoaro learn that his master is hiding starvation behind:a facade
of pride _and blood, wholly symptomatic of ,Spain's condition.
Lasare, growing ever more skilled in the deceit of the world,
next works for a peddler of bulls (indulgences for !Oliver:ass
of sins, sold to the poor and ignorant). Eventually, Lasaro
becomes a constable ("For nowadays nobody provers except
those who -work for the government"a wonderfully modern
note!), marries a wile whom he shares with the Archpriest,
and settles down in the lap of luxury, winking his eyes at the
little pecadilloes necessary to ineeess.

COMPARATIVE: Impossible to panic all the analogues, but
Apuleine The Golden Ass is a worthy predecessor. Almost aii
successful, though longer, more deliberate, and more self-
consciously artistic, is LoSage's Oil Bias (p. 229). We have
already mentioned Don Quixote, in which Sancho Fansa is a
picaro, and Tom Jones. The genre of the picaresque novel is
still alive: Schnlberg's racy and unpleasant What Makes Sam-
my Bunt, John Braine's Boom at the Top, and lIervey.

4
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lathotty Adverse are modem version*. The pfearo, becomes
somewhat gloritled and prettledu0 irk ?mantle literature, such as
Dumas' The Three Ifuskeleers (p.104) and Rostand's Cyrano de
Bergerac, with soldiers of fortune substituting for the lower
class knave. A comparison to Figaro in The, Barber of Seville
(p. 84) is worthwhile, for such pleareaque characters. as be
brought about the European revolutions of the eighteenth and

_nineteenth' centuries. See also Gairaldes' Don Segundo Sombre
(p. 157) and Ilauptmann's The Beaver Coat (p. 163).

THANBLATIONt By Gerald Markley, Liberal Arts Press; 604.
Clear, rapid, well footnoted.
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LeinrniOrt Mikhail Yureviels, A HERO OF OUR TIME
(CER0.11 NASEGO VREMENI), 1840; 179 pages.

Russian. A heroic prose cycle of ftve episodes in the life
of a young, disillusioned, unscrupulous gallant,

IMPORTANCE: In the title Lennontov states that he is exarn-
icing the diseases of the times, the postNapoloonle era, the age
of Byronism, romanticism, and Wertherian romantic despair
(see The Borrow of Young Worther, p. 148). Ms disinvolved,
twisted but honest hero establishes a prototype for many heroes
of our day, including Pleming's James Bond.

AUTHORS terintuto (1814-4841), orphaned. at thre3 and
raised by a grandmother, began precociously writing, poetry.
One youthful poem, a defense of Pushkin, earned him the Tsar's
displeasure and exile to the Caucasus. Here he enjoyed many
of the adventures he gives the hero of this novel. While in
military service, he quarreled with a friend and fought a duel
to the death ;his own.

RESUME: Lermontov's beginning, of "travel notes, not a eiarfril
moves into the life of Pechorin as the raconteur travels in the
Caucasus and meets Maxim, an .old military man who tells the
first 'episode, "Bela." Bela is a woman whom Pecborin causes
to, be stolen and brought to him, earning' the enmity of a wild
tribesman, Kaabich, who in revenge murders Bela's father and
finally kills the girl herself. In the following episode, Maxim
and the raconteur meet Potherb, who callously ignores his old
military friend. The three succeeding .episodes are abetraeted
from Peeborin's diary. In "Taman," Pechorin, involved with
a girl and a crew of smugglers, narowly escapes drowning and
enjoys the Byronie adventure and the satisfaction of another
love affair. In "Princess Mary," Pechorin seta out cold-bloodedly
to "destroy a* friend's .sweet illusion"he encourages On:shalt-
ski's love for the princess and then, because he has "that insati-
able hunger that will devour ever;thing that crosses its path,"
himself courts the princess, even though he is cynically enjoying
the resumption of an old love affair with another, woman.
Caught leaving the hotel after a nighttime rendesvous, Pechorin

challenged to a duel by Grusluiltakl and calmly kills his
friend. In this episode Pechorin explains himself as dogged by
.fate which leads him into "the climax of other people's dramas,"
la; the last incident, "The Fatalist," Pechorin once again assists
with cool detachment in the challenge to fate and death of a
young Serbian officer, Vulich.

COMPARATIVE: Pechorin has an existentialist :separateness
from all that happens to or because of him that is mach like

a
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A 11eursaulet ID rhs Stravor (p. 65). Ia the comps3 TO pursuit
of happiness at .41 emits be' resembles the hero o Pushkin 's
no Olen of Spade. (p. 201) or of. Ilanpassants Bektlimi
(p. 251) tad t atifiettd with Don Juaiism (Mollere's eomedy,
p. 257). Already mentioned is the James Bond affinity. simi-
lar hero for which Pechorin may be the prototype is Vron y in

'Tolstors Ansa Zareatita (p. 864). The episodie treatme of
events in this novel is in the manner of the ballad cid° o of
some epics, as Poem of the Cid (p. 285).

TRANSLATION s By Phillip Longworth, Signet OT-227, 75f.
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Le Sage, Alain Heats CNIi, IBLAS, 1715-1785; 861 pages, an
abridgement.

A piearesque novel laid in Spain but written by a French
man who employs the racy, caustic wit and satire of the age.
of Voltaire.

IMPORTANCE t Written 150 years or so' after Loorilio
de Torsos (p.886), this novel itt similar in its hero and episodea
but is more sell-conselous-it is a comedy of manners among
a wide range of social classes, the plot is episodic but maintains
a continuous narrative thread as, the same characters reappear,
and the caricature-seems always to- be done 'with- the effect-

Ever since Tobias Smollett translated it in -1748, the
novel' his been one of the most widely read, It popularized
the "unheroic hero" that came to dominate iittiont Moil Flan-
ders, :The 27reepeffity Opens (p. 46), Tont Jones, and eo on.

AUTHOR: Born pooro Lettage (1668-1747) lived in Paris, had
no taste for the philoiophical or metaphysical literary life of,his
times, interested himself in morals and manners, and-was one
of the first men pi letters to make a living from letters alone. .

His Turoaret Is perhaps the finest comedy in French literature,

RESUME; Young OH Bias is set swiftly on Ms way to the Ifni
varsity of Salamanca, Being youthful and gullible, be is tricked
into selling Ms mule for next to nothing. Again enroute, he is
captured by bandits and imprisoned In their cavern. EventuallY
he. escapee and delivers to .freedom Donna Menelai the rich

. lady reequlps Oil for his continued journey. However, again
he loses to knaves all he owns. To recoup his fortunes, he enter*
the services of a medical .quack, Dr. Sangrado, and learns to
murder ecientifieally and profitably. Once this situation gets too
hot for him, he takes a, powder, meets a traveling uteri and
tastes stage life for himself.- Next he becomes the servant and
critic of the Archbishop of Oranada; but when Oil honestly
tells him that his sermons are bad, the Archbishop quickly dis-
misses him. His next opportunity is.as man-ofaffairs .for the
Prime Minister. Oil does Well selling political and personal
favors, but when his duties finally lead him to pimping for the
crown prince, he is arrested and jailed. On his release, Oil is
exiled froni Spain proper, but an old friend, Don Alfonso, re-
wards a former brave deed of Oil's' by giving him an estate.
He marries and settles down but loses his wife in childbirth,.
In yet one more .try at high adventure fund quick prosperity,
Oil once more meets only trouble, this time definitely retires,
and marries again with plans ter a settled old age and a large
family.
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hItgafogi, Of 'atoogiicOO**01 be iontlenOd.''
story, there ate doom of Aloft autobiographies which -s

adreotoreti reeomtt to him tit they jog sloop the hot
rood! of Opals. ,aa :of ,theek delightful, BYO shildge4.
*t. 4i1 8411 mk, be too the miler, hot
sole thoptire well worth the time site Book I, Chapters

'0 loprisoorgtot and rescue Of Donna Meoidoi ,Book It,
ro 1 axle S, the onions parson whom 011 serves,

444'34, Oil's adventures with Doctor Sangrado.

40.11PARATIVE. 'Characters in Oil Bldg god ',their mates In
.:,.hundreds -of the world's florets-At is hopeless to list them. Eisler .

a at* of the **league itself, is Apolefoe The Ooldot Au,
de row; (p. 4W* rho Boa.* of Boygio (p. $4), 21,

,t-,Aria i(ftattetti (p. 104), TA* rAreaPeollY Opera rok
Afess, Moll Vander, conforfons of YOU Xrull Colytidmia

. (p. gal), Seholborg's What Moho Rummy Ras?, ktdvosforoi
of Hookk herr, Bs*, and Bogficoeo rho 04faher. A. Ay.. Oil
continues the prototype of the "unberole hhro," like Sancho Pansa

,:;" of Dos Quixote (p. 61) in Western literature,. and reaches
_ sihle comparisons in ebsirMtCrs by Courtegoe (P, 91) Loa 04

(p. 14), the little Lien trapped by the grandiose and nneonquer4
ahle situation.

TRANSLATION: As mentioned, by Elmollett, Premier World
= Classics T357, 754; abridged by Bergen Evans.
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Mietettineb, Maurice, THE INTRUDER (VINTRUSE),
18901 21 pages.

Belgian. One-act symbolist tragedy.

1331

IMPORTANCE: Maeterlinck occupies an importanee in symbolism
far beyond his merits as a dramatist. But this, intense, highly
keyed tragedy, with its obviously symbolic people, sounds, and
situations, helps prepare for expressionistic drama (Brecht,
lonesco, Anonith, and others). European theatre was never quite
the same after him (for he was popular in his time), and be
needs reexamination.

AUTUORi Maeterlinck (1862 - 1949), a Belgian, was both a
nature writer, author of The 'Ate of the Bee (1901) and similar
works, and a dramatist. His sharp curiosity about life led him
to translate Macbeth into French end to write an opera libretto,
Pales end Mfiisande, and numerous marionette plays.

RESUME: Grandfather, father, uncle, and three daughters are
waiting out the illness after childbirth of the grandfather's
favorite daughter (a character who never comes on stage, a
eharacteristie presence-in-absence of modern literature after
Rimbaud and Mallarm). Sdunds appear palpably on stage to
suggest the occult and sinister: a wind rises, a door creaks,
someone is whetting a scythe at the corner of the house, OM-
one Is mowing the grass at midnight, footsteps come up the
cellar stairs. Meanwhile, amidst' ordinary conversation which
now and then touehes on the absent sick one, the oil lamp sud.
deniy dims. The old grandfather, blind, swears that he sees
someone else sitting among the group.ot.hts relatives gathered
about the table. Ills descendants assure him that he is, imagining
things. At las the grandfather hears (sees) all the preparations
for death *bit have been auggested....Death itself comes. The
descendants rus offstage to the death chamber. He is left on
stage, "alone ...alone."

Though all this mysterious stagecraft, may appear false to
the reader, it is effective as theatre.

COMPARATIVE: Th the motif of waiting and suspense, this
play compares to Strindberg's The Ohort Sonata, and to Poe's
"The Masque of the Bed Death." The blind grandfather, who
can "see" more sharply than his grandchildren, is a sort of
blinded Oedipus, who "sees" the truth (p. 339). Similar use of
synibols may be found in Garcia Lorea's Blood Wedding (p.
124); another highly symbolic treatment of drama is in Ibsen's
The Master Buitder (p. 188).
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TRANSLATION; 137 John Heard,. in Five Moths* Pays; tn.
elude* 0131 by Eugene QWeill, Richard Hughes, Arthur &Mitt-
ler, and Lord Donny in International Pocket Library; 504.
The klehnitsler play is i ight European comedy which dismissee

love with a thug but '111 amusing teaching material.
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Malory, Sir Thomas, LE MORTE EPARIclillUR, 1485= 507 'PIO&

British. Important collection and retelling of the Arthurian
'cycle of medieval legend.

IMPORTANCE: One of the principal sources for the reworking
of these characters, themes, and stories in European literature
and the arts.

AUTHOR: Malory (1400-1471), though a respectable courtier
.until shortly after 1445 whet. he served in Parliament, later
fell into loose ways, as many nobles of the time took the law
into their own hands, and he was jailed for assault, extortion,
rape, and cattle raiding. He spent the last twenty years Of
his life in prison and there-Wrote this collection.

RESUME: It is impossible to condense the many knightly ad-
ventures that Malory tells in this prose epic. Tlda is a TOMO
to be dipped Into by the student to savor Malory's swift if tin-
-adorned style and his tack of attention to motivations and to
the development of characters. A manageable selection (and
editing) from BIalory is Eugene Vinaver 's Arthur and ins
Knights (Riverside Edition B-8, 161 pages, 050: this is the
essential Malory, and Vinaver is the Oxford scholar who man.
aged the definitive all* in three volume (1947).

The Arthurian cycle may be as important to literature u
were the fall of 'Troy in classical literature and the birth and
resurrection of Christ in Western literature. Malory should be
considered in a well-rounded literature program.

COMPARATIVE: In other entries we note developments from
his materials, which were "themselves not original: The Romosee
of Tristan and Iseult (p. 40), T. IL White's The Sword in the
8tihte (p. 403), Mark Twain's A Gonseetteut Yankee at Map
Arthur's Court (p. 375), Sir Gawain and, the Green Iftight
(p. 831), and Eschenbach's Parsifai. We can add to this Temp
sons Idyll* of the King, ballad collections, and an endless list
from British and continental literature and music.

TRANSLATION: By Keith Baines, in Mentor MQ-415, 95#.



U TetCrane Own to WOW& llor ULTIMO

Andes, MAN'S FATE (LA CONDITION HUMAINE),
I033j 340 pages.

French. A novel about the brotherhood of death," laid in
Oh 'Wanting the Kuomintang Revolutions, 10264927.

4PORTANCE: An important novel that begins chillingly on
a primitive plane but swiftly becomes fare for only the percip.
lent reader. "La condition htmaine" refers to Pascal's famous
Image of. each man linked with his dying brother. This novel
is or may be the moat definitive statement made about war
or the individual's duty to his fellow manat least sines the
'too of Cal* and Abel. This novel won the Ooneourt Prise In
1033.

AUTLIORt Malraux, born in Paris in 1901, wan a student of
Oriental art and languages. Ile did archeological work in
Indochina and China and was involved in the Kuomintang Imola;
Lion. This experience contributes to his backgrOund for this
novel, The Royal Way, The Conqueroit, and others. He is also
author of the important study of art, The Pokes of &team.

RESUME: No reader may escape being seized by the *tare
of Chen that opens this tale, as be bends over a man in
Shanghai, about to stab him.. This is the story of Chen, a
revolutionary who decides to make terrorism his religion, and
who dies finally as a human bomb underneath Chiang Kai-shek's
ear. It is also the story of Kyo 0Isnno. half French, half Japan-
ese, and his wife May, a doctor, and his father, Old Oisors, who
believes "that the essence of man is anguish ... but that opium
frees you, from it"; and how May and Kyo reach their Anal
understanding, It is also the tragedy of Ifemmelrich, a German
phonograph merchant, and his Oriental wife and Sick eon. Other
people drift in and out of this novelFerral of the French Chant-
ber of Commerce, Clappique the smuggler, among many others
but the character that emerges finally as the hero is Kalov
the Ilussian organiser of the Shanghai insurrection, who knows
blood brotherhood, and, at the point of death In which he is
to be thrown alive into the furnace of a locomotive, gives his
cyanide capsule to a total stranger.

The novel is constructed around divisions of time instead of
chapters and covers, sometimes swiftly, sometimes hour by hour
the period from March 21 through April 12. It is generally
proletarian in its sympathies. If it' is not for anyone except
the moat advanced students, it le at least something teachers
should read. Malraux's world is peopled with complex person.
ages, each one of whose human appeal tomes through with rare
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COMPARATIVE: Another treatment of the human condition, un
der different circumstances, is in Maugharn's Of Hamm' Amt.
age (p. 217). Other comparisons may be found in John Dos
Passos' Three $oldiers and in Itemarque's All Quiet an the
Western Front tp 295) and similar works noted there. The
revelatory kiss of love at the story climax: The Legend of
St. Julian Hospitator (p. 114) in Flaubert's Trois Cantu, liesses
Siddhartha (p. 167), and Dostoevsky's "The Legend of the (hand
Inquisitor" (p. 98)these find their equal in Katov's renuncia
Lion for brotherly love. Like Rubashov in Koestler's Darkness
at Noon (p. 215), Katov dies having accomplished nothing except
selfrealisation.

TRANSLATION: By Haakon M. Chevalier, Modern- Libr
College Edition T75, 81.35.

tY
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Manes liontas, BUDDENDROOKS, 1001; 696 pages.

German novel -about the decline of a merchant dynasty
in nineteenth century

IMPORTANCE: This novel demonstrates Mann's examination of
the artist in society, particularly the rot that art can induce in

solid, prosperous, bourgeois

MITHOlii Mann (1876-1965) was born in .I4ibeek, into a family
Of first Citizens. But the fact that his mother was an &sotto'
halfCreole may have suggested to Mann the thetas of this novel,
Mann was awarded the Nobel Prise in 1900 following the pub-
ligation of no Magic Mountain. Ile left Germany for Switzer
land; in 1030 he established himself as a literary lion in the
United States.

'11P2HTMEt In four generations, the Buddenbrooks family and
mercantile firm decline into bankruptcy. The first sign of decay
le in the delightful person of Toni, daughter of Ronal Johann
Buddenbrooks, who wishes to rebel against the arranged marriag.
es that have maintained the family; but she is overborne by
tradition, marries Herr Grand!' at her father's insistence, and
has to suffer through her new husband's bankruptcy and the
divorce which follows it, Tonl'e brother, the, serious Thomas,
takes over the business firm in its subsequent decline. He makes
a bad if happy marriage with (lards, a famous Dutch violinist.
A On Brum° is born to this union, but poor Benno dies young,
having enriched the spent Buddenbrooks family with what It

/needed the least7-musie.

COMPARATIVE: Tonto Kroger (p. 239) follows this novel by two
'years and imagines a living Hann° come back to see Ms back.
grounds. Oalsworthy's The Forayte. Saga offers Irene in place
of Gorda as the disruptive force of beauty that destroys a tam.

Other fanallies in decline are seen variously in Ballo'.
Pere Goriot (p....4) and Alvaro's Revolt in 41spromonto (p. 14) ;
the number of these examples could be endless even into eon.
temporary literaturenota the decline of the Sartoris family
in Faulkner's novels, for instance. The maturing of the artist
is also the subject of Joyce's Portrait of the Artist as a Young
'Man (p. 200).

-TRANSLATION: By H. T. LowePorter, Vintage V.180, 41.85.
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Maws, Thomas, CONFESSIONS OF FELIX KRUM, CONFI-
DENCE MAN (BEKENTNISSE DES ROCHSTAPLERS FELIX
Kailas DER MEMORIEN ERSTER TElL),1954i 814 pages.

German. An incomplete Bildeagsromas of a handsome,
clever rogue who sea the world as his oyster and his enter.
tainment.

IMPORTANCE; Perhaps the beat picaresque novel of our time,
as tar as Mann went with it before his death. It is still complete
enough. Mann has a deft toueh in gently satirising society and
its morals.

,AUTI1011: See Buddaabroohs, p. 83C

RESUME; Felix Era is introduced as a weird child prodigy in
the gentle arts of dissimulation, in the rather weird household
of father, mother, and sister a ehampagne.making .family that
is slowly going bankrupt in its love for fine living and ostenta-
tion. When the crash tomes and Folit'a father kilts himself,
Felix is left on his own, trieke his way past an army physial
exam, and goes to Paris. There he works as an elevator WY
and head waiter in the elegant Hotel Saint James and Albany
and learns intithately the weaknesses of the idle rich. With
money from the theft of jewels in the eustoms shed between
Germany and l'ance, Felix sets himself up in an afterhours
apartment, so that be lives both as a menial and as a handsome
young aristocrat. He meets the authoress, Diane Philibert, whose
jewels he has stolen; Diane has an affair with Felix and eneour-
ages him to steal from bey again. Later, Hrull arouses a one-
sided passion in a young English heiress.

Re meets Louie°, a profligate playboy from Luxembourg
Uobility who is having an affair with Bata from the chorus.
Loulou's parenta put pressure on him to break his alliana.
Union and Felix make an agreement; that Felix will take
Loulou's place on a world tour, while Loulou is left free to
continue life with Zan. The rest of the novel centers on Felix's .

delightful adventures in Portugal on the first leg of his voyage
and the difficult conquest of Zouton in Lisbon with which the
story ends.

Mann writes tongue in cheek, and his hero is the most engaging
(Kamp you ever wished to avoid.

COMPARATIVE; Lasarflio de Tonnes (p. 225) and Oil Bto
(p. 229). Less worthy, but interesting, Modern, and available,
Hervey Allen's Anthony Adverse (Bantam N.2113), the darling
novel of the thirties. Other pictures of the demimaade are in
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Oolette`e 01iti (p. 83), in Msughanes. 0/ Ilona* Bondage
(p. 24?), and in the story of another yotvg man on the make
toil nearly so engaging as V en: )daupa4ant's hero in Bel-4m4
(p. 261).

TRANSLATION: By Denver Lindley, Signet D-1411, 80.
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Mann, Thomas, TONIO KROGER, 10031 68 pages.

German novella, of the artist In conflict with bourgeois
society.

IMPORT/Xi:Mt A postscript to Buddenbrooki 936) written
two years later but, complete in itself as a maaterplece of the
short novel genre.

A11141010 See Buddeabrooke, p. 936.

BESUMEt Tonto Kroger as an accomplished literary artist makes
a return, pilgrimage to the northern eountrieri of hjs youth. In
his home town be pays a sentimental visit to the former memo-
tile house of his family, Znce a prominent trading house whose
softening and decay we read about In Budclexbrooks, now aym-
bolieally a public library Put as Tonto is iti public literary
figure. Going to Denmark, Tonto rocs a couple rho -remind Mai
of what he once wasin the figure of a girl who reminds hint
of Ingeborg with whom he was in love, and of Ilans Hansen,
whom he admired. Seeing them be relives speciously the one
warm occurrence in his lifetime which was not saerifieed to the
demands of art and artistic success.

Mann has a great deal to say in this story about the plats'
of the artist in the world and of the compulsions upon him.
Tonio is selfeonecious, irritating, and patronising in his it-
Etude of . tte creative man toward commonplace people but
allows some shoulder-shrugging pain to steal in with his te
knowledgenient of what he has been forced to deny himself.
The novella is thus a quiet battleground for these two conflicting
passions in Tonlo's life; and the work becontea,poignant.and--
autumnally sad. A sharp blend of romantic nostalgia and realism.

COMPARATIVEr In regard to the last point, Madoie Bovary
(though much more dramatic) evidences something of the same
blending. Another German exatriple of the returning home theme
to -in .11errnarat Ileeee's Youth, Beautiful Youth (p. 171). For a
comparison of the theme of the artist confronting .his origins,
see Chekhon The Sea Gun and Maugham's 0/ HumaU Bottdage
(p. 247). The theme of a matt in old age beginning to under-
stand event* of his youth ii used in Conrad's Youth (p. 87), is
Ilesse's Youth, Beautiful Youth (p. 171), and in Sherwood An-
derson's ."Death An the Snow.1

TRANSLATION: By II. T. Lowe - Patter in Death to renice and
Eleven Other StoriotA by Thomas Moan, Vintage V3, $1.45. A
superb collection that includes ''Disorder and Early Sorrow"
and "The Blood of the Walsunga" (that tells cleverly of an
incestuous situation in a well -made plot), as well as the chat;
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had rentroverslal Doi ie Yorke, "Mario and the
Magician" is 44 important, fireinating stud/ of Italy in the
klpurila grip of kfussolial, hence all dictatorship and all man.
ltado friar* is a sharp caricature of a pathetie old Prufrock
in a musing home who fella in love (a travesty of the Romono
of Vides and p. 40, and 'Wagner's *Pantie Triilda mtd
Ileado). Km 11," a short story, 410Y44 T101417 mud might
be used u a development itudi to the longer work, Content:ma
of Pella iffruk Cosfideree Mon (p. 237), which Menu left
*Ioniplete at his death,
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Miansortio Alessandro, I PROMESSI SPOSI
(THE ELITtOTHED), 18271 400 pages.

Itaflan historical novel of Milan in the seventeenth eau-
tau-Y.

IMPORTANCE: Bergen Evans in his Introduction' calls this
'aft great Italian novel as Don Quixote is the great Spanish
novel. It is relatively unknown in`'Weetern literature (Evan'
states that it was not translated, into English until 1951), Per-
haps because of the intricate interplay of the action andRoman
ecelesitutticism. The attention here is on historie times irIt
and completely rounded and understandable characters, rather
than on paitiche eharaiters revolving- around mere historle
name-dropping. ,

, AUTHOR : Manion! (1785-1873) was of Italian nObility. -After
..his education he spent some time in Paris absorbing the ideoloplit..

influence of Voltaire. After his marriage, however, he returned
to fervent Catholicism and to'the management of Jail farm in
Loinbardy; he began the offbeat writing of poetry and fiction
which earned him the censure of the classicists but the defence
of Goethe. He made early gestures of agrarian equality toward
his peasants, as Tolstoi did.

RESUME: In the 1620's, when Europe is bleeding from the
Thirty Years' War, two simple peasants, Renzo and Lucia, are
refused marriage by the cowardly priest Don Abbondio because
the latter is threatened by the noble Don Rodrigo. Rodrigo
trishet Lucia for himself, A stout friar, Fra Cristoforo, dares
the wrath of church and state to rescue the two lovers; Lucia
is placed in the protection of a convent; Renzo makes a perilous '
journey through wartorn Italy to a monastery in Milan. He
becomes involved in a hunger uprising against the Spanish occu-
pation, almost loses his life, but escapes to his cousin's house
Rt Bergamo, Don Rodrigo tries again for Lucia, this time with
the aid of the robber baron, "The Unnamed." Lucia is carried
off to the baron's castle but by her purity and honesty converts
this savage brigand to religion, But 1,ucia has vowed herself
to chastity if her conversion of the- nnamed should succeed,
for she thought Renzo dead. In 1630 a plague decimates Milan;
Renzo, atteMptiiig to make his way to LuCia, is caught in a.
pest house. In the hospital he meets again the splendid Fre
Cristotoro, who is tending Don Rodrigo in his dying moments,
Renzo finally reaches Lucia as she is convalescing from the
plague. When she confesses that her love for Benz) is still
strong, Cristoforo releases her from her vow of chastity, and
the two lovers marry at last.
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COMPARATIVE: Cotint Almariva in The Marriage of Figaro
(p. 36) attempts to eaereise the tame seigneurial priyileges with
ensannej see also the Do* J1141$ of /tonere (p. 257). Fro Cristo-
totes role la that of Friar Lawrenee in Shakespeare's ROSie0
dad Juliet, plus some, element. of Friar Tuck in the Robin flood
tales. The Unnamed is like all robber barons; 4e43 the Archenemy
in Eleist's Michael Kohlhaas (p. 213). Similar deseriptions of
plague-smitten titles are in Olono's The Sorrenta* on the Roof,
Defoe's Al Journal of the Plague Year, Carnes' The Plague
(p. 63), Boceielo's The Deoantero* (p. 44), and Lagerkrist's
The Dwarf (p. 221). Tho general theme of two young lovers
separating and reuniting with 4iplcultlei is found in Keller,
41 Village Romeo and Juliet (p. 208). Other looks At Italian
literature and peasant life are in Verge (pp. 885-388) and none
(pp. 827-330).

TRANSLATION: Translator not credited, in Premier World
Classics M178, 95t. Introduction by Bergen Evans.
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Marie de France (and others), LAYS OF COURTLY LOVE,
,before 1189; 130 pages.

French. Collection of short narrative poems, designed to
be sung, celebrating courtly love (between a knight and
a lady, and adulterous).

IMPORTANCE: These lays stem from the epie traditiononly
here the hero is engaged, in love rather than warand they
show the gradual rise of the exaggerated manners of the Ren-
aissance, These are highly stylised romances, now quaint and
with a nostalgic rustle of old silks and brocades; they give us
tuk interesting picture of life within the, draughty castles.
The lays are less pretentious than the courtly romances (The
Romance of Tristan and Iseult, p. 40). Patterned after the lay
was the fabliau, which ridiculed the court and courtly love.

AUTHOR; -Probably Breton or Norman, Marie settled in England
after the Herman Conquest and here wrote in verse the oar.
natives she remembered horn France. Her eharatteritations are
deft and quick, and real pathos develops from some of the
tragedies.

RESUME: A sample might be "The Lay of the Chatelaine oft.
Vergi," 28 pages: a knight is the lover of the Chatelaine, whose
little dog runs out to show him when ,it is safe to visit her
chamber. The Duchess of the court fails in love with the knight,
but he spurns her offered affection; so she then accuses the
knight of assaulting her honor. Since the knight showed no love
affair in his life (a rare thing at court)) reminding us of
Euripides' Hippolytus (p. 108), the Duke is inclined to believe
his mite's lie. The hero, who has pledged his word to the
Chatelaine not to reveal their secret, cannot, answer the Dukes'
charges, though he knows that confession would remove him
from suspicion. Finally, he tells the Duke, who witnesses one
of the lovers meetings to satisfy himself. The Duke then re-
pucliates his wife's charges; but she worms the secret out of him
as to what be has witnessed between the knight and his weer
ions lady. The Duchess is filled with hate for her feminine
competitor and loses no.tiwe in revealing to the proud young
Chatelaine that her secret is known. In despair at the betrayal
of their compact, as she imagines the knight bee broken his
word, the Chatelaine swoons and dies. Only a chambermaid, .

who has heard her lament, can tell the knight why his "friend"
has died. The knight in shame and heartbreak kills himself.
The Duke, enraged that his Duchess has broken her pledge to
silence, rushes into the ballroom and kills his wife.
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COMPARATIVE: Amen and Nteo tette (p. 26), Sir OCIWOlik
and the Green Knight (p. 331), and The Romance of Tristan
and Iseult (p. 40) are close relatives to the lay, Much the same
material will be found In',,The Decameron (p. 44).

TRANSLATION: Patricia Terry's Lays of Courtly Lore, Anchor
A360, $1.25, Is a handsome book, with the lays retold in courtly
couplets and with' sortie tine medieval illustrations. However,
some of the lays in her modern rhyme sound trivial and jIggety,
hnd some readers will prefer the hardbound prose version of
Eugene Mn\son's Lays of Marie de France and Others, Eyery.
man's Library No. 557,$1,95.
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Maikandsya, Kama la, pseudonym for Kama la Taylor, NEG
TAR 1N A SIIEY 1956; 189 pages.

A novel of modern (or tuneless) India, the story of a piti
less battle against hunger lightened by man's faith and
fellowcourage.

IMPORTANCE: Man's entire earthly effort may be summarised
as a search for food, and this novel makes vivid the terror,
difficulty, and compulsion of this search. It becoinei archetypal
and symbolic of men in all lands. The novel is sensitively writ.
ten from a firstperson point of view which, rather than limiting
perception, often surprises the reader with the depth of sociolOg
teal and historical understanding of the raconteur.

AUTHOR: Markandaya (1924 ) is a Brahmin, a member
of India's privileged class. However, she writes With insight and
sympathy in telling the life story of lower class people. Educated
at Madras University, she worked for a weekly newspaper and .
then went to London and was a secretary while she was writing
this, her first novel.

RESUME: Illikmani, as a young and beautiful woman, is given
to Nathan in marriage and taken to a mud but to live. Life is
hard but exciting in the first years of marriage and adjustment.
A daughter Ira[waddy) is born, but for five years no eons
come to the 'couple. Some seasons are good and the 'rice and
melons flourish: in otter years, floodi or burnouts reduce the
people, to starvation. Finally, with the advice of Dr. Kenney,
an "Ugly American" (t) who lives in the village, Rukmani has
sons. The remainder of the novel is the story of how one son
alter another disappears or dies as results of the old enemy,
famine, or the new menaces sweeping through India, industrial-
ization, political unrest, and war. When Nathitn's rented land
is taken away from him, the couple go to 'seek housing and
sustenance from their non in the city. The son has disappeared.
Nathan dies. Rukmani adopts a young street urchin, Pull (much
like Kim, p. 211), and returns to the villag where she and
Nathan lived. The novel ends as she foros her memory bask`
through the cycle of everything that has been and has happened.
Thus we see each tragedy through the eyes of the young person
who experiences it and later through the mature vision of the 'old
woman who remembers it, and, curiously enough, the result be-
comes ennobling and triumphant; one wants to stand up on his
hind legs and shout with George Antrobus (Wilder, p. 409),
"Thank God, I'm a human being!"

'COMPARATIVE: The novel gives an intimate picture of Indian
life, the reverse of the l3rahminic lives of Kris/sr:aka:skis Will
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(p. 87). The behavior of characters is sometimes won tstriitur,
ditlicult for a Westerner to understand why an event calls forth
an Indian display of emotion or none; but this curious quality
makes the novel interesting. The novel follows Pearl Duel's
Ike Good Barth (p. 48) except that Ifarkandaya avoids the
happy ending, and success of Buck`a characters. Nathan's per-
sonality and role are almost Biblical, Job-like. Kunthi, the
jealous woman, is by name and character from the Moltabharote.
Rukmani's loss of her loved ones parallels Synge's Riders N the
$04 (p. 857) and comparatives, suggested there. For more on
the Indian scene, see Tagor4 (p. 859), Kipling (p. 211), and the
Barnayoaa (p. 379).

EDITION: Signet P2359, 80¢.
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Maui ham, Somerset, OF HUMAN BONDAGE, 1915; 760 pages.

British. A novel of a man's destructive obsession for a
worthless and inferior woman. .hilegorically, the concern
of Philip for Mildred and the mall others ..vith whom bis
life is tilled points toward a "human condition" statement
(see Malraux, Mates Fati, p. 234).

IMPORTANCE: To avoid classifying this novel as merely another
love story we suggested a broader aspect in the above para.
graph.

AUTHOR: Maugham (1874-1965) was born in Paris, published
hislirst novel in 1897, and qualified as a doctor in a London
hospital. He usually writes in a style in which a British club'
member. would tell an anecdote (often Conrad's method; see
p. 87), but the manner of this novel is numb more direct. Other,
of his novels to note are The Mom; and Sixpeace, a fictionalised

. biography of Tani Gauguin, and the novella Rain (p. 249).

.RESUME: This is a Bildungsroman of Philip Carey, born club-
footed, then orphaned, and reared a sensitive child by his aunt
and his uncle, an Anglican minister. Philip feels a call to the
ministry, but doubt forces him to leave school before his profes-
sional education begins. lie goes to Heidelberg for a year. Un
able to recognise happiness once he has found it in Germany,
Philip withdraws to England and begins an apprenticeship in
accounting; but this, too, lasts only a year. One more attempt
places him in Paris as an art student. There, through some dis-1.
estrous personal experiences, Philip begins to see that he will
be only a second-rate artist, and he removes to London to take
up the study of medicine. One day in a tea shop he' meets
Mildred. She is a waitress, selfish, shallow, and insensitive, but
pretty. Philip is as if hypnotized by her and courts her frant
tally even while she repels him. When it seems that he is winning
Ms suit, Mildred runs off with a traveling salesman. Many
months later she writes to Philip appealing for help; she has
been abandoned and is pregnant. Philip sets her up... in his
bachelor apartment and sees her safely through her confinement;
sbe rewards him by running off with his best friend. Once._
more be takes her back and pampers her. Mildred despises
Philip for his sensitivity and physical coldness toward her, and
after a quarrel she wrecks his apartment and runs out again.

,These constant emotional crises almost ruin Philip's education
and finances, but Philip cannot seem to free himself from Mi
deed, even when Norah appears,as the one person to offer him
happiness. One more time Philip's and Mildred's paths cress;
he finds her as a streetwalker. Philip, his education interrupted,
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takes a job in a department store. On the death of his untie
he is able to mum) his edueation. He marries a minor love,
BOY.

COMPARATIVE: Mildred is an Wikable Moll Flanders. Phi Up's
unbelievable protectiveness toward her, no matter *bat she does,
is like that which old Cot lot showed for his daughters (p. 32).
Philip's early life in the parsonage is reminiscent of Samuel ,
Butler's no Way of AU Flesh, in which novel the hero is also
beset by an antisocial female. In tone and manner and the
examination of the artist in society, this novel compares to
re4i0 Kreger (p. 239). Philip's obsession with Mildred is like \
that of RastIgnae for Delpbine is Pere (brio* (p. 3$). For ,

other pictures of the demimonde in Edwardian times, see CO-
lotto's OW (p. 83) and Mann's Cooleutorts of Nits Xnill, Con-
Motto Moo (p. $37).

EDITION t Complete in Modern Library, $2.461 abridged to 373
pages in Cardinal Client 00478, sq.
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Maugham, Somerset, RAIN, 1921; 34 pages.-

British. A novella about a missionary whose conversion of
a loose woman backfires and leads to his downfall.

INIFORTAII0E: One of Maugham's beet -known stories, cinema-
Heed in Rain and in Sadie :Thompson, A story with the genuine
shudder of the unexpected but fated. Though sometimes con-
sidered as anticlerical, it is rather one of literature's many at.
tacks 4)dnat bigotry. Since Rain is widely anthologised and
a very discussion:1Mo narrative, it is included in this book.

AUTHOR: See Of Human Bondage, p. 247.

RESUME: Mr. and Ides. Davidson, missionariee in the South
Seas, Dr. and Mrs. Macphail, and Sadie Thompson, woman of
dubious, repute, are quarantined for a fortnight on the small
island of Apt:. It is the rainy season. The rain never relenta
but drums incessantly on the tin roofs of the tropic dwellings.
Sadie has been driven out of the red-light district of Honolulu
in a police raid. With the more respectable travelers, she shares
the only hotel on Apu and there sets up her constant phonograph
and the noisy evening parties of her trade. This is more than
missionary Davidson can bear, and he sets out to lead her to
grate. lie meets with insults. Eventually he threatens her with
deportation back to San- Francisco and an, evaded prison sea-
fence. Davidson wears her down; the parties cease; the phono-
graph is silent., lie ,spends long hours praying with her, But
ode morning the missionary is found dead, a suicide, his throat
cut, Macphail cannot understand the tragedy until, going into
Sadie's room to shut, off the phonograph which has found its
voice again, Sadie orders him out: "You men! You filiby3
dirty piget You're all the same, all of you. Pigit Piget
And Maugham concludes: "Dr. Macphail gasped. Ile under
stood." (A story title of Chekhov uses this last phrase to ther
same purpose; see p. 73).

The drumming rain and the constant 'phonograph are the
symbols of this war of nerves. Davidson shows no mercy, no
forgiveness ("If the tree is rotten it shall be cut down and
east into the flames"); he is a victim of his own inflexibility
(as Moliere's tragicomic figures are: The Miser, p. 859, and
others).

COMPARATIVE: Anatole France's Thais uses the identical situ-
ation and resolution but is adult fare. Chekhov, whom Maugham
admires, has a similar development in "At SeaA Sailor's Story"
(p. 73). The uncompromising, hypocritical religious is a stock
figure in literature, such as Parson Manders in Ibsen's Ghosts
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(p. 186), Tartuffe in Mo libre's play of that title, the hero
of Sinclair Lewis' Elmer gantry, and many tales by Itocetteelo
(p. 44). The theme of "the trickster tricked" appears frequently
from Tim da Molina on. Hawthorne in "Young Goodman
Brown" and other tales forms characters like Davidson, pious
churchman who are corrupted with sin. Davidson as a sincere
but misguided sealot is like Dr. Stockman in lbsen:s An Enemy
of the People (p. 185). The sound of rain acts in this story
like the increasing drums of O'Neill's The Emperor Jones.

EDITION: The golden Argosy, edited by Y. H. Cartmell and
Charles Grayson, Bantam F.2125, 604; includes a selection Of
tientyfive other short stories, all old workhorses, all British
or American.

;fiset,;'
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Maupassant, Guy de, ItEGAML-11185; 502 pages.

Novels French naturalism. This is strong, rank material,
showing degener&te society and an unscrupulous and
ambitious young man on the make." A fascinating study
for the advanced reader.

IMPORTANCE1 Certainly one of the btst example,' of naturalism,
that literary attitude which &tiled spiritual guidelines and
insisted that man was governed only by heredity, environment,
and desires. As such, this work has many parallels in current
writbg; it is material as modern as Beckett (p. 88) and.-

. Lawrence.

AUTHOR: Maupassant (1850 -1893) finished military service
and took the job of a veerament clerk before deciding on
the literary life, becoming the friend of Flaubert, Turgeney,
Daudet, and Zola. Before overwork and debauchery wrecked
him, he wrote over three hundred masterful short stories, and
ea novels. lIts died insane.

RESUME: Georges Ballo,' (Bel -Amt is his nickname) is a young
and ambitious Paris journalist who uses successfully and suc-
cessively Mme. Morello, lime. Foreetier, Mme. Walter, and Mlle.
Suzanne to advance himself socially and economically, through
both marriage and liaison, to the point where he can see as
his immediate goal a post in the government. The glimpses of
every level of society, including Georges' early days of poverty
in the bootie:its of Paris, a visit to his provincial background,
looks St music hall life, and many pictures of upperclass circles,
make a fascinating expos6 of the entire state of mankind at
one time in its historyor any time.

COMPARATIVE: Schulberg's Whet Makes Sammy dual and
John Braine's room at the Top show us how contemporary

73)Maupossatit's novel isthe same type of young man is pulling
' himself up the ladder, using the weakness and vanity and idle-

ness of society for his footholds. Uinta of this theme maybe
found also in Hermann in Pushkines The Mien of Spades
(p. 201) and in the character of Rostignae in Plre Gorki (p. 82).
Another look at the European demimonde is in Colette's Oigi
(0- 83)-

TRANSLA+ION: 137 H. N. P. Sloman in Penguin Classics Ir115,
954. Really an excellent work of translation, with an important
"Introduction" to naturalism and Niaupassant's place in Ws
movement.
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Maupassant, Guy de, SOULE DE SUrF (translate
BUITERBALL), 1880; 56 pages.

French. A sardonic novella of pretontioos society faced
with real virtue in the patriotic action of a pratituteand
unable to accept it.

1141'ORTANCE4 One of the stories included with those of Zola
sold others in Lea Sallee de Medan which became, it not the
manifesto of naturalism, at least a superb example. Beyond
this, Manpassant shares with Poe the honors of inventing and
perfecting the modern short story and defining its theory. Els
output was so enormous and* so consistently good that it is
hard to call this one the very best, but many call it such.

AUTHOR t See p. 251.

RESUME: When the Prussians occupy a city of Normandy der
ing the YrtmcoPrussian War, a few of the inhabitants with
business interests elsewhere secure passes to travel to Diepp.t,
Setting out in a coach on a bitter snowy day are M. and ?Arne.
Loiseau, wine merchants; M. Carre.Lamadon, cotton dealer; the
Count and Countess de Breville; two nuns; Cornudet the rad-
ical politician; and Boule de Suit. The latter is ignored with
contempt by the respectable citizens, all of whom however have
skeletons in their closets which Manpassant mentions, until she
Invites the starving aristocrats to share her lunch basket. Some
aort of democracy Is thus established and continues until they
reach Totes. There the coach is etoppped and Inspected by a
Prussian hussar who is taken with Bou le de Suff. The next day
he refuses to allow the passengers to continue their journey
unless be enjoys "Madame's" favors. At firit the loyal Front's
bourgeois and aristocrats are outraged at the affront; aftei
a day or two of waiting, they are outraged that Soule de Suit
will not comply. They organize an attack to undermine her
determination. Eventually, for the good of the group, Bou le
de Suif gives in. Then, as the trip resumes, she Is exposed
again to the contempt of the carriagefull of hypocrites.

COMPARATIVE: Note the hypocrisy such as that of Oonerti
and Regan in King Lear and the boxed-in situation of human
beings confronted with one another as in Sartre's NO 'kit
and The Flies (p. 309), Ctunus" The Stranger (p. 55), and other
suggestions under those entries. The character of the honorable
prostitute is also met in Sartre (p. 311) and in Chikarnatan
(1l. 10.

TRANSLATION: Excellent by H. N. P. Sloman in Penguin
14-2, Boole de But/ and Other Stories, 95g. The introduction
picks out other stories you might want to discuss.
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616-int6e, Prospet, COLOMIM, 18411 126 pages.

/'tenth. Novella about a bloodfeud in Corsica, with re-
semblance' to Sophot Means (p. 837).

IMPORTANCE: Next to Stendahl, MOrimee possessed the clean-
eat, sharpest style in the now movement called realism, but he
chose the romantic for his subject matter. In this tale of vet.
delta, Mir Imfes style becomes a foil for his subtle ironies and

AUTHOR: Ilbrim 6e (1803-1870) studied for the law and en
tared literature by writing a series of literary hoaxes. He pro
dated only one full-length novel (Chroakie of the Piga of
Charles IX) and devoted himself to novellas and short dories,
of which Carmen is beet known because of Diret's opera taken
from his dots.

RESUME: One della R.ebbia, a young ofticer discharged from
the French army, goes back to Corsica in the company of Colonel
and Miss Neville of England. Me and Miss Neville fall in love,
Back in Corsica after many years* absence, Orso ie trotted as a
target by his sister, who paints vivid and prejudiced picture"
of the slaying of their father years before by the treatherotui
Dania! family. Cotomba wants revenge. Orso thus enters
his home town of Pietre.nera with mixed feelings as his new
continental ideas war with the hatred engendered by a vendetta.
Pletriutera, a sleepy little town, is dominated by the two rival
"castles" that confront one another across the square, like th4
houses of the Montsgues and Capulets. Violence is sure 0/
erupt. Since Orso is unwilling to seek revonge, Colomba tricks
him into situations where he must declare himself, even at the
risk of losing the love of Miss Neville. Finally, the two Bar.
dela brothers ambush Orso, and he kills thorn troth in 'a gun
fight' as good as any in the American WM. Colombo, Is betide
herself with joy. Orso Is forced to take to Oa tnaquis under the
protection of two benevolent bandits until be is able to prove
self-defence. Once cleared, he and Miss Neville go on a honey.
moon to Pisa. Colomba accompanies Clem and one day finds
the elder Barricini, who has become mrsd with grief over his
sons' death. Vengeful Columba takes h'r pleasure in delivering
one last taunt to the pathetic old mar,.

COMPARATIVE: Like Colomba, so does Electra goad her brother
Orestes into avenging their father's death (note similarity of
namesOrso and Orestes) after the brother tomes back from
abroad. Electra and Colomba (like Medea, p. 111) are both
totally possessed by hatred and are unscrupulous in forcing
their brothers into killing. See Sophocles` Electra (p. 837)
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and 8attte's The Flies (p. 309), We have already mentioned
similarity to Romeo and Juliet. Interesting is the British
Colonel, a "Colonel Blimp" type found as a stereotype in much
of Ere lya Waugh, P. 0. Wodebouse, Botnerca Maugbam, and
others.

TRANSIJATIONe By Walter J. Cobb, aliVit14, Colombo and
Selected Stories, Signet CP180, 60f. Edition marred by COO-
less proofreading. Another chilling story of CA:11m life in-
eluded in this volume is the unforgettable "Mateo Falcone."
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Yukio, pseudonym for Kiwi:eke Elirsoks THE
SOUND OF WAVES (81110ZA1), 1964i 141 pages.

A Japanese novel of young love.

IMPORTANCE: Donald Keene calls Mishima "a remarkably
gifted young writer." author has largely, bypassed Ms
tountrymen's love for imitation of Weetern literature and has
produeed novels with a distinetieely Japanese flavor.

AUTHOR: Yukio Mishima (1926- ) was born in Tokyo,
the eon of a high ranking civil servant. He published his first
eolleetion of short stories in 1944, studied law, and was gradu-
ated in 1947. Be entered' the civil service but soon left it to

- pursue a literary career. Other novels include Confession of a
Mask and Gorden Pov4

RESUltEt Shinji is a young boy who makes a living as a
'Merman for his widowed mother and his younger brother on
tte Wand of, Uta-Jima. When Tern Miyata, the island's rich
ship-owner, loam his only eon, he calls back to his home his
daughter HAW. with the intention of Aiding her a husband
whom he can adopt as his new "son." Shinji meets Matouv
and they fall in love. They arrange many secret meetings.
But one morning, when thay are bo!lt drenched by hurrieane
rains and disrobe and dry before a Ore, ugly rumors . start.
These rumors are spread by Yasuo, the rich boy who expeits
to be offered Matane's hand, and by the girl Chiyoko, who is
in love with Shinji. Hearing of this incident, Tent keeps his
daughter a hone:: prisoner. She manages to send letteri "to
EWA Shinji': mother visits Tent to explain that her son has
done no evil, but she is sent away; however, a friendship grows
between the mother and Matsue. At last Teru's ship captain
is sent to offer both Shinji and Yasuo berths in his *MP is
apprentice seamen. Unknown to them, these bbys are to be
tried to see which is worthy of marrying Matsue. Shinji dis-
tinguishes himself by a daring action during a typhoon off
Okinawa and wins Matsue.

The novel is made beautiful with a special Japanese semi-'
tivity to nature, Details of dwellings, customs, festivals, and
attitudes are offered for a Japanese reading public. Sex is
deacribed more teturally than we are used to in commonly,
anthologised reading materials.

COMPARATIVE: This slightly jejenne plot is, by today's stan-
dards, now relegatst to Sunday School papers: It uses the theme
of the Poor Boy Make,: "Clod ((heat Nxpeciations) or Lot's
Conquers Ali; and this may be said despite the superior handling.



WORM' citron so Wei Lo LITZUTtrill

of this novel. A eompnratire go.; of Asher folk over several
areas of the globe m4ht include this novel, u well as Stein.
bap Ommury Row and Th. Pearl (p. 349);e7ngels lidera to
Ow (p. 867), Verges the rtowe by the Medico* 7,re. (p. 386),
sad Lod s,Teetattd Pe hereto*.

Other short glimpses of Japan may be gained In Modern
Jopooese Literature, ed. Donald Keene (New Yorks Grove
Press, 1066), in Ilanderson's Zotroduotios to Haiko (p. 161),
In Phis by Chikamatin (pp. 76-70), and in a splendid little
book'of photographs by Werner Bisehof, Japan, Bantam. ODQ-11,
$1.26.

, TBAlklIMATION3 By Meredith Weatherby, Berkley Books, 604.
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Moller., pseudonym for jeanBaptiste Pogue lin DON JUAN
(DOH JUAN, OV LE FESTIN DE PIERRE),
1665; 46 pages.

French. A prose tragedy in five acts based on the old le-
gends of Don Juan Tenorto, the compulsive lover who thinks
his heart belongs to all womankind,

IMPORTANCE: Don n'
long

is one of the important themes of
literature and has a long history: a play by Tina da Molina,
1632; Mozart's opera Pen diovanni; Pushkin's The Mono
Guest; Byron's Don Juan; Oeorge Bernard Shaw's Man, and
Superman, and others.

AUTHOR: Molilre (1622-1613) was born the son of an up-
holsterer to the king of France and, had a fine classical educa
tion, but he gave up his advantages to enter the stage as on
as he turned tvrentrone, ror twelve years he led his troupe
barnstorming through southern France, playing in inns 'and
courtyards and eyolving the techniques he was later to use to
great advantage. Returning to Paris in 1659, he presented one
of his own corned's, so successfully that he Was granted his
own theatre by Louis XL Ite died of tubercuicisis while cou-
rageously braving his illness to play the lead in his last
comedy, ironically the Imaginary Invalid.

RESUME: Don Juan, fleeing from Dotla Elyira whom he has lured
from a convent with his promise of marriage, but of whom be
has now tired, returns with his servant 8ganarelle to the town
where six months before he killed the Commander. He is
after new prey; he intends to seduce a new young bride its
she leaves with her husband on their wedding trip, However,
the affair turns out disastrously j 8ganarelle and Don;juan
are thrown into the river and rescued by a peasant,. Peteli; and
Don Juan then at once begins making love to Pokes intended,
Charlotte. Elvira appears and begs anew for Jusn's affection:
Gunman, her servant, also pleads with Juan; Ehira's brother,
Don Carlos, comes to threaten Juan. Juan's long-suffering
father,, Don Luis, appears to beg Juan to reform. Don Juan
laughi at all of them and even refuses to listen to the warnings
of devoted but "captiVe," subservient 8ganareUe. "My heart
belongs to all womankind," the Don says. The family of the
murdered Commander enters the action looking for Juan, to
exact vengeance. In a brazen mood Don Juan visite the tomb
of the Commander and Invites the memorial statue to tome to
dinner with him. The statue does; and in return it invites
Don Juan to sup with him. In the last scene, Don Juan fulfills
his agreement and meets the Commander's statue, which seises
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the rake's hand and drags hini down to hell as tbe earth opens
flamingly. Snar. lie is left lamenting leis back wages.

The drama is episodie, made of swift action and classically
direct conversational explanations and justifications. The few
character changes that take plate, as Dofia Elvira's (IV, 11),
are not convincing because of the speed and epleodle quality
of the stage narration.

COSIPARATIVEI There is one excellent passage in which Char.
lotte,-,who speaks Mentally to Peter, refines her speech in talk,
Lag to Den Juanthe eternal adaptability of womankind which
Shavr notltee in Man and Superman and Chekhov does in
"The Darling" (p. 73), end whin', some literary 'psychologists
see as the cause of Don Juan's compulsive chase. agauereale
(like }Igloo, pp. 84 and 86) is a character worth study' fear-

,ful, apeaking for the conscience of humanity, but strangely
captive to adrenture, money, and perverted loyalty to the Don.
A modern descendant of Monate hi types and treatments is
Courteline (p. 91). The *situation of Itollere's two young lovers
is like that in Moretin's The Maiden', Consent (p. 065).

TRANSLATION, By John Wood, in Molilre, The Miser and
Other Plays, Penguin L-36, 056. Excellent translation and ed.
King. Also include. The trouldRe Gongola*, That litooundlyti
Ikapitt (Seapin, like figanarelle, another conunedia dell'arte stock
figure), The Miser, and Love's the Best Doctor.
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Moller*, pseudonym for jearaptIste Pogue lin, TILE MISER
(L'AVARE), 1068; 62 pages.

French satirical comedy in five acts of a miser who Ando
his family getting in the way of his greater love, money.

IMPORTANCE: Moliere borrowed his theme and character from
Plautus Aurularia; the figure of the miser has always been
a popular one in French farce, Moller° .pictures the rising,
moneybugging middle class in Harpagon. The situations are
episodic but always amusing; Harpagon unsuspectingly lend.
ing money to his son, Cliante, so elbante can marry Marianne
whom Harpagon seeks to marry; Froth() the adventurer trying
to play both ends against the middle, and double entendre when
Valera talks about his treasure (the miser's daughter, Elise) and
Harpagon thinks "treasure" can only mean his stolen money.

AUTHOR: See Don Juan, p. 267.

RESUME: Old Harpagon wants to marry his daughter Eli
to a wealthy older man, Aneelme, though she has already decid d
to marry Valero, who has moved into the house as a stewar to
be close to his love. Harpagon, involved in this contra ray,
also decides to marry young Marianne, through the ces
of Prosine, Although Marianne and the miser's son (Sante
are in love. Harpagon cannot decide among his love for money,
his love for beautiful but penniless Marianne, and t e slight
feeling he has of his duties toward his children ( stly how
to get rid of them), but his mind is made up wee Olbante's
servant steals Harpagon's precious ,'moneybox and holds it as a .

threat. Marianne and Valera are unexpectedly revealed to be
the children of old Anse/rue, to whom Harpagon would have
married Elise. To gain the return of his moneybox, Harpagon
at last reluctantly agrees to the double marriage of the two
young couples.

COMPARATIVE: For Harpagon, old Oramdet in Eugctnie Oran-
del (p. 30). The picaresque type of Prosine is found in Celts-
tfaa (p. 801), Confession of Felix Knit, Confidence Man
(p. 237), Oil Bras (p. 229), and LosarIllo de Tome/ (p. 226),

TRANSLATION: By John Wood, Penguin L-36, 95f, Includes
an excellent introduction.
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peeudonYia for jeanAlaptiste Pogue Iln, THE PUY.
MOAN IN SPITIE or_ Ituatix (LE MEDECIN MAXIM
LDI), 143881 3b 'pages.

French. A farce in three acts abot a drunken woodcutter
accidentally turned doctor and effecting a ridiculous ours
that aids a pair of distressed lovers.

IMPORTANCEl The world's greatest comic genius here exposes
every trick of his trade imposture, double take,, pratfall, mis-
taken identity, deflation of the pompousbut preserves the, gift
of creating believable characters. Moliere would rank Wong
the four or Ave greats of world writers for light comedy such .

SS this one and for the tragicomedies. of Fortulle and The
11414111hropit.

AUTHOR: Bee Don ARM p. 257.

RES ME: To revenge herself on her husband Sganarelle the
w odeutter, has been beating her, the wife Martins tells
t o strangers that her husband is a physician but will t dmit
to it only after being drubbed. The strangers take Sganarelle,
after having convinced him that he is a physiciaiNto cure
Luelnde, vrho has feigned losing her voice to prevent a distaste-
ful arranged marriageshe wants to marry LiSandre, instead.
Sganarelle Introduces Liandre into the house disguised as an
apothecary, the lovers plan to fee, Sganarelle is exposed, and
threatened with hangingbut everything ends happily in
nick of time. The slight story line Is just strong enoug4 pin
the humor on and to support the incredibly rapid dial-ague and
some eternally valid jibes at the medical profession.

COMPARATIVE: The lusty humor of this play may bo matched
In English theatre In Gay's The Beggar's Opera or in Gold-
smith. Beaumarchais' The Barber of Seville and The Mar-
riage of Figaro (pp. 34 and 36) make excellent companion
studies. Fdr a current revival of farce, see Courteline's playa
(P. 91).

TRANSLATION: By Morris Bishop in Bight Plays by Afolitre,
Modern Library College Edition T29, 95# (1963). No one
has come closer to the rapid colloquial movement of speech in
M011440'9 comedy than Bishop, whose translation sparkles just
as Molitire's French does. Other plays in this edition: The
Precious Damsels, Tartuffe, The Misanthrope, The School for
Wives (p. 261), and The Would-Be Gentleman,.
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Moliere, pseudonym for jerm:liaptiste Pogue lin, TILE
SCHOOL FOR WIVES (L'ECOLE DES FEMMES),
1662; 83 pages.

£61

French. An Itallanate comedy in site acts concerning an
old man who attempts to rear and educate the perfect wife
and loses her to the inevitable young man. Neoclassical In
that there is little action as such on stage, but this gives
opportunity for showing off to great advantage the wit
of the speeches aid characters.

IMPORTANCE: A brilliant exposé of artificial seventeenth een
tury society (and ours) and a statement of how love conquers
all. As parlor comedy, it is a precursor of Sheridan, Goldsmith,
Wilde, and Coward.

AUTHOR: See Dcl,a Juan, p. 257.

RESUME: Arnolphe, a pretentious bourgeois who changed his
name to Monsieur Delafteld, has had himself appointed guardian
to Agnes and has placed her in a convent school where she has
been reared for thirteen years in touching innocence. When
she is of age he will marry her, and because she is so ignorant
of the world's ways he will not have to suffer the fear of
cuckoldry which he delights in observing in /,thers. A young
man, Horace, however, has recentlyhrrived in Paris aud fallen
in love with Agnk Not recognizift'Arnolphe by his new and
highfalutin' name (the one Agnes uses in referring to him),
Horace innocently betrays the dawning love affair to Arnolphe.
With the aid of his two Conde servants, Alain and Georgette,
Arnolphe sets out to circumvent this love affair and plans to
marry Agnes immediately, lie explains marriage to Agnes in
a famous scene in Act III, including such lines as: "The beard
is the symbol of authority." Horace and Agnes employ every
trick to get together. A midnight scene reveals a ladder-and
balcony incident and the beating of liorace. Agnes, who has
run downstairs to commiserate with Horace, is delivered by
Horace to the care of his friend, Arnolphertince there is still
a mix-up over the double identity of Arnolphe-Delafield. Just
when things look their worst for the lovers, a deua ex machina
arrives in the play: Horace's father, Oronte, has arranged for
Horace to marry the daughter of Seigneur Enrique, but luckily
the daughter of Enrique turns out to be Agnes, who was placed
in the care of the woman from whom _Arnolphe took her in
guardianship. Arnolphe has to acquiesce. And his friend, the
cynical and worldy-wise Chrysaide, gives Arno 1phe the advice
he needs: "Since you're so terrified of cuckoldry, the wisest
policy is not to merry."
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A delightful comedy of young love and what marriage ought
and ought not to be, with every stock situation at drama's
commandthe midnight elopement attempt, the double identity,
Iterates hiding in Agnes' wardrobe right under Arnolphe's
eyes, and so on.

COMPABAIIVE: Many of the elasical elements of eomedy and
tharacter are to be found in Beaumarchais The Barber of
Orville (p. 34) and Alare6ils rite Three-Corsered Hat (p. 10).
In Beaumarchais, note the similarity of Figaro to Arnolphe's
clever and mercenary servants. Further situation comparisons
may be found in !Sheridan 's The School for Scandal and Cold.
smith's She Stoops to Conquer. Moratin's The Maiden's Con-
sent (p. 266) uses the same stock situation.

TRANSLATION: By Morris Bishop) Bight Plays by Molitre,
Modern Library College Edition T-29, 850; includes The Pre-
cious Damsels, The School for Wives with a critique, The Ver-
sailles Impromptu, Tartuffe, The Mieaathropc, The Physician is
Spite of litruelf (p. 260), and The WouldBe Gentleman,
Superb translations.
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Montaigne, Michel Eyquern de, ESSAYS (ESSA1S),
1680; 456 pages.

French. A thorough and impartial look at society, the
world, and religion, by a man whose motto is "What do
I know? (Que salsjet)" and who proves that he knows
a great deal, with intolerance only for any man's narrow
view.

IMPORTANCE: Montaigne is Renaissance man, curious to know
all things, in his case, not for power or riches, a common Rena is-
sance attitude, but that ho might realize within himself some
of the capabilities of man. It is fascinating to watch how this
modest liberal, thinking out loud as It were, manages to arrive
at the heart of problems, insisting constantly on the relativity of
man's reason. He was a major influence oun Pascal, Voltaire
(p. 393), and Emerson.

AUTHOR: Montaigne (1533-1592) was reared in Latinism and
classical learning. After government legal duties; he retired at
thirty-eight to his round, booklined tower to write and be a
dutiful country squire. The essays are the result of years of
quiet. thinking.

RESUME: We select "Of Cannibrir," as being typical. Here
Montaigne chats about the aborigines of the New World (South
America) and their customs, which strike us as odd and horrible,
then compares against them the European manners, which in
this sudden confrontation horrify us more than those of the sav-
ages. Forcing us to reexamine our culture, Montaigne makes
his points for tolerance. In the essay "Of Custom," the essayist
demonstrates how slyly the habit and manners of our peers
prevent us from observing or knowing the trutha wonderful
lesson to our time, afflicted with mass media and insidious pro-
paganda.

COMPARATIVE: Bacon's essays over many of the same topics;
but Bacon's prose is pruned down, disciplined, and cold, Mon-
taigne's personal, easy, and often whimsical; Bacon's statements
are rigid, Montaigne's always allow or even suggest a contrary
opinion; Bacon examines everything as a scientific principle,
Montaigne looks at each subject as a matter. which exists in
constant change.

TRANSLATION: Pocket Library P520 at 60* (1983) is a
big value., even though in the Florio 1603 translation the English
is archaic. Here are twenty-eight selections from Montaigne,
and Lester Crocker's translation is brief and excellent. Typeface
is small and tiring. A' better translation is Donald Frame's in
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Orate Clank', 454, but typeface is crabbed tij dila edition also,
and only ten seleetions are included -- neither', of the above O-
WN, for example.-
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Morgan, Leandro Fernandes de, THE MAIDEN'S CONSENT
(EL SI DE LAS NINAS), IBM; 91 pages.

A pleasant trifle of Spanish comedy in three acts in the
manner of Mo litre and Beamarchais.

IMPORTANCE: Moratin's drama moves rapidly and sounds
modern. It helps round out a picture of authoritarianism in
the patriarchal and matriarchal society of Spain that we notice
In Garcia Lorca and Corneille,

AUTHOR: Moratin (17604828), an Asturian, wrote and dabbled
in polities. Both activities won him trouble: the Inquisition
took umbrage at some of his dramas, and Napoleon appointed
him a minor official during that Emperor's control of Spain.
Moratin, in a sense a man without a country, lived parte of his
life in France, therefore, and among other activities busied
himself la adapting and translating Moliere.

RESUME: Don Pedro, "of a certain age," has come to meet very
young Boils 'Paquita (Francisca, Francisquita), whom her
mother, Dolls Ines, has just removed from a convent school.
Don Pedro announces to his servant, Simon; that she is the
perfect match for himmodest, docile,' and agreeable to the
wishes of her impecunious mother who favors this match for
money, not lovb. However, Pedro's dashing nephew Lt. Carlos

-41 has met and courted Paquita under his assumed name of Don
Felix. Lt. Carlos comes to the inn and meets Paqulta. He is

tf ordered and bribed out by his uncle, but he returns and serenades
1_ his Nismajn amusing _scenes where characters wander. and

fumble in and out of the darkened room of an inn. A letter
that Carlos throws Paqulta is intercepted by Don Pedro and
the complicity is revealed, but Pedro, instead of launching into
tirades, relents and blesses the marriage of this young couple.

COMPARATIVE: The general situation is that of Molihres
The School for Wives (p. 261). The "heavy" part of Dofia Ines
is like that of the mother in The House of Bernardo Alba
(p. 126). The amusing, engaging body-servant of Don Carlos
is Figaro (pp. 34 and 36) almost exactly, and a pfooro like the
hero of Lazarillo de Tormes (p. 225) or Gil Bias (p. 229). The
general character of the play is reminiscent of The Three-
Cornered Hat (p. 10). Situation of the two young lovers is
similar to that in MoWre's The Miser (p. 259). Patriarchal and
matriarchal famAy shoat, one of Spain Are_themerifiGiiicia
Lorca (p. 124, and Cornell:1 (p. 90).

TRANSLATION: By }Tartlet de Onto, Barron's Educational
Series, 954. Tran dation and introduction are good, but the
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edition puffers from lack of certain interpolations of stage
business that the translator might have Added without violence'
and dramatis personae could well have indicated relationships
of characters and solved confusion about munese.g., Penults
and Friunisquita all diminutives for Dods Francisca, Don Felix
as the pseudonym for Don Carlos, and problems as to what
servant belongs with which principal character.
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NJAL'S SAGA (DRENNVNJALS SAGA),
ea. 1280; 315 pages.

An Icelandic prose tale related to the epic.

IMPORTANCE: Strangely little. Tho materials and the manner
of the European epics were perhaps carried to Iceland but were
not carried out again; in this icelocked country a hard realism
wedded with the heroic style, and something native and original
developedthe sagas. Their importance is not, then, in literary
influence but in the raw material they provide for historians
and archeologists, unless we see in contemporary retellings
of Scandinavian medievalism, Sigrid Undset's Kristin Lavrans
duller (briefly discussed on p. 378) for example, a borrowing
of the manner of these sagas. They are altogether strange and
wonderful to read. Their narrative conventions may stand in our
way now and then: their delight in involved genealogy, the
violent actions whose motivation remains obscure, and the in-
tricacies of early Icelandic, law and social structure. But once
we accept these things, we have, in our creative reading, built
a new world for ourselves.

AUTHOR: Unknown.

RESUME: It is impossible to retell a story which stretches across
several generations. However, a few brief notes must mention
that Njal's Saga concerns the agrarian aristocracy of Iceland
in the tenth century. A fatal edding and a blood feud arise
among fundamentally good and shiple people. Lawsuits, pillag-
ing, individual combats, ambusl.es, and murder fill the lively
narrative. The quarrel that has started assumes a life of its
own and involves more and more kinsmen and outsiders. Finally,
Njal the wise farmer and hero is trapped within his own house,
and he and his family perish in the flames of war as jealousy
and hatred at last expend themselves.

The style is extremely simple and rapid. It is a glittering,
hard, icy, and realistic world in which actions and thoughts are
direct and forceful. The movement of the narrative seems to
cover continents and millennia instead of the small local area,
for the passions and conflicts are large and universal.

COMPARATIVE: Beowulf is perhaps the closest point of entry
for the English reader, but the British epic does not have the
contemporary sharpness of narrative form and the saga's pre
dominant use of dialogue. Both, however, have the feeling of
the cold north and the preience of the supernatural. The Norse
eddas have too much of the supernatural and too little attention
to ordinary believable people to offer close companion studies
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with Njors Raga The violent world of the MO might make
a good approach. But it seems to us even better to read this
wondrous tale close to Sigrid Undset's Kristin Lavranadaller,

r Other nearsaga chronicles of war are Klelet's Michael Kohlhaaa
(p. 213), which is also based on a lawsuit, and Oogors Taras
Balba (p. 248). Best of all is to read Nines Saga realizing that

4' it is unique among heroic literatures.

TRANSLATION: By Magnus Magnusson and Hermann Paalson,
Penguin Classics 1,103, $1.25, Oood introduction, glossary of
proper names (you need it!), genealogical tables, and tables
of the chronolgy of events.
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O'Casey, Sean, THE SHADOW OF A GUNMAN,
1623; 66 pages.

Irish. Ironic tragedy in two acts, laid in the 1920 revolt
of the Irish Republican Army against the British.

IMPORTANCE: O'Casey followed Synge (pp. 353-380 as the
chief dramatist of the Abbey Theatre, that stronghold of the
Irish literary revival. His plays depart from the bucolic Irish
country background and take plate in Dublin tenement life,
mixing humor and grimness in a manner seldom successfully
done.

AUTHOR: O'Casey ,(1880-1964) was a pickandshovel laborer
in Dublin. His experiences are reflected in his dramas. After
the Shadow of a Gunman he wrote Juno and the Payeook and
The Flough and the Stars, renounced playwriting and Ireland,
and began a series of brilliant autobiographical novels, of which
the first in time is I Knock at the Door (1939). His plays are
product' of his time, written at white heat almost as the events
occurred:

RESUME: Donal Davoren, a poet and the dreamer type of Irish-
man, shares a tenement room with Beutnas Shields, a peddler
of notions. Ireland is fighting a battle with British forces
to try once more for freedom. Betnnas' friend and fellowpeddler,
Maguire, leaves his peddler's pack in Donal and Seumas' room
and goes off to fight and be killed. Donal is visited by a beauti-
ful but uneducated girl from upstairs, Minnie Powell, who falls
in love with him (thinking him as he is willing to admit, an
Irish Republican hero) and asks this poetdreamer to write
their two names on a slip of paper, as a love token. One after
another of the tenement visitors to Donal's room with the ex .
eeption, of Minnie, expresses dissatisfaction with the way the
war is being run. each is concerned entirely with hitneelf and
thinks the Irish Repubulican Army should use its guns to better
his private condition.

In Act H a night alarm is raised in the street outside. Donal
learns that Maguire's peddler's bag is filled with bombs. Minnie
Powell drops in and takes the bag to her rooms to protect Donal,
thinking him a "gunman" of the patriotic army instead of the
"shadow of a gunman" he is. Her room is aearched; she is
arrested and killed in a counterbattle that breaks out in the
street below. The slip of paper with Donal's name and hers
on it is found later, blotted with her blood.

Ironically, Molly, a slip of a girl, dies protecting a man
whom she believes a hero, while he has been content, for the
moment, to hide behind her; and this, O'''asey Is commenting,
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is what is wrong with the world and with Ireland, utter selfish.
seas. Stumm represnts intellectual sloth and superstition' the
Origeons stand for poverty and ignorance; Donal represents
the dreamer, the impractical man; each weahtesa of society is
eharseterised as O'Clsey establishes universals within his seg.
meat Qf a world.

COMPARATIVE: Donal, like Synge's hero in Playboy of the
Western World (p. HO, enjoys playing the bravo as long as it
costs him nothing. Joyce's Dubliners, a short story lolloction, or,
to a lesser extent, his Portrait of the Artist as a Young Man
(p. 200) put us IA contact with similar people and ideas.

EDITION: Three Plays by O'Casey, St. Martin's Library, 0215;
includes Juno and the Paycock and The Plough and the Stars.
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Orwell, George, pseudonym for Erie Blair, ANIMAL FARM,
'1944; 113 pages.

British. A beast-fable about the establishment of totali-
tarian government, cleverly and astringently written.

IMPORTANCE: Though Orwell subtitled his work "A 'Fairy
Story," it is more than that. We have seen the plot of Animal
Farm develop in many countries during our time. This novel-
essay is one of a distinguished lino of works written to protest
and to sound the alarm.

AUTHOR: Bern in Bengal In 1903, Orwell was educated at
Eton and served in India in the Imperial Police. He returned
to England and devoted his life to writing, except for a brief
period of service in the Spanish Civil War (like that of Hem-
ingway, Malraux, and many other contemporary authors with
political consciences). Almost a companion piece to this selec-
tion is his fantastic novel, Nineteen Eighty-Four; also worthy
are Down and Out in Paris and London (1933) and Shooting
en Stephant and Other Essays (1950). Orwell died at forty -
seven.

RESUME: The Manor Farm animals revolt and take over the
farm from its drunken and incompetent owner, setting it up
as efficiency democracy with a goal of happiness for all. How-
ever, Napoleon and Snowball, two rival pigs, begin to scheme
for control and set up a police army composed of the brain-
washed farm watchdogs. Snowball is finally exiled as a traitor.
The neighboring farmers react violently to Animal Farm, and
there are pitched battles. The animals, who are at first all
equals, gradually learn with surprise that some are more equal
than others. Party slogans painted on the barn gradually under-
go astonishing emendations as the dietators propagandise the
workers. A poor old eart horse, Boxer, literally works himself
to dimith on a commune project and becomes a party hero.
Eventually, the intelligent pigs compromise with their enemy,
the human beings, and pigs and people, enjoying growing pros-
perity, grow to look so much alike that the animals who peer in
the window as pigs and people celebrate at a banquet eannot
tell which is which.

The reasons for including Animal Farm in a literary, pro-
gram are that it offers excellent discursive material, it really
challenges the student, and this type of fictionalized social
criticism is of a long historical line.

The story is an appalling one, as it begins in optimism and
esprit de corps and degenerates into slavery for the state.
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COLIPARATIVEL Capek's Ylar-with the Neils -(p. 59) and The
Life of the Insects (p. 57) apply the same devices for sulk)
comment, u do Rafka's Metamorphosis (p. 202), La Fontaine's
Fable*, and Apuleius' The Golden Au. Other critical social
comments, removed from the beast-fable tradition, are Si lone's
Futarnara (p. 827), Ou Iliver's Travels, and Voltaire's.Candide.

EDITION: Signet CP-121, (i0.
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Orwell, George, pseudonym for Erie Blair, NINETEEN
EICIITYliOUB, 1949; 245 pages.

British. A novel, political science Action, and an anti-
Utopian view of a possible paternalistic government of
the future.

IMPORTANCE: Though cheapened by so e sensationalism,
Orwell's society of the future joins a distin uished company'
Thomas Mere's Utopia, Voltaire's Eldorado of Candid., and
the societies of Swift's Gulliver's Travels, t mention. only a
few, Today's cold war makes this novel a co pelling one.

AUTHOR: See Animal Form, p, 271.

RESUME: Winston Smith is a party member o Ingeoo (English
Socialism) under the leadership of Big Brot er, whose eyes
follow one from every billboard and whose elescreens both
propagandize and spy twenty-four hours a day every London
apartment. Winston's job is to rewrite the set, to change
history 6o that no shred of evidence remains discredit the
Party, It is a grim and wardevastated Londo in which he
lives; the only pleasures are in the daily rations ! government
gin, in public executions, and in participation I Hate Period
every working day, Winston begins to rebel. , 'ye purchases
a diary and 'starts recording his memories to try to find his
way back to the obscured truths of history. He ven ventured'
into a bar of the Proles (proletarians) to seek information.
One day he falls in love with a fellow party m mbar, Julia.
Under impossible difficulties they manage to ren (Icons now
and then, though love Is forbidden in England. Bot rebellious,
they join a resistance movement under a high gove ant official,
O'Brien. But O'Brien is really a member of the Tho ght Police,
They are arrested, betray one another under terrible brainvflah-
ins, and Winston, tortured until he renounces all his dependent
ideas, his love, and his courage, is a broken old man who waits
out his days in a cheap cafe, waiting for his inevitable execution.

COMPARATIVE: Some have been suggested under "Im rtanee."
Others could include Huxley's Brave Nei. World (ad It mater-
ial), Wells' The War of the Worlds and The Time M ine, and
Capek's War with the Newts (p. 59). Stories of ko ;leaf im-
prisonment and brainwashing are Koestler's Darkness t Noon
(p. 215), Silone's Fontamara (p. 327), and Sartre's "T e Wall"
(p. 313).

The nightmare complexity of Ingeoc London in 1984 re-
sembles that of Hatit's The Trial (p. 204); Kafka tes of
bureaucracy well on its way to achieving the complotte ntegation
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of human values that Orwell notes. Amusing but potentially
no less dangerous views of bureaucracy are to be found in
Gogors The inspector Cetera! (p. 146) and the novella, The
Cloak (p. 144), Oiraudowes The Enchanted (p. 186), the plays
of Courteline (p. 91), and for those who read French, guenean's
novel Perrot. Mon Anti.

A true Utopia may be found in the Shangrila of James
Hilton's Lost iloriren, by way of contrast to Orwell.

EDITIONS Signet CP00, 60f,
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Orwell, George, pseudonym for Eric Blair, NINETEEN
EIGIITYFOUR, 1949; 245 pages.

British. A novel, political science fiction, and an anti.
Utopian view of a possible paternalistic government of
the future.

IMPORTANCE: Though cheapened by some sensationalism,
Orwell's society of the future joins a distinguished company:
Thomas More's Utopia, Voltaire's Eldorado of Candide, and
the societies of Swift's Guiliver's Travels, to mention only a
few. Today's cold war makes this novel a compelling one.

AUTHOR: See Animal Farm, p. 271.

RESUME: Winston Smith is a party member of Ingsoc (English
Socialism) under the leadership of Big Brother, whose eyed
follow one from every billboard and whose tetesergens both
propagandize and spy twenty-four hours a day in every London
apartment. Winston's job is to rewrite the past, to change
history so that no shred of evidence remains to discredit the
Party. It is a grim and war-devastated London in which be
lives; the only pleasures are in the daily rations of government
gin, in public executions, and in participation in Hate Period
every working day. Winston begins to rebel. He purchases
a diary and starts recording his memories to try to end his
way back to the obscured truths of history. He even ventures
into a bar of the Proles (proletarians) to seek information.
One day he falls in love with a fellow party member, Julia.
Under impossible difficulties they manage to rendezvous now
and then, though love is forbidden in England. Both rebellious,
they join a resistance movement under a high government official,
O'Brien. But O'Brien is really a member of the Thought Polio.
They are arrested, betray one another under terrible brainwash-
ing, and Winston, tortured until he renounces all his independent
ideas, his love, and his courage, Is a broken old roan who waits
out his days in a cheap cafe, waiting for his inevitable execution.

COMPARATIVE: Some have been suggested under "Importance
Others could include Flux ley's Brave New World (adult mater-
ittl), Wells' The War of the Worlds and The Time Machine, and
Capek's War toith the Newts (p. Stories of political Im-
prisonment and brainwashing are Koestler'e Darkness at NO04
(p. 215), Buena'sl Fontamara (p. 327), and Sartre's "The Wall"
(p. 313).

The nightmare complexity of Ingsoc London in 1984 ro
sernbles that of Bafka's The Trial (p. 204) ; Kafka writes IA
bureaucracy well on its way to achieving the complete negation
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of human values that Orwell notes. Amusing but potentially
no less dangerous views of bureaucracy are to be found to
Oogors The Inspector General (p. 148) and the novella, The
Moak (p. 144), Oirsudones The Enchanted (p. 188), the plays
of Courteline (p. 91), and for those who read French, Queneauss
novel Pierrof Mon Amt.

A true Utopia may be found in the 8hangri.la of James
Hilton'. Lost Horisos, by way of contrast to Orwell.

EDITION: Signet CP.100, 800.
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Pagnol, Martel, TOPAZE, 1928; 148 pages.

French. Social comedy in four acts.

IMPORTANCE:* As a portrayer of the little person caught up
in a system, Pagnol shows himself contemporary. The play
itself is concerned with the problems of moral right against
legal right and the necessity for compromise; it is witty in
dialogue, amusing in its situations, and sharp in its social
comments. Pagnol is a member of the French Academy.

AUTIPR: Pagnol (1899 ) was born in Marseilles, hence
his Fanny (a notably successful comedy and movie of the
Marseilles waterfront). An English teacher in a rumber of
French schools, he became interested in playwriting and even-
tually in cinema.

RESUME: Topaz°, a teacher in a grubby boarding school, has
presumptuously turned his desires toward Mlle. Ernestine, the
director's daughter, and his hopes toward the Academie Medal.
However, he fails the wrong pupil, a member of the local aris-
tocracy, and is dismissed from his post. Ills last resource now
is the tutoring job with the nephew of Suzy Courtois, a young
pretty thing of fabulous wealth. Topaze resumes this tutoring
position just as the syndicate of which Suzy is mastermind
needs a new front man, and Topaze takes over as director. His
job is to fleece the city government, to sign false vouchers,
false estimates, and false checks, and to collect fees for himself
and hit brother grafters, including Suzy, with whom he is in
tore. Topaze wises up. Topaze rebels. But Suzy subjugates
him. She even makes him over into an entirely different, suave,
sophisticated person; and Topaze begins to like and to partici.
pate ferociously in this corrupt administrative life ol a Frea,.:h
city. Finally, given the chance, Topaze repudiates 'ate old ern-
ptoyer, Muche, and spurns the band of Muche's daughter Ernes.
tine, takes over control of the syndicate, asks Suzy to marry
him, and settles determinedly into a life where money is every-
thing, including personal satisfaction.

COMPARATIVE: The main theme of this comedy, bureaucraey,
finds its comparatives in Own The Inspector General (p. 146)
and The Cloak (p. 144) ani in Courtellno'a farces (p. 91),
Civic corruption is important in Oogol'e play, also in Diirrbn
malt's The PG& (p. 108) and In Pdrez Ciald6s1 Dola Perfecta
(p. 279). !The general narrative theme of the play is "the worm
that turns," found countless times through literature.

For comparative observations on school life, see Alain.
Fouraier's The Wanderer (p. 9), Dlekene novels, and Evelyn
Waugh'e Decline and Fall (p. 897).
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Generally, we find that Waugh's amusing novel D40144 cad
Pall nsee almoet every resource of Pagnol's play' in Waugh,
the teacher - schoolmasters daughter's f0018,8e4) takes place, the
lowly_ IR11601188dIer 18 elevated to a dangeroue Position by a
beautiful adventuress, something scandalous appeais, etc. .

'11 le humor of this play is like Oiruudoux's (pp. 184-189) only
more wordy.

TRANSLATION: By Bente Wa !flinger, in Banana* Educational
Series, 75*. A conscientious, sometimes brilliant tendering of
Pagnol's difficult, punning dialogue. Also contains a leisurely
introduction to modern Preach theatre.
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Palacio Valdte, Armando, JOSE, 18861 189 pages.

Spanish. A pleasant regional novel of Spanish fishermen
on the Bay of Biscay.

IMPORTANCE: It one wants to be an expert on the lives of
Haberman, this novel is enlightening and adds dimension to
works by V,rga (p. 885), Synge (p. 853), Pierre Lod, Mishima
(p. 256), and others. The plot is incidental and accidental, the
theme is simple, and the characters are charming and pre-
dictable.

AUTHOR: Palacio Valdes (1853-1938) wrote reactionary to the
naturalistic trend of his times and was a contemporary of Valera,
Peres Oaldes, and Unamuno. The characters and scenery of
this novel are based on Valdes' vacations on the Spanish coast
when he was a youth. As seems to ,be normal with European
literary men, he was a lawyer who turned to writing.

RESUME: Jose, a simple fisherman from Rodillero, levee Elba,
daughter of Senora Isabel who manages the village store and
rules the town with her harsh economies and her harsher tongue.
Jose, the bastard son of Sailors Teresa, to a prosperous fisherman
who owns two boats. When he asks Senora Isabel for Elites
hand, the storekeeper is unwilling to make the match. The
business she manages is really the inheritance of Elba, and the
shrewish old woman does not want to give it up. Senora Isabel
and Senora Teresa have several terrible battles (reminiscent of
the women's hairpulling in Zola's L'iltrOtamtrir, p. 411). Their
wedding postponed, Jose and Elba grow more and more un-
happy. Senora Isabel tricks the village idiot into cutting the
cable of Jose's fishing boat on a stormy night. This stroke of
bad luck and a long winter of-poor fishing bankrupt Jose, and
Senora Isabei feels assured that she has made Jose and Elise's
marriage impossible. The lovers, though separated, steal to
meetings at night. Finally, like a god out of a machine, the old,
poverty-stricken lord of the village, last of his race, Senor de
Meira, sells his family home and gives Jose the proceeds to
Seance a new boat, This beneficent aristocrat also contrives to
steal MEM legally away from her mother's guardianship and
to establish a separate residence so that the pair may marry.
Happy at lut, the lovers are saddened when the body of the
starved Senor de Melts is discovered, but they set their wedding
date,

A pleasant novel which reads as if George Sand bad written
it, "by turning on the faucet." Even a minor novel such as
this, however, may be a foree to arouse an interest in Hiapanie
eoltnre.
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COMPARATIVE: Other works offering sketches of a fisherman's
life are Verges The ',route by the Medlar Tree (p. 385), Synge''
Bider, to The Bea (p. 367), hfishimes Tire Sound of Waves
(p. 255), Pierre Loll's Zeeland Fishertnos, Melville's Moby Dick,
and HemIngway's The Old Man and the Sea. The old witch in
Palacio ValdW novel, the sacristan's wife who places a curse on
Joefi, is a stock figure in Spanish literature; see Cetettina
(p. 801).

TRANSLATION: By Harriet de Oafs, Barron', Educational Se-
ries, $1.25. A handsomely printed and illustrated edition.
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Perez Cald6s,Benito, DONA PERFECTA, 1876; 235 pages.

Spanish. A satirical novel of a town that fights and finally
kills an outsider who brings in alien ideas of morality and
progress.

IMPORTANCE: "Not since its Golden Age had Spain produced
writer who possessed his gifts," writes the translator Harriet

de Onta in her introduction to this author. Geraid?Brenan corn-
pares Perez Oaldds to Balsas, Dickens, and Tolstoi and cites
the strange neglect of Spanish literature by the rest of the
world.

AUTHOR: Perez Galdes (1843-1920) was born in the Canary
Islands and went to Spain for his higher education. His life
was devoted to the creation of a sequence something like Bal.
zac's Comidie Hstmaixe and Gall% wrote fifty sequential novels,
the Epi.rodiot trooionales, of which this is one.

RESUME: To Orbajosa, noted for its garlie culture (and that is-
not the only thing that smells about the town) comes Don Jose,
nicknamed Pepe, to see his inherited lands for the first Hasa, to
make government metallurgical svrVey, and to claim the hand of
his cousin Rosario in marriage. Almost as soon as be is installed
in the house of his aunt, Does Perfecta, he has the ill luck to ex-
press his scientific and liberal ideas to the village priest, Don Ito.
condo. The priest is scandalized, and Pepe's aunt, a bluestocking
aristocrat and petticoat dictator of the town's society, begins
a vicious series of plots to discredit Pepe. The two young
people fall in love. Rosario is kept locked in her room. Land
owners neighboring to Pepe's holdings begin a barrage of legal
suite against him. Gossip begins its machinations. Though
aiways friendly to him on the surface, Dona Perfects organises
a cadre against him and is responsible for the young man losing
his metallurgical appointment. Colonel Pinzon, an army tonn-
a:ander who happens to be billeted in the Dotia's house, agrees
to help Pepe in his plot to win the hand of Rosario, regardless,
and arranges for the conveyance of love letters. As the result
of one of these, Pepe and Rosario are to meet in the garden one
night; Dotia Perfects discovers the plan and catches Pepe wait-
ing. Her companion, a minor brigand named Caballuco, shoots
and kilts Pepe at Doria Perfecta's command. In the satiric epi.
logue, Pepe's death is credited to suicide, but Rosario loses bet
mind, and Don Inocencio and even Dofia Perfects, herself, con-
slimed with guilt, decline into illness.

The opposing forces in this battle are traditionalism and
progress, religious orthodoxy and scientific deterrainismquite
a modern contilet.
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COMPARATIVEs Bosomy, young intellectual, dies just as use-
lessly in Turgenev's Fathers and Sons (p. 809). An Other out-
alder who disturbs the eonservative peasant world is Charles
Ortiadet in Ba Rae's Euginte Granata (p. 30) 1 and the eve-
nings 1!it home" of Dofia Perfecta and the Orandeta are amus-
ingly similar. Dona Perfecta rules her household autocratically
as the mother does in °area Lorca's The Haute of Bernardo
Alba (p. 128). The rebellious chieftain and rascal, Cabanue°,
is mlich like the brigands in 1.18r1mie's Colombo, (p. 253). The
metal conflict of both novels is like that of Lewis' Main
Street and Flaubert's Madame Bosom as small towns fight the
ideas of the outside world.

The theme of the morally diseased small towns Argos in
Sartre's The Plies (p. 809), Lope de Vegs's Puente Neje**
(p. 331), guellen in DOrrenmatt's The Visit (p. 106), Oiraudons's
town in The Enchanted (p. 136), Germe !Amgen by Oerstlieker
(p. 128), Ibsen's An Enemy of the People (p. 185), and Mark
TWaln's town in The Man That Corrupted Hadleyburg. Pepe is
like Baskolnikov in Dostoevsky's Crime and Punishment (p. 95)

Sand.Basarov in Turgenev's Fathers and Sou (p. 389). The
machinating 91d woman resembles the central character of
Ce lestin:o (p. 301),

TRANSLATION: By Harriet de Onis in Barron's Educational
Series, 95f. Includes her usual good introduction and good
footnoting.
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Pirondelio, Luigi, IT IS SO1 (IF YOU THINK SO) (COSI E
SE VI PARE!), 1917; 77 pages.

Italian. A three act comedy ( Pirandeilo called it "a par-
able") of mistaken identityin this playwright's world,
the confusion and separateness but closeness of appearance
and reality.

IMPORTANCE: Stemming partially from the ideas of Ca Idegn's
Life le a Dream and somewhat from Luigi Chiarelli's The Face
and the Mask, Pirandeilo points up the modern neurosis of un-
certainty and adds to it some philosophy about the necessary
illusion that makes life possible (see Ib On's The Wild Duck,
p. 190). His plays are deft, light, and humorous but sympathetic
and may not be ignored In a study of modern literature. He
perfected "antitheatre"that is, he destroyed dramatic illusion
by showing' the play, or all life, for that matter, as no more
than a playand led the way toward Immo,' Beckett, Anouilh,
and others.

AUTHOR: Pirandeilo (1867-1936) was born in Sicily; many of
his works are written in Sicilian dialect. He taught in Rome
and lectured in the United States. Ile received the Nobel Prize
in 1934. He was a novelist (The Late Mattia Pascal) and a
poet as well as a dramatist.

RESUME: In a gossipy small town and official cireledom, Ponta,
a clerk, establishes two residences, one for his wife and one for
his motherinlaw, Signora Frola. He prevents the two women
from meeting except to look at one another from a distance.
When asked to explain the situation, he confesses that his
tnotherinlaw is demented: she thinks that his wife is her
daughter, though her own daughter has been killed in an earth-
quake, and this is his second wife. Signora Frola then has her
chance to explain the situation: her soninlaw is demented, she
says, for be imagines that his wife, her daughter, was killed,
and together they pretend that this is so. Finally the wife
herself is allowed to testify: the truth, she says, is that "I
am the daughter of Signora Frola and the second wife of
Ponta ... as for myself, I am nothing.... I am she whom you
believe me to be."

Other plays in this collection ure parts of the same themes.
Mold is a Sicilian comedy reminiscent of Verga (p. 395). Henry
IF I^ a powerful tragedy of life as a masquerade, as an Wel
ligent man reestablishes the court -and times of Henry IV and in
voices in them his own time and his own situations. Six Charac-
ters in Search of an Author is a wonderful spoof that grows
tragic and compelling before your eyes: a family enter a the-
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acre where a group of :Worm is rehearsing a banal and eonven-
tional drams, try to insert their own lives, in fragments, into
the eonventional framework of standardized drama, despair of
showing the truth (though it is revealed), and throw the rotors
and playwright into despair sa they are unable to recognize
the truth but are compelled by it.

COMPARATIVE: We mentioned Calder:Ws Life Is a Dream and
Muni The Wild Duck. Anon ilh (p. 20) and Beckett (p. 38)
are other dramatists who will compare in method and fret,
mentation of standard theatre techniques. Thomas Mann's The
Trammed Heads is a fascinating novel on confused reality,
but it is disturbingly atypical of the author. The question of
"What is truth?" appears ably in Akutagawa's "Bashomon"
(1). 8).

TRANSLATION: By Arthur Livingston, in Naked Masks: Five
Plays by WO Pirandelio, Dutton Paperback D6, $1.55. In-
cludes some of Pirandello's essays on the theory of drama.
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Plautus, THE TWIN MENAECHAII (MENAECHMI),
ea. 190 B.O.; 45 pages.

Classical Roman. Fiveact farce of mistaken identity, basis
of Shakespeare's Corned,y of Errors. Prose. Rapid slap-
stick, and clever, often vulgar lines that remind the modern
reader of a musical cotne0y.

IMPORTANCE: Humor is always difilfult material, but a farce
is almost certain material for teaching (compare the broad
laughter of this work with the wry snicker of the Greek Anthol-
ogy, p. 153, for instance). Such a play as this one by Plautus
may, demonstrate the source of slapstick in Shakespeare, in
Moiler° (who loves mistaken identity; see The Physician in
Spite of Himself, p. 260) and into our time with Conrteline
(p. 91).

AUTHOR: Little is known of any significance.

RESUME, Mensechmusi, a henpecked husband, steals, one of his
wife's dreams to give to his mistress, Protium. She receives it
gladly and orders her slaves to prepare a banquet for Menaecb-
taus: and his ronging companion, Sponge. Menaechmus: leaves
for downtown to transact business while the banquet is being
prepared. Menaecianuss and his slave Messenio enter. Ifenaech
must is making a voyage to discover his missing twin brother.
Protium comes out of the house, sees the wrong Menaethmus,
and drags him into her house. The wrong Menaechmuss
emerges, drunk and garlanded, carrying the dress which Protium
has asked to have altered. In the meantime, Sponge has be-
trayed his friend Mensechmusi by telling his wife of the theft
of her dress. The wife appears and a wonderful hairpulling
scene takes place. Menaechmus: determines to get back the
dress from trotium; Erotium, of course, swears that she has
already given it back to him. Menaechmuss is assaulted by the
wife of Mensechmusi, who calls in her father for support in
the argument and calls in a physician to treat the supposed
Menaechmuss for insanity. The doctor arrives just as Menaechrnuss
leaves the scene and Menaechmus: enters. Messenio saves the
wrong master when the doctor pronounces Menaechmns mad
and summons slaves to capture him. At last the two Mensecluni
appear together on stage, the quick - witted Messenio sees that
here indeed are the missing twin brothers, and the play ends
with no one confused but the two women.

COMPARATIVE: Mistaken identity: Shakespeare's Comedy of
Errors, Wilde's The Importance of Being -earnest, P.eaurnar,
ebeli The Farber of Seville (p, 34), and Moliere's The Phytioia
is Spite of Binuelf (p. 960). Characterisations End Sponge
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throughout literature (see the waiters in early parts of Dickens'
David eapporfleid and in Le Sage's OR Bias, p. 220). The clever
valet, such as Messea lo, figures prominently in the Beaumarchais
play (p. 34) and in ShakespeareThe Taming of the Shrew,for example.

TRANSLATION: By Richard Hyde and Edward Heist, excellent
and colloquial, ih Anthology of Roman Drama, Rinehart #101;
$1.35. Includes Plautus' The Rope, Terence 's Phorinto and The
Prather:, and Seneca's important tragedies, Thyestes (p. 519),
Phaedra, and Medea. Though the subject matter of the comedies
of Plautus and Terence is lusty and farcical, Plautus tends to
treat his subjects with earthy humor, and Terence treats hiswith urbanity. Seneca's -tragedies are more declamatory andrhetorical than their Greek counterparts.

.3 o
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POEM OF THE CID (POEMA DEL CID), ea, 1140; 301 pages
of Spanish and English on facing pages.

The national Spanish epic; verse. A story of battles and
political allianees leading, to the unification of Spain, ten-
tered around El Cid (The Leader).

IMPORTANCE: Post-classical epics demonstrate the emergence
of the European nations and the development of vernacular
languages to literary capabilities,

AUTHOR Unknown.

RESUME: "The poem is divided into three parts or contarea. The
first relates the cause of the Cid's disgrace and banishments, and
his early triumphs in exile, culminating in the defeat of the
Count of Barcelona. The second costar describes his conquest
of Valencia, his reconciliation with the King, and the marriage
of his daughters to the two heirs of Carri6n, of the BeniOomet
Clan. The third teeter tells how his two sons-in-law beat and
abandoned the girls to insult the Campeador (the etc) how
he was avenged on them, both in the royal court and with the
King sitting in Judgment and in a trial-by-combat; and finally,
how the Cid's daughters were remarried to the Princes of Na-
varre and Arag6n."Quoted from the introduction by W. S.
Merwin.'

COMPARATIVE' If we teach Beowulf, other national epics de-
serve places in the literature course. Any epic becomes something
of a curio, and the single combats, heroic posturings, and masa
movements of ancient battles do not always appeal to modern
imaginations. But Poem of the Cid is useful in teaching typical
epic devicesthe poetic line with its caesura, the repetitions of
stylised phrases and epithets ("he %rho was born in good hour"
or "my good eta," for example); however, note this work's
omissions of other epic devices such as the extended simile (which
omission gains for Poem of the Cid greater vigor and swifter
movement). Action never lags in this epic Unlike Beowulf, the
Cid always stays an exalted hero and does not assume the do-
meatleity of the Angio-Saxon leader. The movement of thin
poem la made up of battle after battle, and time and the hero
must hold together what often seems to be a confusing tapestry
of medieval warfare, It is interesting to note, if you teach

11111.1111,

Prom POEM OP THE CID, translated by W. S. Merwin, pub-
liahed by New Amerlean Library of World Literature, Ind., and
need by permission of Las Americas Publishing Company, Spanish
Book Center, New York.
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poem of the Cid comparatively, the emphasis on religion which
this epic and dap of Bola, 14 (p. brie, but whieh in Bows I/
is superimposed. The French and Spanish chronicles. thus tend
to show the elaboration toward the "holy war" concept which
was to culminate in the Crusades.

To teach with a classical epic, perhaps Poem of the Cid would
be matched better with the Iliad than with the Odyasey (p. 114),
since tie first two are both localised in action and place moat
of their story content on combat.

TRANSLATION: W. 8. Mervrin, In Poem of the Cid, Mentor
NIT-402, ?C, has done a brilliant job of maintaining the spirit
and form. It is good to have a duallanguage edition of this
to read aloud and to capture something of the original meter
and sound.
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Pushkin, hezander, THE CAPTAIN'S DAUGHTER
(KAP1TANSKAJA DOG'), 1838; 112 pages.

Russian novel. A romance about Pugachov 's rebellion in
Russia, 1773.

IMPORTANCE: Pushkin's preeminence in Russian literature is
not familiar to English readers. This wellnianaged story of a
young man caught up in two sides of a revolution makes a good
introduction to Pushkin and helps to round out any essential
knowledge of the historical novel as a genre. It is lighthearted
and yet realistic.

AUTHOR: Alexander Pushkin (1799-1837) was born in Moscow
of a boyar family, with a matrilineal grandmother who was a
hostage from Ethiopia adopted by Peter the Great. Alexander
enjoyed a university education, then entered the Foreign Service,
and then escaped the consequent boredom by writing. Important
works of Pushkin are Boris Godunov, basis for Moussorgsky's
opera, and Eugene Onegin, narrative poem following the Byron
influence.

RESUME: Petrusha is sent off to military service with his body-
serf Svel.rich. Lost in a blizzard on their way to the Orenburg
fortress (a ridietdously mismanaged affair like the town in
Gogol's The Inapeetyr Oenerai, p. 148), they befriend and are
befriended by a powerful bearded strange; later learned to be
Pugachov. In Orenburg, Petrusha falls in love with Marya, the
captain's daughter, and fights a duel in her honor againrt Shva-
brin. News arrives that Pugachov, pretending to be the Emperor
Peter III, is approaching with his army. After a pathetic show
of resistance, Orenburg falls and the garrison's officers are
hanged. Petrusha is saved because Pugachov recognizes the old
serf, Svelyieh. Marya is left in hiding in Orenburg while Pe-
trusha is allowed to leave. He reenters the service and endures
a siege. Hearing that Marya is threatened with marriage to
Shvabrin, a turncoat now in Pugachev's command, Petrusha
deserts his post; with Pugachev's assistance he rescues Marys.
Pugachov's rebellion is finally quelled. Petrusha is arrested,
tried, and convicted of beteg a friend of Pugaehov, but he is
saved from his sentence by the intercession of Marya in an
audience with the Empress.

COMPARATIVE: Oogol's fr.ss Bulba (p. 148) throws a young
man into it like conflict of loyalties because of a love affair. The
Cossack way of life end war are found in fiholokhov's And
Quiet Plows the Don (p. 325) and in raraa Butha, As an ha.
venture am), this is reminiscent of but superior to DUM111
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(p. 108). Russian fondness for satire of the government ends
6 home here 'sin Gogors Vs. Isapeotor General (p. 148).

TRANSLATION: By Natalie 1)uddington, in the Lsurel Reader,
Pushkin, edited by Ernest J. Simmons, Dell LO.120, 60#.
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Pushkin, Alexander, DUBROVSKY, posthumous, 1841i 89 pages.

Realism and romanticism blend in this novella of life in
feudal Russia: a story of an impoverished nobleman turned
highwayman who falls in love with his enemy's daughter.

IMPORTANCE: Pushkin, the father of Russian literature, pie-
tures for us in this work the Russia which Chekhov, Tolstoi,
and Turgenov show us in its later stage of transition lead-
ing to revolution. In Pushkin's The Queen of Spades (p. 291)
we meet the young man determined to advance himself at all
costs, in the modern manner, but in Dubrovsky our attention is
directed to the old paternal way of Russian life. The French
influence is shown in Pushkin's concise prose and swift, econom-
ical narrative.

AUTHOR: See The Captain's Daughter, p. 287.

RESUME: Dubrovsky's father loses his estato in a quarrel with
a ruthless neighboring landowner. Young Dubrovelly comes
from his reginient to find himself thus disinherited andshis
father dying. Determined to seek 'his revenge, he,becomes a
highwayman in the best Robin Hood manner: living in the
woods, he robs and despoils the rich. No eventualli.enters the
home of his father's enemy as a French tutor and there awakens
the interest of the daughter of the house, Masha, and himself
falls In love. He gives up his post swearing eternal love and
help to the girl. Masha is,later forcibly pledged in marriage to
the old neighboring Prince Vereisky. She attempts to reach
Dubrovsky for help, but her efforts fail. As they come irOm
the church, Dubrovaky stops the carriage to abduct Mashai but
since she is now married, she remains loyal to her new but hated
husband and sends Dubrovsky away. The novel, though incom-
plete at Pushkin's death, is a finished story at this point.

Masha emerges colorless and characterlese. The appeal of
the novel is in the entirely Russian Characters and their actions
and in the absorbing pictures it gives of thi old aristocratic life
on Russian country estates.

COMPARATIVE: Noyes "The Highwayman" first tomes to
mind, as well as the Robin Hood legends and Daphne do Mant-
les's ,/arnafed ix*. Leaving the story line itself, though, see-
etal parallels may be found in Turgenev's Felker* and 8440
(p. 80) and in Tolstore Arm kareisind for studies of Imperial
Russia, the position of the serf., the high cultural level of
Russian nineteenth century society, and so on. The theme of
two lovers from enemy households or national enemies is used

dos"



£90 T3A0EMIII 0011:8 TO 'Now Unarm's
in Oogdi Tara. Botha (p. 148), Re Rees A Village Ramo andJuliet (I .. 203), and others.

TRANSLATION By Rosemary Edmonds: 7uslikin, The Queenat Spade. and Uther Stories, Penguin L119, 35.. Well printed,handsome typographically, with a few rich wood engravings.Also contains The Captain's Danphier (p. 281).

1
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Pushkin, Alexander, The QUEEN OF SPADES (PIKOVAJA
DAMA), 1834; 30 pages,

Russian novella al;C: an Anil:Mous young man who seeks
A supernatural formula for gambling success.

IMPORTANCE: Pushkin'a hero exhibits an early example of the
"young man on the make" of modern literature. Beyond the
work itself, however, Pushkin deserves attention; English read.
era have neglected this giant of Russian literature.

AUTHOR: See The Captain's Daughter, p. 287.

RESUME: Hermann, a young officer in the engineers, given to
fast living like alt his fellows in the heyday of the Russian
aristocracy, learns of .n old countess who knows a magic sequence
for winning at ear, ... To !earn the secret, he unscrupulously
makes friends with the Countess companion, pratty LizaVeta
Ivanova, and arranges a surreptitious entry into the countess'
mansion. He arrives and waits for toe old noblewoman to re-
turn from a ball. When she does, he begs for the gaming for-
mula; she refuses, he menaces het, with a pistol, and the countess
dies of fright, taking her secret with her. Hermann has the
effontery to attend her funeral and faints before her casket.
Still beak and ill from this experience, he is surprised that
night by the countess ghost entering his room. She reveals, the
lucky suit of cards to the young Hermann, pledging him to
gamble only once and to use his winnings to care for Lisavela.
Hermann gambles the next day and wins fantastically. He
breaks his word; he continues gambling two more times, both
successfully. Unwilling or unable to keep his promise to care
for Lizaveta, he dies insane.

COMPARATIVE: This hero is reminiscent of John Brained in
Room at the Top or of Schulberes in What Males Sammy iturif
Other similarities to ambitious young men are noted in 13almes
Pere Goriot (p. 32) and Maupassant'e (p. 251). The
theme of the deal with the devil, and this is what Hermann's
magic formula is, will be found in reference* under Andrik
The Bridge on the Drina (p. 18).

Another youthful hero intent on getting his way is Pechorin'
in Lermontov's Hero of Our Time (p. 027).

TRANSLATION; Nameless, in Laurel Reader, Tvshkin, bell
L0.120, 50g.

.307
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Racine, Jean, ANDROMAQUE (ANDROMACHE),
1887; 55 peges.

French neoclassic' tragedy based on a story in the Atsittcl
and Euripides' 4ndrotneefts.

IMPORTANCE r A penetrating study of the passions and their
effect on human weaknesses. Restrained, "'internal" drams, far
removed from stage "action" with its obvious emotions.

AUTHOR: Racine (1639-1690) nes orphaned early and was
placed in Port-Royal Jansenist monastery for his education,
which was strict, classical, and, religious. Later in Paris be
made friends with Boileau and Molitre and embarked on a
literary career that included the writing of twelve plays. Sad.
deny at thirty-seven be renounced literature and retired to a
religious life, marrying, howevar, on the advilo of his confessor.
Only twice was he coaxed back horn retirement into writing, to
create Rather and Athcaie (Atha liah).

RESUME: Pyrrhus cornea back to Epirus bringing as his spoils
from the Trojan war dekd Rector's wife Andromaqae and her
son Astyanax. Pyrrhus loves her, though his countrymen forbid _

his marrying her and be is already pledged to Hermione. The
Greeks send Orestes as envoy to Pyrrhus asking that he sur-
render Astyanax to them that Troy's succession may be wiped
out. Orestes is in love with Reunion°, so be hopes that Pyrrhus
will refuse to deliver the child and that Orestes may thus bring
Reunion) back to Greece. At first this seems likely. Rut Andro.
magus's devotion to her dead husband angers Pyrrhus; be an-
nounces his determination to wed Hermione. Andromaque then
agrees to marry the king to save her son's life. Rerrnione, once
more abandoned, asks love-crazed Orestes to kill Pyrrhus. He
does so as the king is leading Andromaque to the altar. The
distraught _Hermione accuses the astonished Orestes of murder
and kills herself over Pyrrhus' body. Orestes, confused and tor
tared with emotion, goes mad.

A tense seesaw of overwhelming love and jealousies. To sim
plify the plot we might say that:

Orestes s Ilestniene Pyrrhus 4
loves loves loves

Andromaque Rector (husband)
loves

But these passions are all one-way streets and read only from
left to right. The key figure to watch in the swaying emotional
battle is Hermione, who endures tortures as Pyrrhus succeeds
or fails at different times in his bid for Andromaque.



Ootrztaa.rvi 13avtswa 1193

COMPARATIVE: Euripides play Is interesting for its differ.
sores from Stelae's.

TRANSLATIONS Kenneth Muir, Baas Five Ploys, M1)17,
In splendid blank verse, $1.95. Also contains Phaedra, Alltaliato,
Bithice, and Brirtonieus. A collegelevel introductionj for a
good Nov on appreciating neoclassic drama, see Chapters i.It
in W. G. Moores fine Briitanieus, Barron's Studies in French
Literature BES,S5#.

= &O 9
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RAelne, Jean, PFIAEDRA (PHEDRE) 16771 46 Piiiteik

Neoclassic French tragedy based on Euripides' Hippolytus.

IMPORTANCE: The play is worth reading for itself. It is even
more interesting when compared to Racine's refining of me lives
and behavior to conform to what was thought "proper" in the
court &cies for which it was intended.

AUTHOR: See Jadronisque, p. 292.

RESUME: It Is of little value to retell Hippolytus see p. 108. We
ahall gain more by observing differences.

COMPARATIVE: Racine as a good courtier remodeled Euripides
drama to agree with (1) etiquette, (2) Jansenism's moral re-
sponsibility, (3) authoritarianism, and (4) romanticism, In that
Phaedra's all.consunting love was almost blameless. Under con.
08$101111 to etiquette we observe that Racine has made the nurse,
as a servile and therefore base character, responsible for ac-
easing Hippolytus, and that the accusation does not stste that
Rippotrtue has violated Phaedra but has only had that intention.
This intention in Jaasenist Opinion demonstrates a moral re-
sponsibility, in that the thought is considered father to the
deed. Romanticism shows in the predominantly feministic bias
of Racine in concentrating on Phaedra's passion rather than on
Hippolytus' blamelessness or Thescue impatient revenge. Racine
also makes it perfectly clear that Phaedra would never have
dreamed of declaring her fatal love, since she is of nobility, had
she not firmly believed that Theseus was indeed dead. A reach.
ing after craisemblance is evident in Racine's Hippolytus as a
youth who is guilty of at least one thinghe loves Arida,
blood enemy of his father.

The play Is one of inaction, or it would not be neoclassic,
In which the interior struggle of each noble character caught
In a situation is presented to us In speeches in which passions
are restrained by intelligence.

TRANSLATION: As also for Andromaque, p. 202, Kenneth Muir
has done a readable transcription close to the appeal of Racine's
own high styles in Nana, Five Plays, MD.17, 41.95. Not so
poetic but sometimes clearer is Wallace Powlie's translation In
Ckeeicel Preach Drama, Bantam nc-135 e 000 includes Coy-
belles Le (p. 90), Beaumarehaie The Barber of gevills
(p. 94), Molthe's Lea Precieuen ridicules (The Intellectual
Ladies), and Marivaux's 7'Its Came of Love and Chance.

-3/
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Remarque, Erich Maria, ALL QUIET ON THE WESTERN
FRONT (IM WESTER NICIITS NEUES), 19291 176 pages.

German. A novel concerned with the "lost generation" of
German youth in the trench warfare of World War I,

IMPORTANCE Perhaps the most successful of modern war
novels. In telling of the 'lost generation," Remarque is not
all tough, as Hemingway and Dos Passes, but is often tender
and indecisive. By 1962, All Quiet on the Western Front had
sold over three million copies in twenty-five languages.

AUTHOR: Remarque (1898 )- was born at Osnabruck, and
when barely eighteen he served in World War I and was wound-
ed. After the war he became a teacher and then editor of a
sports magazine. All Quiet on the Western Front is the first
novel of what became a trilogy, including The Way Back (Der
Weg iwieck, 1931) and Three Comrades (DM Katneladen, 100 .

RESUME: Paul, Tjaden, Kateinsky, Kemmerer, Wilier, Krop, and
Leer live through the hell of bombardment, barbed wire, and
akirmishes, but they also have joyous times roasting *tole!: geese
and beating up Himmelstoss, a bated, noncom. They are all in
their teens, but they age quickly; they ask one another harsh
questions about the cause and justice of war and are confused
and hopeless about the coming peace. Incidents and passage of
time replace en actual story line. We see the characters in
every theatre of war, war as it is really played for keepsin
hospitals, rest areas, and training camps, and on visits borne
and have glimpses of civilian France and Germany enduring
through the war. The little squad of men disappears one by one

The style is rapid, explicit, and graphic, but sometimes sent ;.
mental and youthful: "A little soldier and a clear voice, and
if anyone were to earess him he would hardly understand, tbie
soldier with the big boots and the shut heart, who marches be-
cause he 4 wearing big boots and Nut forgotten all else but
marching. Behind the skyline is a Country with flowers, lying
so still that he would like to weep."

COMPARATIVE: Remarque personalizes war in the "little man"
instead of the hero, as did Stephen Crane in The Bed Badge of
Courage; see the .4enefd (p. 329), Song of Boload (p. US), or
other evict, for contrast. For an American statement of the
soldier in World War I, see Dos Passes' Three Boiled and
Hemingway's A Farewell fo..drins; in these, one may contrast
the psychologies of the vietorious and tho defeated nations. Per
similarly realistic treatment of war, nee Bassoon's "Counter At-
fur and 4.k Concert Party" or Rupert Brooke's "The Soldier;'f
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Vurlesque treatments of the individual in wartime may be foundIn Voltaire* Co *Me and to the wonderful but tedious hotelby lialek, the Good .9oldkr Schweik. Other propaganda effortst.gainst war are Euripides' The Trojan Women (p. 112) and
the Capehe The Life of the Insects (p. 57).

TRANSLATION1 Crest 1)481, no translator aelloowledgea, 50#.
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Richter, Conrad, THE WATERS OF KRONOS,
1900; 119 Pagel-

An American novel of a man's search for his past and an
understanding of it.

IMPORTANCE: This is a sensitive study of the separation but
continuity of two eras.

AUTHOR: Richter (1890 ) was born in Pennsylvania, and
worked for a mining company, as a bank clerk, as a reporter
and editor of a weekly newspaper, and as a magazine publisher.

This principal work is a historical trilogy, The Tree: (1040), The
Fle kb (1940, and The Town (1950), which won Mm the 1951
Pulitzer Prize.

RESUME.: John Donner, an elderly American author, like Toni()
Krtiger (p. 239) returns to his ancestral sl:e. Unionville, where
the Dormers always lived, now his under the waters of a huge
new federal lake. John finds the road that leads to It disappear-
ing straight into the water; but a team and wagon and a taciturn
driver come along and give him a ride miraculously right into
Unionville and the past. The twined old man now begins a
sentimental journey through the town. He sees his father at
work In his general etore, he talks with aunts and uncles long
dead, and he even sees a small boy whom he recognizes as him-
self. lie has entered Unionville on the day of his grandfatber's
funeral, and he attends that. = Everywhere he goes and attempts
to identify himself he is rejected. It is a pilgrimage, slightly
sweet and sentimentaland slightly nightmarishthat he makes,
reminiscent of K's difficult try to reach the castle In Kafka's
novel The Coetre, Donner tries to warn people facing a violent
death; he even attempts to warn his townsmen of the danger
from the dam that is to be built. Eventually, his quest turns
into a pathetic teach for his mother who naturally but frus-
tratingly remains just beyond his reseh. A second aspect of his
quest remains mysterious his. difficult inquiry into the nature
of a bidden fear which had troubled his childhood and Is dill
with him.

He falls ill, is cared for as an old stranger in the bout* of
one of his relatives, and at last is claimed by a man who wears
the title "Guard" on his uniform sap, that guard who had brat
permitted him to begin this adventure, and his visit is at an
end.

COMPARATFirE: For a parade of bucolic characters Edgar
Lee Masters' spoon River Anthology. For the theme a the re-
turn home, Hessele Youth, Beautiful Youth (p. 171) and Mani.
Tonto Kritger (p. 239). For Johnny's nightmarish sump( to
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reach beyond time and place, see /Cakes The Castle. For thetheme of the submerged eity, Gerstiteker's Otrelahousen (p,
128) and tOmparatires suggested there. For similar fragments.-
Lion of time, Romaine' The Death of nobody (p. 803) andWhites The Once mid Future KtItp selection (p. 403).

EDITEON: Bantam P.2329/9, 504.
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Rae, Rainer Marla, THE LAY OF THE LOVE AND DEATH
OF CORNET CHRISTOPHER RIME (DIE WEISE VON
LIEBE UND TOD DES CORNETS CHEISTOPH RILICE),
1904; 55 pages of German with English translation facing.

German. A romantic and symbolistic prosepoem.

IMPORTANCE: In its theme of young men in wartime, the lay
is a vivid companion piece to such works as Crane's The Red
Badge of Courage and Remarque 's All Quiet on the Western
Front (p. 295).

AUTHOR: Mike (1875-1926), a German expatriate, tends to be
a complete European, strongly in the current of symbolism,
influenced by Rodin the sculptor and by Va Hry. Among other
notable works are The Notebooks of Malta Laurids Nigro, an
instrospective novel, and poetry collected in The Book(e] of
Pictures.

RESUME: Christopher is a youth who rides with a company of
knights from all nations to join the European army campaigning
against the Turks in Hungary. A French cavalier gives him
a tallatnanie petal from a rose, a lady's gift. Christopher is _

appointed Cornet (lag bearer) In 8porka company. The prose --
poem Is composed of vignettes of bivouacs, of long cavalry'
marches, of loneliness and of homesickness, and of dreams --

about a sweetheart. Sport's troupe bivouacs in a village castle,
and here Christopher hat a onenight love affair. He awakens
to find castle and flag aflame. Eacaping, he gains his horse and
carries the burning standard into the midst of the enemy army.
His comrades follow, but Christopher falls under a, "festival"
of flashing sabres.

The bare story is not enough. Much contained in Ike's
short masterpiece is obseure and fragmentary, giving the reader
a feeling of beauty and mystery and subtly loading hid; into a
study for symbolic meanings.

COMPARATIVE: As a tat, this might be studied with the Song
of Boland (p, 333), The Romance of Tristan and /wait (1). 40), -

and Marie de France's Lays of Courtly Love (p. 243). The young
lover who cherishes a symbol of an unknown malden is found in
Chrkhov's "The Ries" (p. /3), In time and feeling, the instructor
might contribute a reading of William Morris' "The Haystack
in the Flood." The subject matter of Hike's poem is medieval,
but the psychological treatment Is personalised and contemporary. _
For modern comparisons, note the previous references to Crane _

and Remarque above.
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TRANCOATIONI By M. D. Herter Norton, In the Norton Li-brary N153, 95#. First retiied editlon 1363. Maple and ae-outs% free of Cletta SAMS' but unfortunately free of footnotes,also.
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Boit', Fernando de, CELESTINA, 1499; 162 pages.

Spanish. A "novel" in twentyone "acts," the love story
of Ca lido and Melibea, and of the old witchprocuress
Celestina who manages their affair,

IMPORTANCE: Critics generally place this second in importance
only to Don Quixote within Spanish literature. Certainly it is
one of the most lively pictures we have of Renaissance Spain,
realistic, with sharply sketched and credible characters. Di.
:dories range from the highflovni courtly Spanish style to racy
repartee and are spiced with folkloric proverbs and wit; further-
more, each character is given his own level of diction in an
unusually effective manner. This is a novel of intrigue, sorcery,
and skulduggery enacted by the unforgettable old priestess of
love, Celestine, who goes muttering through, glaring daylit
streets and through misty passionate nights, always working
evil.

AUTHOR: This tragicomedy is attributed to de Rojas (14761-
15380), thought to be a bachelor of laws in the province of
Toledo.

RESUME: Ca list° tails in love with the haughty. Melibea, and,
like to die from love's fever, heeds the suggestion of hie servant
Sempronlo and hires the old crone Celestina to aid his affair.
Sempronlo and ?Armen°, his other servant, now plan to benefit
financially at their master's expense as Celestina also plays both
ends against the middle. Celestina works witchcraft on Calisto's
behalf and goes to Me Rhea's house, ostensibly as a dealer in
sewing materials. She slyly achieves a slight favor from Melibea
for Calisto and shrewdly uses this as a psychological wedge to
begin the spiritual degeneration of the prOud maiden. Eventual-
ly, Celestina accomplishes Me libelee ruin. Meanwhile, Sem
pronto and Plitmeno, angry with the witch for appropriating
all the profit from this affair, wait at her house and murder
her The murderers are in turn set upon by Vida and Areusa,
servant and friend of Celostina, who summon a crowd that does
the murderers to death. Centurio promises Elicits and Arms
that he will have Calisto killed, since Calisto 'was responsible
for Celestina 's death. liovrever, Calisto dies in a fall from a
ladder while making a tryst with Melibea. Melibea, ruined and
grief stricken, ascends a tower, nobly addressee her father be-
low, and plunges to her death.

Almost every character in Ceteslina shows varying degrees of
mendacity and dishonor; this is a vulture, world where everyone
is out to feed and fatten himself.
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COMPARATIVR: 'lordly a tragedy (for all the characters are
despicable), this work has few descendants; however, Darren-
mates The Visit (p. 106) shows the same type of vulture world,
as does Fellini's movie and its script, La Date. Vita. The theme
of the lovers' double death is found in Chikamatsu's The Love
Suicides at Soneaakt (p. 78). The character of Celeatina in her
machinations resembles somewhat the old woman of Peres Oat-
au' Daki Perfecto (p. 279), and the malevolence she shows is
that of the raconteur in Lagerkvist's The Dwarf (p. 221), which
latter work reveals sdrne other psychological parallels.

TRANSLATION: By Lesley Byrd Simpson, University of Cal-
florets Press Cal-26, $1.26.



COUPtiams Etzvizwis 303

Romains, Jules, pseudonym for Louis Farigoule, THE DEATH
OF A NOBODY (HORT DE QUELQD'UN), 1911; 101 pages.

French. An early experimental short novel whoee move-
meat is rapid in spite of an almost entire absence of events.

IMPORTANCE: See above. Romains invented a movielike tech-
nique for tracing a mass efteet upon many lives, an influence
on later novelists such as Malraur in Man', Fate (p. 234). Also
in the modern manner, "the subject of The Death of d NObOdy P
is not a man; it is an event," as Romaine writes, so that the
emotional distance, much valued by later novelists, Is achieved
early here.

AUTHOR: Jules Romaine (1885 ) was the son of a teacher
and himself taught philosophy. His epic-novel Men of Good
Will (Lea Howttnea de honne volonte) in twenty-four volumes
is the most ambitious attempt to describe the whole situation of
society sine. Baines Comerlie rhombi* (see pp. 80 and 82
for two novels from13alzaes panorama).

RESUME: Jacques Goddard, a Y tired railroad engineer, dies
at sixty in his Paris rooming h u , alone, more or less friend-
less but not unknown. Other na is subscribe for a wreath,
his eighty-year-old father to s from the provinces for the
funeral, 'inks sizeable gr6up ot-reourners accompanies God-
dard's body to4he church. On the wan a labor-police riot istttraversed, but dgting stops the rival factions` acknowledge
the group consciousness of d th. After the ceremony, Jacques
Goddard then beglQs his ; al death as piece after piece of
memory of his ezistIncerdiaappears or grows dim in one at-
quaintance after another.

A minor classic, a fascinating idea, written in wonderful,
direct prose; maybe a difficult work to teach, but probably worth
the trouble.

COMPARATIVE: Both Romaine in this novel and Tolstoi in his
pre-oistentialist The Death of Iran Ityitch deal with the same
subject, the death of an individual. In Tolstors study, the in-
dividual is kept from living individually by the concepts of
him in groups to which he belongs, but from which he is freed
by death; in Romaine' idea, the indiridual is the affective forte
upon the group, which, as in Donne's "for whom the bell tolls,"
sees itself upon the confrontation of the individual's death.
Jacques' life endures after his death as does that of Gogols
hero in The Cloak (p. 144).

An interesting variation of this novel by Romains is in Con-
rad Richter's The Watera of Kronor, (p. 207), which looks at

.3/9
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the opposite side of the minor: this time the lasting or dimin-ishing of a social group as It persists in one man's aging memory.
TRANSLATION t By DelMohd McCarthy and Sidney Viaterlow$Signet 01)4, 80f. Foreword by the author, atterword byMaurice Natanson.
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Rostand, Edmond, CYRANO DE BERGERAC,
1897; 124 pages.

Freneh. Romantic tragicomedy in five acts.

IMPORTANCE: Cyrano de Bergerac was a resurgence of ro-
mantieisrn against the dominant naturalism of the period, under
the domination of Antoine's Thi&tre Libre. Moreover, it offers
more fun, excitement, nobility, and pathos (all fortunately blend-
ed) than any theatregoer errs hold out against.

AUTHOR: Rostand (1868 -1918) was born in Marseilles. He ad-
mired Goethe and Shakespeare, and both writers influenced him
against the rigidities of French neoclassicism (see Corneille,
p. 90; Racine, p. 292; Voltaire p. 893). Rostand wrote much
verse in addition to Cyrano de

Voltaire,
and other plt.ye include

Chanticleer, a satirical beasttable drama; L'diptoa (The Xaglet),
concerning Napoleon's son; and Les Romatteaquee (The Ito
moaners), later to appear on Broadway' as The Fantaatiokt.

RESUME: Cyrano de Bergerat was a real life personage in
seventeenth century France, author of such science fiction and
philosophical phantasies as A Voyage to the Moon, preceding 6
Jules Verne (p. 891).

In Rostand's play, Cyrano enjoys two distinctions in Paris
he Is the deadliest of all swordsmen and has the longest nose
in all France. He is sensitive about this nose and will duel
with anyone over a fancied insult to his appearance. In love
with his cousin, Rosana, he hesitates to reveal his love because
of his ludicrous appearance. Instead, he agrees to help a slow-
witted but handsome, tonguetied fellow Guardsman, Christian,
to pay court to Roxim, tromething Christian does not have the
wit and vocabulary to do. iJnder her balcony Cyrano whispers
words which Christian repeats to win her love. To Rosane
Cyrano writes love letters signed with Christian's name. This
unfair illusion, adding splendor to Christian's name and Rome
to be his wife, is maintained until Christian has died in battle
and both Cyrano and Ronne are aged. At the play's end,
Cyrano's nobility of character and love trait are accidentally
revealed in a touching scene, and Posane knows that the words
and the soul she had loved were really those of Cyrano. Rostand
picked a lively hero, and the play abounds in humor, heroics, and
swordplay.

COMPAR ATIVE: For other swashbuckling heroes, something
like Cyranoas much as any hero could be: Dumas The Three
Iteaketeere (p. 104) and sequels, or Pushkin's The Captain),
Daughter (p. 287) with its Ruslanised Gascortype hero, or
even those soldiers-offortune of the series of P. 0. Wren (Beau

362 /
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Gette, p. 411). Route, so the type of violets. heroine, Is nudeSO* of is hfollete's play 54, &MOWN fid4e0161.

TRANSLATION Bruit Hooker, Rotate% Boots ,10.146, 40#1the beet, most Waited translation; blank verse. Another good
trizolstion to Humbert Wolfe's in Pour Modern flays, 2nd Se.
ries, Holt, Ittnebatt & Winston, 95, and 'ulnae' Posen 1*sterahoint, Willes The Importance of Vtilip Earnest, and (MikesThe Lower Depths.

.202
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SaIntExtapiry, Antoine de, NIGHT FLIGHT (VOL DE NUIT),
1931; 128 pages.

French novel about French air pioneers flying the mall in
the Andes.

IMPORTANCE: SaintExuphy's is matchless prose, strong, brood.
ing, and poetic, and helps to build the considerable action into
epic proportions. The heroism is the everyday type, often un-
sung, of men who do their duty well for duty's sake.

AUTHOR: SaintExupery was born in Lyons in 1900. He re-
belled against his Jesuit education, failed his naval academy
exams, and found in flying at last a satisfactory career. He
flew as an officer in Morocco and in 1926 became a commercial
pilot. He visited the United States in 1943 and here published
The Little Prince, a beautiful children's fairytale and adults'
allegory. That year he went back to North Africa as a flight
instructor. Later, as a reconnaissance pilot over southern France,
he made one too many flights and was reported missing in 1944.

RESUME: The story objectively is that of Fabien making a
night flight Wrards Buenos Aires. Suddenly caught up in a
cyclone, he running low on fuel and unable to make radio
contact with anyone because of the lightning; he struggles to
reach a landing teld but instead disappears. Subjectively, while
the story still partially concerns Fabien, his courage and his
emotions, others enter the story: Fabien's new wife, who awaits
news of him with diminishing hope and faces the truth; Robin.
eau, the airport inspector; and especially Riviere, chief of the air-
mail service. Riviere is the hero of the novel. His duty is to stifle
emotions, to insist on absolute obedience without mercy, and to
be feared and respected rather than liked, so that the mail
service way be established. Conflicting pulls beset him as he
faces sovereign duty but feels the calls of sympathy for Fabietes
wife, for Fabien, and for old Leroux, the veteran mechanic who
must be dismissed after years of service because of one slight
mistake.

The airmail service is a machine that moves and keeps on
moving because of men like Rivibre, and the personal tragedies
happen and are dismissed and forgotten.

This is a novel one does not quickly forget. SaintExup4ry
gains his effects by the technique of understatement, allowing
tragedy to exist without notice by the technique of emphasising
slight events which become significant to Riviere and hence to
the whole service, and by the technique of antiherolsm which
itself thus becomes a measure of manes capacity to endure.

3023
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COMPARATIVE' The duty, habit, and persistence of the major
characters may be found is the old man In Rem Instwaell The
Old Man and the Sea, which also employe the technique of herole
understatement. One is also reminded Of Fate as dramatised by
Cocteau in his The 'Vernal Maohtso (p. 81). The eharactert
of Saintr..sup6ry are men with missions, dedicated like Aeneu
(p. 389), the captain in Conrad's Youth (p. 81), or Ch'en in Mal.
rauis Mai Fate (p. 234), The technique of building a novel
from slight events is the method of Jules Romaine in The Death
of a Nobody (p. 303). Finally, the courage and decisions of
Itirl4re, alone IA a thankless job, recall the tole of Xing as Oreon
sees it in Anouilh's zlattgone (p. 20) and Elophoelee .4attoose
(p. 336) or Oedipus Rex (p. 339). The general description of the
mood of the growing storm, and the anxious people who ()Nerve
OS progress, is similar to that of the unusual little novel by
George R. Stewart, Storm,

TRANSLATION? By Stuart Gilbert, excellently done in Signet
Ciassie OD46, 504i foreword by Andr6 Gide.
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Barite, jeanPaul, THE FLIES (LES MOUCHES),
1943; 78 pages.

French. Existentialist drama is three acts, based on &ph-
odles' Electra and Aeschylus Oresteia,

IMPORTANCE: Demonstrates the continued vitality of the Greek
and Trojan legends and Sartre's curious adaptation of the
Atreus story to the contemporary "philosophy" of existentialism.

AUTHOR: Sartre (1905- ) graduated in philosophy from the
tole Norma% and traveled over Europe until 1939, when he
entered the French army. Taken prisoner in 1949, he escaped
to Paris sad reentered teaching, became an important writer,
and edited the underground resistance paper Catnhat.

RESUME: See Sophoctee /Nedra, p. 837,

COMPARATIVE: Existentialism has been thought to define ex-
!stance (in paraphrase) as a hole in Nothingness. Orestes in
The Flies states as a corollary the selfdeterminism of this
movement's beliefs: "I, Zeus, am a man, and every man must
find his own way." This statement explains Orestes philosoph..
teal rejection of old religions and old social habits that "free"
him for the revenge slaying of the tyrant Aegisthus and of his
mother, Clytemnestra, who fifteen years before killed Agamem-
hen on his return from the Trojan War. The plot resume follows
that of Sophocles' Electra (p. 337), which may be consulted.

However, the significant changes that occur with Sartre's
philosophy must be briefly noted here: The village of Argos
shares in the complicity of Agamemnon's murder; thus all of
society partakes of individual guilt, Religion is based on fear,
the populace wallows in guilt and enjoys the ritual of it, the
people worship the dead and delight in the punishment of such
grief and guilt as the dead remind them of and Oreste,s, the
one person who acts, thus is able to take over the penitence for
all of society's guilt. The Aeschylean Oresteta is compressed
almost wholly into this one drama, since here are the Harpies,
and here also is the ekpression of Orestes' personal "freedom"
from them which consists in acceptance. Zeus, himself 1s on
stage in Sartre's play, a decadent symbol of punishment and
death and delight in bothso much for the ekistentialist slew
of a creator,. The wonderful, Luise, hate-ridden figure of Electra
that we knew in Sophocies and Aeschylus (or in higrimbes
Co lataba) here turns into a girl who outwardly is courageou1
enough to offer garbage to the altar of Zeus and screams for
revenge, but who weakly collapses once she learns the price of
guilt. The Harpies which are the symbols of the gods' vengeance
against man or man's curse on himself are present In Sartre's
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changed mythology, but they are not nearly &pervasive and
effective as the household tiles, significant of corruption, which
fill Argos and make man's punishment an everyday and !Emitter
thing.

The theme of the morally diseased small town: Puente Ove-
PUS (p. 381), Orbajosa in Flres Oa Idos' Dago Perfecto (p. 279),
Quellen in Darrenmatt's The Vt.tt (p. 100, Oiraudoux's town in
The Enchanted (p. 130, Germelshausen by Oerstacter (p. 188),
1bsen's An Enemy of the People (p. 185), and The Man That
Corrupted Radleyburp, Mark Twain.

The play is wordy in the French theatrical style, but the often
startling realism and the changed character emphases make it
a rewarding bit of theatre.

TRANSLATION: Translated by Lionel Abel, No axis and Three
Other Playa, Vintage V16, $1.46. A handsome book in clear
typeface, which includes No Exit, Dirty Rash, and The Be.
spectful Prostitute (p. 811).
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Sartre, Jeaa-Patal, THE RESPECTFUL PROSTITUTE
(LA PUTAIN RESPECTUEUSE), 1948; 32 pages.

French. A oneact tragedy; the race problem in the United
States as seen by a sensitive French philosopher.

IMPORTANCE; This novel is a brillianeash it the curtains of
deceit and is thus provocative politically and "morally." It Is
highly discusaionable material. Mature students will be able
to appreciate the psychological implications of the emote and
the victimization of the characters.

AUTHOR: See The Vies, p. 309.

RESUME: Yesterday, on a train, Lizzie was assaulted by two
drunken white men; in the same car were two Negroes.. The
two white men tried to throw the Negroes out of the ear. One
was shot, but the other escaped. As the play opens, this Negro
shows up at Lizzie's rooming house and begs her for asylum.
She turns him away. Fred, her "friend," worms the story out of
her and tries to bribe her to He to the police, to any that it was
the Negro who assaulted her. Fred is the cousin of the nun
who killed the other Negro. Later, Fred's father, a elver-
tongued Senator, Visite Lizzie and wins her sympathy for the
white mother who must surer for her eon's disgraee if Lizsle
does testify V; the true course of events. Ile alsa pleads the im-
portance of racial solidarity. Lizzie finally signs a false state-
ment. When neat the Senator visits her, he brings a hundred
dollar hill for her reward, though she says that a note of thanis
in the mother's own handwriting would have meant MON to
her. After the Senator leaves, the Negro reappears at her door.
She hides him in the bathroom. Fred comes to Lizzie & and die-
covers him; the Negro flees and is shot. Lizzie, sick with dis-
gust, realizes that she has been victimized to allow color lines
to override the truth. When Fred begs her to be his permanent
fancy woman, she Is too weak and ill. to do other than consent.

COMPARATIVE: Richard Wright's Native San (a book one will
not forget' easily), Oliver Lararge's Laughing Boy (p. SM.
White overlordsbip also appears grimly in Steinbeeles The Pearl
(p. 843) and Indulgently in his Tortilla Flat. The theme of the
honorable courtesan is an old one in literature, from Mary Mag-
dalene through Chikamatsu's heroine, in The Love Suieides at
Sonesalci (p. '18), Maupassates in Bouts de 8sif (p. 242), and
many others. liy contrast, the evil one appears in !kr/Ingham
0/ Human Bondage (p. 247). To study the same dilemma of
moral decision, we suggest Faulkner's Requiem fora Nun, which
Sartre translated into French and which may have intinenced
his dramatic method in The Beeped's! Prostitute.
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Sartre, Jean-Paul, THE WALL (LE MUR), 1939; 17 pages.

French. A short story seizing the essence of existentialism:
a man faced with death must suddenly determine the value
of life.

IMPORTANCE: Existentialism, hardly a philosophy, more of a
literary movement of Kietkegaatd, Kafka, Canaus, Sartre, and
other Europeans, is a dominant theme of our time. Being is
everything, the existentialist says, but not merely being, which
could be quietism, is important; what counts is the activity and
its effect on the individual. Each man is atone, and after his
existence there is nothing. But this simplification is not all of
existentialism; these are the aspects that At our story best.

.AUTHOR; See The Flies, p. 309.

RESUME: In Spain during the civil war, 1938, Tom, Juan, and
the narrator are captured, interrogated, and put into a coal
cellar to wait out the night before their execution. Two guards
and a medical doctor are with them. The doctor is there to ob
serve their psychological behavior, something which the narrator
too is doing but doing from both interior thought and exterior
action. Fear and common feeling bring the three imprisoned men
together for brief contacts, but these feelings also separate them
as individuals. "I didn't see why, just because we were going
to die together, I should like him any better," the narrator thinks.
He begins to feel that everything that had ever happened to
him, everything his body had done or stood for, was false and
separate; not love or comradeship or nature or Wine counted In
the least: "I was alone The only solid fact is the wall next
morning against which they are to die. At dawn, Tom and Juan
are taken out and shot. The narrator is interrogated further as
to the hiding place of Ramon Oris. He refuses to tell, not be-
cause be cares any longer; everyone is going to die anyway, he
considers, and who cares whether Ramon is important to Spaint
Who cares about anything, To put off his questioners, the nar-
rator tells them to look for Ramon in a cemetery. Our narrator
is freed in detention. Later a fellow prisoner brings him news
that Ramon has been found in the cemetery (he had suddenly
changed his hiding place) and was shot. The narrator concludes
bis tale: "I laughed so bard the tears came to my eyes."

COMPARATIVE: Meursault in prison, in The Stranger (p. 55),
wrestles with and solves the same problem of human identity and
its worth. Andreyev's characters in The Seven That Were
Hanged (p. 18), not subjected to the same aloneness as Sartre's
prisoner, arrive at a quite different answera sort of brother-
hood does exist, a tenderness among men. Like Sartre, Ernest
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Hemingway looks at fate operating within the Spanish civil war
In For Whom the Be if Toils. Other thematic references may be
found in Bout leis Darkness al Noon (p. 215) and Mersa:Is
Motet Fate (p. 234).

TRANSLATION: By Lloyd Alexander in The Best Stories
of the Modern Age, Premier D-150, 50e; Includes part of Ka
keg Metamorphosis (p. 202), Conrad's Youth (1). 8?), and good
representatives stories by Mann, Cbekbov, Maupassant, Faulkner,
and others. Lloyd Alexander's translation of "The Wall" is also
in Short Fiction of the Masters, edited by Leo Hams lian and
Frederick L. Karl (Putnam: New York, 1963), $3,95, one of
the best anthologies of modern abort fiction available.

dso
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Schiller, Friedrich, MARY STUART, 1800; 110 pages.

German. A classical verse drama in four acts, brought many
times to the American stage.

IMPORTANCE: This type of drama grew out of the eighteenth
century Enlightenment and observes that obsession with the dual.
ity of man's nature which is a continuing theme in German lit.
erature. Schiller was the first German playwright to gain wide
attention abroad and was contemporary with Goethe (p. 140)
and Kleist (p. 213).

AUTHOR: Schiller (1759- 1805), like 'Kleist, though by nature a
poet, was forced unhappily into an army career. Els study of
law and medicine, however, sustained him. When he wrote his
first play, The Robbers, his superior officers frowned on him, and
be was forced to leave his career for the doubtful one of a cre-
ative writer.

RESUME: Mary Queen of Scots is imprisoned in London where
she has gone to ask protection of her cousin and rival, Queen
Elizabeth. Mary had pretended the right of succession to the
English throne. The tense emotional drama which Schiller makes
of this situation is concerned with Mary's ups and downs of fear
for her death and hope for her escape, and playing against this
is Elizabeth's indecision between her moral doubts and the good
of the realm. Other figures involved in this seesaw are. Lord
Burleigh, who asks for Mary's head, for Burteigb is the perfect
statesman concerned only with the good of his country, and Lord
Shrewsbury, who begs Elizabeth to show mercy for her prisoner.
In between is Leicester, Elizabeth's favorite at court, in love
with Mary Stuart secretly but for his own advantage trying to
win the hand of Elizabeth. On poor Mary's side are a few loyal
but powerless servants and Mortimera converted Catholic who
serves as warder to Mary and is organizing a plot to kill the
Queen and free Mary. In this drama Mortimer and Leicester
ably play against each other the roles of fanatic and selfish man.
One memorable scene occurs in the Act III meeting of Elisabeth
and Mary for the first time, where two queenly egos elfish in
striking displays of pride and character. Mortimer's plot falls,
Mortimer kills himself, and Leicester, who is involved by the
receipt of a letter from Mary, has to consent to oversee Mary's
execution. After the deed is done, Elizabeth is seen almost alone
at courtI3urleigh gone, Shrewsbury resigned, Leicester fled to
France, and the price of being a queen paid in full.

As in classical Greek drama, this is a conversation piece with
most of the action being reported, and so it should be dull
material for the contemporary audience. It is not;' Schiller's
wonderful use of the pride and passions of his two queens, the
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suspense that is built in the two pa;allel alternatives confronting
each queen, and the swaying balances of courtier against tour
tier keep interest, even in reading, at full height. The translator
of this piece has been faithful and poetic.

COMPARATIVE: Mary's position of exile and ill treatment in
a strange land and of enduring hopeless love reminds one of
the situation of Medea in Corinth (p. 111). There are other
parallels to be drawn with Rae Ines title character of Andra-
moque (p. 292), another exile who has to await the whims of her
captors,. and Mortimer bears some comparison with Orestes,
Robert Sherwood wrote on the same subject in 1933 with Mary
of Scotland, with the lesser problem of concentration on Mary
alone.

TRANSLATION: By Theodore II. Lustig in Clasrical German
Drama, Bantam Classic SC170, 764t. Also contains Lessing's
Hothas the Wise, Ooetbe's Egmont, Kleist's Prince of Homburg,
and Dauton'a Death by Bilchner.



COMPAPATIVI gamma 317

Schreiner, Olive, THE STORY OF AN AFRICAN FARM,
1882; 272 pages.

A novel of rustic life in South Africa one hundred years ago,
but modern in its heroine, who makes a courageous foray
into the outside world in search of love.

IMPORTANCE: In its time a sensational examination of women's
rights. It is a beautiful, serious study of human loneliness. It
is further interesting as a solitary novel from a gifted author
(see also AlainFournler, p. 0).

AUTHOR: Schreiner (1855-1920) was born in Basutoland, South
Africa, a daughter in a German missionary family of twelve
children. She made her living as a governess, wrote this novel
in her twenties, and brought it to England for publication.
George Meredith discovered it. After eight homesick years in
England, Schreiner returned to Africa, married, and helped
her husband in politica.

RESUME: A strange family lives on a desert farm in South
Africa: Waldo and his German father, Otto, the overseer for
Tant' gunnies farm; Tant' Sannie, a fat Boer woman whose
second husband has died and left her to rear Ms English daugh-
ter, Lyndail; and Em, Lynda ll'a orphan cousin. The three chit-
dren are sensitive and ingrown and Shed with the terror of
primitive Christianity. A sinister adventurer named Bonaparte
Blenkins cornea to the farm and insinuates himself into the
family through the kindness of the old German and tbi weakness
of Tant' Sande. By courting the Boer woman, Napoleon's post.
Hon is made unassailable; he drives out Waldo's father and
cruelly abuses young Waldo. But he is discovered making love
to a niece of Tont' Sannie's and is sent packing. In Book II,
Waldo meets a canger who tells him an allegory of life (Chap
ter 15) which is crucial in the novel. A new English overseer,
the feminist Gregory, courts Em and wins her consent. In the
wonderful Chapter 18 there comes the hilarious courting of
'rant' Bannie by the little Piet Vander Walt. Lynda 11 comes
back from her city school, disillusioned with what she has
learned about life, captivates Gregory away from her good
friend Em, and proposes marriage to him. But impulsively
Lyndall sends for a friend from the city and asks him to take
her away with him. With Lyndall gone, Waldo goes out into
the world to seek not fortune but himself. Gregory, driven with
grief over Lynda% goes out to find her and after a long hunt
finally meets her, her baby dead, she herself abandoned and
Gregory, dressing as a female nurse, takes care of her until she
dies: The last scenes are of Waldo's return with his eyes un
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happily opened. Gregory too returns to tell Lynda ll's story.
Greg and Ern, reconciled, once more agree to marry.

The atmosphere of the story Is compounded of many elementas
tbe tremendous loneliness of the open country, Its wild beauty
(eee also Thomas Hardy's descriptions), the polyglot mixture
of racial characters, the Biblical mood, and the tale Welt of
children and their exquisite sadness- -these children who, even
when adult, keep both innocence and sadness.

COMPARATIVE: For the African locale, Paton's Cry, the Be-
loved Coustry a century later. The character of Napoleon Blew
Irina is straight Mr. Jingle from Diekeas` Pickwick Papers' the
German, Otto, is a pathetic character also out of Dick_ ens' and
the other adults are caricatured in Dickens' manner. The de-
lightful and complex heroine searches for and recognises truth
as Oirendonx's young girls do (pp. 134-139), rebels against con-
tention like Nora in Ibsen (4 Deli's Howe, p. 183) or Nora in
Synge (p. 353), and ends tragically like Madame Bovary (p. 116)
or Anna gar:mina (p. 864). Tant' St..11/118 is almost a Wife of
Bath. For the theme of individual loneliness, see Conrad (pp.
65-81).

EDITIONS Premier World Classics D100, with introduction by
Bergen Evans, 50#.
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Seneca, Lucius Annarus, THYESTES, A.D. 20-63 ( I); 30 pages.

Roman tragedy, For revenge, the Greek Atreus murders the
sons of his brother Thyestes and serves them to him in a
banquet.

IMPORTANCE: This incident, and the subsequent wrath of the
gods, invokes the eurse on the House of Atreus which served
Aeschylus and Sophoeles with dramatic themes; see Agamemnon
(p. 3), Electra (p. 337), the Choephoroe (p. 6), and the
Eatnealdss (p. 7).

AUTHOR: Seneca (4 B.O.A.D. 65) was born at C6rdoba, Spain,
into a family of civil servants of imperial Rome and studied
under Stoic philosophers. He was a lawyer, was exiled under
Claudius and Messalina, was recalled, and served as tutor and
minister to the infamous Nero. After a quarrel with this ern-
pilot, Seneca withdrew to private life and writing, but fresh
political and personal conflicts ensued, and he was ordered to
end his life.

RESUME: Atreus, king of Mycenae, determines to seek revenge
on his banished brother Thyestes because of Thyestes' seduction
of Atreus' .wife, Abrope. Like Hamlet, he plots to find the
most appropriate method for vengeance. Declaring an amnesty,
he invites Thyestes and his eons back to Myeenae to share the
kingship with him. Once the unwilling and doubting Thyestes
returns, to be feted and dressed in royal raiment, Atreus binds
the three young sons and kills them as living sacrifices on the
temple altars. He dismembers the youths, stages a monstrous
cookout, and serves them as a feast to the inelalated Thyestes.
Their heads he btt gs in later to sober Thyestes with the hot.
rible knowledge of what he has eaten.

Seneca muffs or deliberately underplays the fact of the curse
Laid on the House of Atreus and excessively states Thyestes'
horror in most philosophical utterances.

The style of this author is heavily aphoristic ("Holding soy-
ereignty is aceideat, giving it, virtue"), filled with cruel banter
("Now give me hack my ehildreni"--"I shall, and nothing shall
ever take them from you."), uses of parallelisms, and fondness
for almost Elizabethan horrifies in the minute descriptions of
Atreus as a meat-eutter.

COMPARATIVE: This is the only full dramatic treatment of
the AtreusThyestes conflict and resolution; other mentions
throughout classical theatre are referential. However, compar-
isons should be made to those dramas mentioned in "Importance"
above, and this play will serve well to indicate influences on
Shakespeare and the theatre of his time
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The surface of children is a recurrent theme in ancient liter.
store= see the legends about Iphlgenla and the Biblical example
of Inisaae, also the references to Tantalus used by Seneca in this
draa.

TRANSLATIONt By Moses Iladas, Library of Liberal Arts, 500.
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Shaw, George Bernard, ARMS AND THE MAN, 1894; 99 pages.

British. A three-act look with laughter at war, patriotism,
idealism, and pretence.

IMPORTANCE: Ridicule of the glories of war and the hero do
not begin with Shaw; the heroic age and the age of chivalry had
to end, and modern weapons had to be invented to make warfare
mass slaughter and no longer sporting. Arms and the Man joins
a distinguished list: Voltaire's Candide, Stendhal's The Char.
terhouse of Parma (the hero at Waterloo), Halals The Good
So id4er Schwa, the Capeks' The Life of the Insect* (p.
and Ce line's Voyage to the End of Night, all of which include
the snicker at flag aving.

AUTHOR: Shaw (1856-1950) was born in Dublin but did not
stay in Ireland to take part in the Irish literary revival that
produced Synge, Lady Gregory, O'Casey, and Yeats. He was a
journalist, a drama and music critic in London. As a drama
critic, Shaw did much to promote Ibsen on the British stage,
since Shaw was fond of the same material as Ibsen: the smug-
ness, pretension, and superficiality of society,

RESUME: Into the chaste bedroom of Raina Petkoff, Bulgarian
aristocrat, climbs 131untsehli, a Swiss mercenary fleeing in the
rout of the Serbian army in which he is serving. Baba, at first
terrified, is amused at this unsoldierly soldier who tarries ehoe-
olates In his cartridge pouch; she hides him as the Bulgarian
search party enters. 131untschli tells her of the disaster in which,
with accidental heroics, the Bulgarian hero's horse ran away
with him and charged Bluntsch les position. The "hero" happens
to be Elaine! Riad+, Sergius. When peace is signed, Rain le$
father and Sergius return with an amusing tale of how an enemy
soldier was hidden in a Bulgarian girl's bedroom. Raba and her

,mother are not amused. Bluntach li pays a return visit to the
Petkoffs to bring back the clothing he borrowed for his escape,
not knowing that Rains has slipped into the coat pOciet a Ot-
ters of herself inscribed to her chocolate soldier. Petioft almost
discovers the portrait. The pompous Sergius makes a play for
Louka, a servant girl, while Raina falls in love with Bluntschli.
But when it comes to a question of marriage into the pretentious
Petkoff family, the major and his wife will have nothing to do
with it, until Blantschli reveals himself to be a prosperous Swiss
hotel owner whose father has left him seventy carriages, four
thousand tablecloths, three hundred servants, and so on.

The humor comes out in the mustache-twirling bravado of
the artificial hero Sergius, contrasted with the hard-biting sar-
casm of the professional soldier, Blantachli; and in the preten-
tiousness of Raina and the scheming matter-of-factness of Lonka

,337
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her maid. War AS administered by the blundering Petkoff
and the lionlike Sergius is a eoinie opera affair, which only a
good business man and hotel owner can manage properly.

COMPARATIVE: Oskar Straus wrote a clever comic opera, The
Ch000iate Soldier, on Shaw's play. Other comparative works are
cited in the paragraph "Importance" above.

EDITION: Bantam PC-256. 50i.
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Shaw, George Bernard, SAINT JOAN, 1923; 109 pages,
preface 48 pages.

British. Shaw called this "a chronicle play in six scenes and
an epilogue." In his usual manner, it Is a tragedy with a
wry comic twist.

IMPORTANCE: A wise and witty play. For our purposes, It is
included for comparison with Anouilh's The Lark (p. 24), which
gives us a French subject treated by an AngloIrishman and a
Frenchman. The play also demonstrates thirty years of change
in the mechanics and concepts of theatre technique.

AUTHOR: See Arms and the Man, p. 321.

RESUME AND COMPARATIVE: Unlike Anouilh's, Shaw's story
of Joan is handled chronologically without any flashbacks, scenes
dissolving one into another, or direct speeches to the audience
(Shaw preserves the illusion of theatre). In Shaw's vision of
drama, it is meant to create an illusion of real events and real,
personages; Anouilh's method has been to discard Hamlet,
figuratively, and to expose "the play within the play." About Ih's
sardonic humor, then, is beamed at the audience as participating
in an act of theatre, and his humor and manner of narration can
wear a little thin, particularly if one is not in the mood; Sharia
humor is between one character and another, and we enjoy the
diecovery of it rather than the participation. The epilogue that
Shaw introduces at the end of the play is that which Anouilh's
drama takes as almost its entire concern, Anent lh, instead of
keeping this probable epilogue as an entity, blends it through
the "present" production of action and dialogue.

Though Shaw's title is ironic (the "Sala' is tongue-in-cheek,
as he betrays in his wonderful preface), the character of Joan
emerges with dignity more intact than in Anou ilh's drama; she
is less harried by aftermaths, of which Anouilh's percipient
"Sunday child" (p. 24) Joan is aware, even while the ehron-
°logical portions of the play are being enacted. Minor charac-
ters also gain in sharpness due to Shaw's handling: Dunois and
La Hire are sketched in quickly and powerfully in Saint Joan.

In contemporary theatre (such as Anouilh's), once the novelty
of the expos6 has worn off (the knowledge that is merely dra-
matics, and not real life), one misses the pathos of Joan's situ-
ation and mistrusts every speech of all the cliaracters, knowing
that no matter how noble they sound, these lines are to be be-
lieved in by no onenot the dramatist, not the characters (for
there are no people on Anouilh's stage), and not the audience.

Profiting by this assumed and easy attitude, however, and
benefiting from advanced stagecraft, Anou ilh does involve na
more deeply in the physical action, and he is able to keep all

33 9



04 Tuckana' Germs tio Wow larsantrza

the chronological elements of the story be' re us at one time.
We see Aristotle's exemplary, gigantic beast actually whole
from end to end and can reconstruet the entire story almost
from the drat lines. We would like to suggest that the modern
method is possible with all audiences only when they come to
participate in theatre with the same foreknowledge as the audi-
tufts of classical Greek performances: one has to be involved
in a familiar storythat of Joan, Antigone, Becket, and so on
if the modern dramatist's method is not to get in the way of
his story and end in confusion for the spectator.

Shaw's humor gains the force of the unexpected, as in the
"miracles" of Joan which Shaw inventedthe hens begin laying
like mad, PoulMouthed Prank drowns in a well for swearing in
the Maid's presence, and the Archbishop blushes. In contrast, An.
oullh's humor Is delightful, if sardonic, but he telegraphs it at
every turn, and Anouilh, unlike Shaw, models his humor not on
his characters but on himself (an external Gallic tradition).

flee also Maxwell Anderson's Joan of Lorraine, In Three Plays
by Maxwell Anders**, Washington Square Pleas W-670.

EDITION: Penguin PL-S, 65f.
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Sholokhov, Mikhail, AND QUIET FLOWS THE DON
(TIXIJ DON), 1934; 618 pages,

Russian. Parts I and II of the tetralogy Tikhi DOA that
epically chronicles the adjustment of the tierce, agrarian
Don Coasacks to the new orders of the Russian and Soviet
revolutions.

IMPORTANCE: Sholokhov in this series Is one of the firsiEuro-
peans to return to the realism of the nineteenth century, coupling
this tendency with a beautiful and dramatic sensitivity to nature.
Not only by geography does this novel remind one of Tolstors
War and Peace; Sholokhov's concern also is with the individual
caught up in great events.

AUTHOR: Sholokhov (1905 ) was born In the Cossack region.
His education came to a standstill with the Russian civil war of
1918, following the debacle of Russian participation in World
War I, He oddjobbed until his collection of short stories about
the Don country, Tales of the Don, in 1928 established him as
a leading Soviet writer. He does not treat his subject matter
in a proletarian or political manner, however, and so is unusual
in Russia's predominantly ideological contemporary literature.
He won the Nobel Prize for literature in 1965.

RESUME: To Tatarak village, Prokoffey Melelshov brings a
Turkish bride, and, though Oe as a foreigner is hated and killed
by, the Cossacks Prokoffey establishes a patriarchy. His grand
son is Gregor. ()illy part of the story is concerned with Gregor 's
love affair with Aksinia, wife of Stepan. After Stepan returns
from army service and beats Aksinia, and Gregor is east out of
his home by his father Pantaleinion, Gregor and Aksinia take
service with the Listnitskys, landed, military, petty aristocrats.
Eugene, the Listnisky son, finally seduces Aksinia away from
Gregor. Gregor, with his fellow Cossacks, is inducted into the
army and serves bloodily in Poland during World War I. The
old quarrel with Stepan over Aksinia smolders on. The horse-
mounted Cossacks, anachronisms in this new sort of war, suffer
and die, fighting with sabres as well as machine guns) back
home, the villagers, deprived of their manpower, endure and
starve. This novel takes us up to the confused jockeyings for
power among the many new political parties and to Gregor's
reconciliation with the wife he bad left because of Aksinia; and
this wife, Natalia, is a sweet and memorable character in the
novel.

COMPARATIVE: We have mentioned War and Peace. rata.
Bulba (p. 148) of Gogol is yet another Rnsaian novel that dem-
onstrates the continuity of the epic tradition in the Slavic novel.

3si
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Asuela's The rIxdordogs (p. 28) is another.look at the Wilk of
the soil immersed In Rem and unexplainable wars see also Be-
marque (p. 295) for other comparatives.

TRANSLATION t By Stephen Garry, Signet CQ189, 760.
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FONTAMARA, first version 1930, revision (this
translation) 1959; 224 pages.

A novel laid in an Italian mountain village, where bureau
eraHe government is slowly removing the final human rights
from simple people who cannot understand what is hap.
pening.

IMPORTANCE: In a period of history less flooded with words
than ours le, this book might have swept the world with reform
or revolution.

AUTHOR: Shone was born in 1900 in central Italy, at Pescina, a
small town similar to his Fontamara. Ella sense of cosmic tragedy
was hastened by the 1915 earthquake which killed fifty thousand
people. He matured in a climate of cynical and careless govern-
ment. Mussolini's rise to power drove him into exile in Svvitser-
/and, where be wrote the novels reviewed in this book. He has
now returned to Italy.

RESUME: It is difficult to decide if this story is that of the
town, axed to death and farmed to death high in
its mountains, in deadly and hopeless competition with the eitiee
ot the plain, or if it is the story of Berard° who alone revolts.
The narrative is compounded of suetessive taiations and punitive
measures against the peasant town, concluding witl: the diversion
of its only water supply to nourish the fields of a government- ,
aided entrepreneur, the Trade; who, to the peasants, is the
devil. It is also the story of Berard° who is fated to die as a
revolutionary and does so, in prison, giving his life simply and
without Boorish in order to spread the news of the abuses against
Fontamara. It is a terrible tale of hopelessness and oppression,
but a noble and elevating one of the human being's eapseity to
endure.

COMPARATIVE: Malcolm Cowley in his foreword places this
novel with Ma Iranit's Man's Fate (p. 234) and Steinbach's the
Grapes of Wrath as "a legend of families dispossessed from the
soil.' He suggests that it is also of the "group of medieval fables
that deal with peasants and the Devil." It is more, even, than
these, and in the surface struggle of a community belongs with
Elliot Paul's Life and Death of a Spanish Toles, Hemingway'.
For Whom the Belt Tolls, or Sholokhov's .fuel Quiet Plows the
Don (0. 325). Its success in portraying the unlettered peasant
in competition with an overwhelming economic system places it
with Verga's The house by the Medlar rue (p. 385) and Stein-
back's The Pearl (p. 343), and other comparatives given under
these entries. The examination of a changing social order, larger
than the town a private and dimly comprehended struggle, is 010

25/3
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the matter of Chekhoes The Cherry Orchard (p. 69), Alvaro's
Revolt in 4spromonte (p. 14), and Hauptmann's The Weavers.

TRANSLATION: By Harvey Ferguson II, Dell Laurel Edition
148-104, 60#.
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Saone, linaslo, THE SECRET OF LUCA (IL SECRET()

Dl LUCA), 1958; 157 pages.
Italian. A novel about a man who has to pry into the
conscience of a decayed community in order to find and
prove himself.

IMPORTANCE: Above Sitone's own considerable literary im-
portance, this novel seems to reaffirm the validities of love and
honor in a skeptical period of literature and life.

AUTHOR: See Fostamara, p. 327.

RESUME; Luca comes back to his native village, free after forty
years of unjust imprisonment. None of his relatives are alive,
but Luca is vital and alive in the memory of the villagers. A
strange concealment of guilttheirs, not hissprings up all
around him like masks. Shortly after Luca's return, a young
reactionary politician, Andrea, comes to pay his native village
a visit. fie, like Luca, was sent away in scorn, but he returns
triumphantly a political hero. Because of an old friendship
with Luca's mother and a boyish hero-worship of Luca, Andrea
begins to dig into the sensitive conscience of an entire ingrown
community to find the truth of the travestied trial and convict-
tion of Luca. He beards the old priest, an old judge, the elderly
miller and his wife, and the sister of Lucie youthful Bantle
who died of grief; but everywhere Andrea turns he meets a
conspiracy of silence. Eventually, a picture of Luca as a sort
of proletarian saint emerges. Luca's silence at his trial, his
acceptance of an unjust punt:A:neat, was part of a strategy, a
strategy to, separate himself from Ortensia (passionately in love
with him, and he with her) for her own good. The story begins
to assume the flavor of a courtly romance (see Terry, p. 240.
"His [Luca's) vocation was Ortensia," Andrea finally says to
explain this gallant waste of a man's lifetime. The story is
dragged out piece by piece In a kind of psychological deteetive
work that bares the collective soul of society. Eva Ortensiss
diary and unposted love letters contribute to the picture of a
noble man living by an older ethic in inhospitable modern times.

COMPARATIVE: Luca returns to society much 1111 Jean Valjean
does; see Les 11144'1.04es (p. 179) ; but Ms triumph is somewhere
in between the moral one of Valjean and the physical sixsend
no of Dantes in Count of Monte Cristo (p. 102). Andrea
comes back to the village and, on Luca's behalf but for his own
satisfaction, stirs up a tempest of inquiry and vengeanee as
Claire does In Dtirrenmatt's The Visit (p, 108). For another
look at hypocritieal society, see Cemus The Stranger (p. 55),
Satire's The Nies (p. 309) and The Respectful Prostitute.
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(p. 311), and other eomparatives suggested in these entries. The
"return" 'motif, as seen In suggestions above or in well-tanght
classics such as Hardy's The Heti 11% of the Native, constitute
almost the mirror image of the "growing up" or Bildungsroutur
motif (see Hesse, p. 171, and Mann, p. 239).

Truth revealed bit by bit in this novel is the technique of
Akutagawa's "Rashomon" (p. 8), an Ibsen play (pp. 183-91),
or Browning's dramatic monologues.

TRANSLATION: By Dariiip, &Ione, Dolphin 0251, 954 (now out
of print but available from distributors' stocks)] Harper, hard-
bound, $3.50.
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SIR GAWAIN AND THE GREEN KNIGHT,
14th century; 102 pages.

A medieval romance, in verse, of the bravery and temptation
of a knif;ht of the Round Table.

IMPORTANCE: Among the few perfect examples of this genre,
and part of the whole "Matter of Britain," the Arthurian cycle.
This ranks with the Canterbury Toles for the quality of its
verse, the skill of its storytelling, and the picture it gives of me-
dieval life.

AUTHOR: Unknown.

RESUME: Before a Christmas-tide feast in King Arthur's court,
a strange green knight appears and offers to exchange blows
with a champion, using the forty-inch axe be eanies. (The
game is a sort of Russian roulette!) The perfect knight Gawain
accepts this challenge to protect Arthur and strikes off the
Green Knight's head. The knight calmly picks up his severed
head and tells Gawain that a year later he is to come in queet
of the Green Knight's domain, there to endure the counter blot.
So at year's end Gawain sadly journeys forth. Ke comes to
a beautiful castle and is made wonderfully welcome by the lord
and lady. (laws. In and the lord make a compatt that the lord,
who goes three days at hunting, shall exchange whatever game
he takes for whatever pleasure comes Sir Gawain's way.- While
the lord is absent, Gawa In is thrice tempted by the lovely lady
of the castle; twice he receives from bar only a hiss, which he
gives to the lord on his return from hunting; on the third day the
lady tempts him into accepting a magic scarf which will ren-
der him free from harm in combat. Dreading his encounter with
the Green Knight, Gawain accepts the gift without confessing It
to the lord. The following day, Gawain resumes his quest and
finds the Green Knight, who raises his axe and prepare* the
blow. Twice Gawain flinches and the blow fails; the third stroke
is a light one and merely grazes his shoulder. Thus the three
temptations given Gawain by the lady are represented. And the
Green Knight is revealed to be no other than the lord of the
castle where Gawein was entertained.

Chars.eteristice of the medieval romance that appear, here are
the courtly love affair, the fairly aimless nature of the quest
with its unmotivated secondary combats, the play made on num.
baring devices ae in the three temptations and the three blow.,
the minstrel quality of the verse form, and the use of mystery
and fantasy.

COMPARATIVE: Tempting of the hero begins with Odysseus.
and Ompha le or Samson and Delilah. Por eomparisons with the
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above qualities of the medieval romance, Malory's Le Moded'Arthur (p. 233) will do. For a modern sympathetic spoof,
T. R. White's The OW and Future King (p. 403), from whichthe musical Camelot was taken, will offer a delightful retelling
of the same materiaL

TRANSLATION: By Brian Stone in Penguin L-92, 954. Easy
to read, alliterative modern verse; ably footnoted, with excellent
Introduction and appendices.

*,0
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SONG OF ROLAND (CIIANSON DE ROLAND),
ca. 1100; 152 pages.

France's epic poem in 291 Weser or stanzas.

IMPORTANCE: A direct statement of mat's courage, his devotion
to country, leader, and religion, in dignified and restrained
verse. It has many distinguished peers among the world's lit-
erature, as Poem of the Cid (p. 285), Beowulf, Nibelungenlied,
and so on in every nation, for Roland and such heroes express
the qualities man has always admired. The rise of an epic hero
always signals the birth of a nation and a national language,

AUTHOR: Unknown.

RESUME: Historically, the Basques in 777 slaughtered a small
French force in the Pyrenees, among them "Roland, duke of
the Marche, of Brittany." Grown through legend into epic,
however, the tale emerges like this: Charlemagne has entered
Spain to wipe out the Moors who menace Christianity. His mis-
sion successful, he takes his army back to France leaving Roland
in charge of the rearguard. Roland's stepfather, Gate Ion, tells
Masi lion, king of the Moors, that he may safely attack this
small force, the cream of the French army. Thus the whoie
might of the Saracen army falls on Roland's troops at Ronce.
vaux. With Roland are two knights who help to make the tel.
umvirate memorableArchbishop Turpin, as mighty with the
sword as the ehasuble, and Oliver, Roland's best friend. "Roland
is fierce, but Oliver is wise," says the poem. Oliver it is who
wishes that Roland would blow his horn, the famous Oliphant
(elephant), and summon aid from Charlemagne; but from pride
in the charge that has been given him Roland refuses. The
slaughter is terrible, and Roland sees friend after friend die
fighting. At last, alone on the field of battle, he blows his born
for help, attempts to break his sword Durendal to prevent the
enemy's having it, holds up his glove to Heaven, and dies facing
the enemy. St. Gabriel himself comes down to receive Roland's
soul.

So ends Roland's story (through Laisse 176); the remaining
115 Misses are concerned with Charlemagne's revenge against
the Moors, his, return to France, the death of Aude, Roland's
sweetheart, from grief at the death of Roland, and the trial
and dreadful punishment of Ganelon the traitor.

Characters are brilliantly delineated; the action, a aerie* of
single eombats, is sustained; conflicts range from that of Ganelon
versus Roland, treachery versus loyalty; Christianity versus
Paganism, Is douice France" versus the Moors; "le sage Oliv
ier" versus single-minded Roland; glory in battle versos Re-
land's grief at the death of friend after friend.

cif
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COMPARATIVII. In addition to all the other epics suggested
in the discussion above, see Bashiyanci (p. 379) and G !immesh
(p. 132), the tatter similar to Song of Rotund in its thoughtful-
ness and comradely loyalty of RolandOliver and Oligamesh-
Wild% See also Poem of the Oid (p. 285), the Odyesey (p.
174), and the .deneid (p. 389).

TRANSLATION: By Dorothy L. Sayers, Penguin #176, 05#. A
splendid illustrated introduction, verse that keeps the spirit of
the original, and able footnoting.
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Sophotles, ANTIGONE, ca. 441 B.O. ; 35 pages.

Greek tragedy about personal, moral resistance against the
physical authority of the state.

IMPORTANCE: To Sophocles, myths such as this one on which
he based Antigone represent the abstract conflict that may
sometimes be personalized in individual dilemma and decisions.
In Antigone and Haemon, the pressures of society, which we of
the twentieth century feel to be uniquely and excessively ours,
are shown to be the same for all times and all peoples.

AUTHOR: Sophocles (4067-406 B.C.) wrote about 120 plays
of which we have 7. He defeated Aeschylus for the prize tot
tragedy in 468 B.O. and was himself defeated by Euripides in
441 B.C., but Sophocles won first prize eighteen or twenty times.

RESUME: The "seven against Thebes' haie been led by Poly.
nices and have been defeated by Creon, his uncle, and Polynices
brother, Eteocles. Both brothers are kilted in the conflict, but
It is decided by Creon that Eteocles shall be buried with full
religious rites while his brother's body shall be left to the dogs.
Against this edict the sister ,,,ntigone rebels, and cautious, half-
hearted Ismene, another sister, cannot dissuade Antigone from
giving the last and illegal rites to Polynices. The action vle-
velops swiftly. The guard cabtures Antigone. Crean, in a rage,
condemns her to punishment. Haemon, Creoles only son, tomes
to plead for Antigone, who was to have been his bride. In a
bitter quarrel, and in a noble plea for reason, Haemon takes a
threatening leave of his father. Croon now is "balanced on a
razor's edge" of decision. Tiresiaa comes to prophecy:

Know well, the sun will not have rolled its course
many more days, before you come to give
corpse for these corpses, child of your own loins.
For you've confused the upper and lower worlds.

Creon, shaken, yet deliberates, even though "The gods move very
fast/ when they bring ruin on misguided men." He reverses his
decision, goes to bury polynices, and hurries to the tomb wherein
Antigone has been pldced to die of starvation. Within it he
hears Haemon weeping; Antigone has hanged herself. As Croon
enters, Haemon lunges at him with his sword, misses, and then
turns the weapon on himself. Creon takes his son's body home;
the mother Eurydice hears the news, goes into the house, and
kills herself.

Antigone, and to a lesser extent Ramon, is a decisive char.
Beier, unwavering, ever sure of herself and of the right; her
difficulties are posed not from within herself but by external
fortes. Croon and Ismene, swayed quickly by fear or passion,

..s-/
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serve as foils to her. Creon, when he does attempt to serve
reason, confuses the issue because of his masculinity: right is
"Male," and Antigone's and Haemon's brand of reason is suspect
because he labels it "feminine."

COMPARATIVE: Revolt against the father is many times a
theme in literature: see Anon' Ih's interesting Antigone (p. 20),
of course, Strtndberg's The Father (p. 349), hi6rim6e's "Mateo
Falcone" (briefly discussed on p. 254), Bynges Playboy of the
Western World (p. 355), Ba Itac's Eugenie Orandel (p. 30), and,
in some respects, Tilrgenev's Father. and Bone (p. 369), or the
latter 's parallel, Samuel Butler's The Way of ea Flesh. The
attitude of Croon that the state must come before the individual
is reflected in the early scenes of Shakespeare's King Lear.
General revolt against absolute authority is found in Si lone's
Fontantara (p. 32 ?) and The Swot of Luca (p. 320). Creon's
compulsion to act is reflected in the hero of Conton's The Africa*
(p. 88); Vergil's Aeuid (p. 389)especially the Dido episode;
Rama in Valmiki's Barndyana (p. 879); and RIO 41re in SaintEx-
upoiry's Night Flight (p. 807). Self.sacrifice for n brother is
less idealized and religious in Anouilh's Antigone (p. 20).

In a comparison of Anouilh's and Sophoc les' versions of
Antigone Anouilh may be said to emphasize the solitary re-
sponsibilitten of kingship and to build compassion for his Creon
more than he considers Antigone's moral decision. Eteocles and
Polynices are both described as gangsters not worthy of anyone's
sacrifice; so Ant lgone's act of faith becomes not much more than
the wilfulness of a young girl (as his *loan in The Lark, p. 24).

TRANSLATION: By Elizabeth Wyckoff, Greek Tragedies 1,
University of Chicago Phoenix Books P41, 41.50; includes
Aeschylus Agamemnon (p. 3) and Prometheus Bound, Sopho-
ales' Oedipus the King (p. 339), and Euripides' Hippolytus
(p. 108),
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Sophocles, ELECTRA, ca. 450 B.C.; 49 pages.

Greek tragedy. The story springs from the Odyssey, where
Homer tells of Orestes homecoming and revenge on
Aegisthus and Orestes' mother, Clytemnestra, for the death
of his father Agamemnon.

IMPORTANCE: Another version of the drat play in Aeschylus'
trilogy, the Oresteia, this drama by Sophoe les seems much more
modern. The story line has been picked up and used by many
later writers. It is a highly motivated and psychological study
of Eleetra's hatred, passion, and mania for vengeance.

AUTHOR: See Antigone, p. 335.

RESUME: When Agamemnon came home from the war with
Troy, he did not know that Aegisthus had taken over both his
queen and his kingdom, and Agamemnon was set upon and mur
tiered in his home. Orestes as a child had been sent away for
his safety by his older sister, Electra. As the play opens she
has been relegated to being a sort of Cinderella around the
palace and has spent years nursing the hatred for mother and
stepfather that conditions her every response. Orestes and his
tutor return to Mycenae to find how the land lies and spread
the rumor that Orestes is dead. His mother is seized with mixed

. pity and relief; Electra is consumed by grief as her hopes for
revenge are ruined. While presenting his own male-believe
ashes, Orestes reveals to his sister that he is alive. She spurs
him on to kill their mother. Aegisthus on that same day is also
killed.

The drama is powerful. Everything contributes to the un-
leashing of Electra's hatred; the weakness of her sister, Chryito,
therais, by comparison makes Electra's compulsion effective. so
does the colorless instrument of Electra's"revenge, the strong but
easily managed Orestes; so do the sharp and bitter exchanges
of Electra with bullying Aegisthus and frightened Clytemnestra.
The plea of the chorus for moderation, its advice and warnings,
are minimal in the play; the swift action overweighs the phil-
osophical momenta and is relentless.

COMPARATIVE: See the Electra of Euripides and the second
part of Aeschylus' °rested, The Libation Bearer. (p. 5). Note
how in Aeschylus the human motives are lessened, and the action
seems to come altogether from the gods; while in both Euripides'
version (perhaps the slower moving of the two) and Sophocles'
the characters seem real people with real passions. Such hatred
as Electra's is matched by the heroines of Euripides' Medea
(p. 111) and by hf6rinAeis lomba (p. 253). rmr the basis
incident of the curse on Atreus, see Seneca's Thyestes (p, 819).

-3,..S" 3
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TRANSLATION: By E. F. Watling, Electra and Other Pays,
Pearl la L-28, 95#; include, Ajax, Women of Troo hie, andModeles.
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Sophocles, OEDIPUS REX, ca. 430 B.C.; 61 pages.

Greek tragedy of a man dogged by Fate who nevertheless
refuses to bend, submit, and escape.

IMPORTANCE: The character of Oedipus and the situation in
which be found himself have inspired countless works of liter-
ature, painting, sculpture, and musk.

AUTEOR: See Sophocles' Antigone, p. 335.

RESUME: See Coeteau's The Infernal Machine (p. 81) for a
resume and suggestion of contrasts between Sophoeles' prototype
and one modern variation. Necessarily, the "Comparative'. see-
tion that should now follow will depend upon what has been
written in the Cocteau entry, and the cart is well before the
horse, and comparisons may be dispensed with.

In studying Sophocles Oedipus Rex, points to be stressed are
these:

1) Oedipus, cursed by Fate, at first struggles with all his
human inaccurate intelligence to avoid Fate, as in his flight
from Labdacus when he first hears the prophecy;

2) After tasting of kingship in Thebes and the resulting
hubris with which kingship afflicts Oedipus, he'pridefully re-
fuses to admit that the prophecy is coming true in spite of the
ostensibly good life he has led;

3) The awful truth which Creon learns from the oracle, and
which Tireslas then explicates, is first of all discerned gradually
by Jocasta and by Creon, to their growing horror, but is stead-
featly denied by Oedipus;

4) Oedipus insists that the murderer of Laius be found, net
knowing that be is thus becoming an instrument of that Fate
which hunts him down; his is not altogether a sin of ignorance,
but a sin of pride also;

6) Creon, torn with loyalties, is one of the moat interesting
victims of the conflict; his reluctance to assume the kingship,
which action he gradually sees as inevitable as Oedipus guilt
is demonstrated, becomes the subject of other dramas Sophocles'
and Anouillis Antigone (the latter a political allegory, in some
respects, as France suffered under German occupation in World
War II; see p. 20).

6) Sophocleas Oedipus at Colonus is the sequel to Oedipus Rex
and shows the compassion of the gods, finally rewarding and
forgiving Oedipus in his ruin and penitence (the same type of
godly absolution given to Orestes in the °rested, third play,

?).
TRANSLATION: By. Dudley Fitts and Robert Fitzgerald In

Four Greek Plays, Harvest Books 115.33, $2.25, ably footnoted;

3,S-
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blades Aeschylus' APIMilr4,10/1 (P. 5), EurlPidee AkAis,
and Aristophanes The Birds. Another good and cheaper edition
is in the excellent translation by E. P. Watling, The Theban
Plays, Penguin Ira, 95t; includes the Oedipus of Colonise and
Astigotte (p. 835).

2,5-40
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Ste [cher:, Edward, TI1E FAMILY OF MAN, 1955; 266 p:,Tea.

A collection of over five hundred photographs illustrating
the common cycle of man's life in whatever part of the
world be lives.

IMPORTANCE: An exciting revelation to the student who is
just beginning to discover, as through literature, the similarities
that bind men together and the small differences that distinguish
nationalities or cultures from each other. The Family of Man
is a kind of poetry in pictures. The book is based upon the
collection of prints which the distinguished photographer pre-
pared for the Museum of Modern Art in 1955.

RESIJNIE: Carl Sandburg's "Prologue" to this volume states;
There is only one man in the world
And his name is All Men.

There is only one woman In the world
And her name Is All Women.

T here is only one child in the world
And the child's name is All Children.

Steichen's collection, then, means that each photograph- is an ;
allegory; the. Welsh farm lad or the monk in prayer in l'hibet
Is Everyman. The archetyPes of man's total experience are gath-
ered here. Love, marriage, birth, childhood, maturity, old age,
death, the fear of war, and the new generation, these become
rough headings for "chapters" or 'cantos" of photographs show
big each symptom or condition as it exists over the face of the
globe.- Each condition is introduced poetically by challenging
quotations from world literature. We can, through these picture
sequences, recognize and share grief, or joy, or the wonderful
silliness -of childhood, each time Bteichen shows the conditions
in existence somewhere else.

To talk about the book in the classroom, however, may be
difficult. The meaning and relevancy of the "chapter" headings
may be discussed. tut a discussion of the major part of the
book, the photographs, may amount to little more than an in-
formal talk about similarities or differences, and many strange
objects introduced in the photographic text may have to remain
unexplained. however, this may bo one of the most important
works one could offer to a group of students in world literature.
The reader of Madame Bovary (p. 116) will find a Preach wed-
ding pictured here; the reader of The Bridge on the :Mtn
(p. 18) will find some fine peasant faces from Jugoslavia. The
effect of the book is to saturate ciss with tolerance and sym-
pathy; it is no mere travelogue of separateness and quaintness,

3 ,3-7
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but a "shock of recognition" of common desires and fulifilmentsamong VOL

EDITION; Pocitat Books, Oardina) Giant 0041, 604. (Editionsin larger format available.)
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Steinbeck, John, THE PEARL, 1945i 118 pages.

American. A novel-allegory of the price man pays for am.
bitlons beyond the simple happiness be often enjoys.

IMPORTANCE: 'This is beautifully written, filled4-with easily
grasped symbolism, and is more than a glimpse of primitive
North American society in Mexican Lower California. The
emotions it raises are universal and the allegory universally ap-
plicable. It is important because it has a high predictability of
suceessful acceptance by any reader.

AUTHOR: Steinbeck (1902- ) was born in California, the
setting for his novel:, Tortilla Flat and Of Mice and Men. Ma
was educated at Stanford University and worked as a common
'laborer while learning the writing trade, He won the Pulitzer
Prize in 1940 and the Nobel Prize for Literature in 196g.

RESUME: Kino is a pearl diver who lives with Juana, his wtfe,
and Coyotito, their baby, near La Paz. Their life is simple and
happy in their brushwood house. One day Coyotito is stung by
a scorpion. A doctor, who belongs to the "other race," returns
to treat the baby because of caste and Kino's lack of money.
Kino and Juana go to sea to find a pearl large enough to pay
for the baby's care, and Kino ends itthe Pearl of the 'World.
Now Kino and Juana find their life menaced by the possibility
of theft of the pearl. The pearl buyers, also representing the
"other people," refuse to give it a good price. Nino buries the,
pearl in his house. lie sees mirrored in the lustrous jewel the
possibility of an education for Coyotito, of a ride for himself,
and of clothes and a church marriage for Juana. lie also sees
danger within the gleaming surface. Twice Hino is attacked
as people try to steal the pearl. One night Kino kills a thief,
Finally, Hines boat is staved in and his house is burned. Now
in fear he and Juana resolve to go north to the city to sell their
pearl. On their long trek across the desert, they are pursued
by a bunter and two trackers. Kin* hides his wife and child In
a cave and then makes a sneak attack by night against his pdr
suers. A ride shot kills Coyotito. Juana and Kino go back to
their village by the sea carrying the baby's body, not Indian file
now, but side by side, and Hine throws the evil Pearl of the
World into the ocean.

COMPARATIVE; For more on primitive society in contact With
overlords, read Olitif LitFarge's Laughing Boy (p. 21) dealing
with the Navajo; also, Alan Paton's Cry, the Belove&Coiottrii
and Too Late the Phalarope, on apartheid in South Able& The

3 sis
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stile of The Peal is very similar to that of the LaParge novel,
but added to the social torment is the ingredient of allegory.

EDITION: Bantam JP1, 404.

d4o



CouriasTiva Rzmws

Stone, Irving, LUST FOR UFE, 1934; 453 pager.

American. Stone used Vincent van Gogh's letters to his
brother Theo as the basis for this fietbnalited biography..

IMPORTANCE: An; work that brings the visual and literary arts
into the close ewtact they need is one that merits our attention.
The period it41,1f wish which van Gogh is connected is a strong
literary one: see Zola (p. 412), Ba lrae (pp. 30-33), and Turge-
aev (p. 369) fors start.

AUTHOR' Stoke was a professor of economics when a prize-
winning play of his encouraged him to write instead. He went
to Paris and there became interested in his first biographiesl
topicVincent van Gogh. Returning to America, he wrote sev-
eral detective stories while completing his research on vAn Gogh
for Lust for Life. He has written many biographies since then,
including The Agony and the Ecstasy, the story of Michelangelo.

RESUME: The "novel" begins with van Gogh in London, in
love with Ursula Loyer, and the brutal way in which she repulses
this strange, intense little painter. Vincent returns to Zundert
in Holland, makes another pilgrimage to London, and finally goes
back to Europe; in the Borinage area of Belgium he attempts
to become a preacher to the poor miners of that blighted region.
Here it is that Vincent finde the models which inspire him to
begin to draw and paint. Success even at painting come* hard
to him. At Etten, the Hague, and Paris he works and worries,
writes emotional letters to Theo, shamelessly borrows, and falls
in with fellow artists who misunderstand this mad Dutchman who
paints differently and primitively. Finally he makes a friend
in Paul Gauguin, and together they share a house and studio in
Arles, the sundrenched country that Vincent loves. However,
Vincent's increasingly erratic behavior, even to the cutting off
of an ear as a present to a female friend, alarms Gauguin, and
they separate. Vincent, hi and out of mental and medical hos-
pitals, paints like an inspired machine. In a final attack or
severe depression over his failures (he has managed to sell only
one canvas daring his lifetime, and the rest are piled under
Theo's bed), he shoots himself and dies.

The novel introduces us to some important artistie and liter-
ary figures of this fertile prelod, but in it we are dominated by
this poor, brilliant artist with his intensity and humanity.

COMPARATIVE: Joyce's Po-Watt of the Artist es a Young Man
(p, 200), though far from the emotionalism Of van Gogh's story,
is at leset concerned with the same prOblemhow the artist finds
his place in life. So is Rilke's The Notebook* of Malts Lauri&
trippe, difilenit, strange, and fascinating. The same theme is

40/
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stated in Mane's l'onio Kre Igor (p. 239), Ifanghstra's Of 811111411
Bondage (p. 241) and Zola's The Ifosterpieee (VOestre). The
&donated sequel to this story of an Gogh is Somerset
lisuciham's The Moos and ifixpeace, concerning Gaudin.
Ifatteham strikes another comparative notes in Of EU*144Boy lage his hero suffers from the same obsession with as in-
teriolr woman as van Oogh does in Stone's novel,

EDITION: Pocket Books 0C176, 504.
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Strindberg, August, EASTER (PASK), 1001; U pages.

Swedish. A comedy in three sets, symbolically taking place
during the three holy days of Maundy Thursday, (toed
Pridey, and Easter. A family goes through the winter of
guilt, over the father's embezzlement and in three daYs
emerges into the light of spring, forgiveness, and hope.

IhdPORTANCE: This play is excellent for an introduction to
eymbolism and is both autobiographical of fitrindberg and a
rellecHon of his philosophical and religious concern.

AUTHOR: Strindberg (1840-1010, ealled the Swedish Shake*
peace, left several conflicting autobiographies. His youth In Swe-
den was occupied in serving as teacher, tutor, actor, and journ-
alist at various times. His strong mysticism led him to write
such plays as this one; his unfortunate experiences with and mit,
trust of womankind served as material for The Father (p. 840)
and Miss Adis. A Dream Play is perhaps his most successful
expreeelonistle drama.

RESUME: Ella Heyet, a young school teacher, has the burden of
holding his family together against public shame over the Nth.
er's financial peeadilloes. ge is engaged to Hristina, who shares
the family life. Ells' father is in prison. Benjamin also lives
with the family and is Elie tutored pupil, because Benjamin was
ruined by the elder Myles embezzlement, The daughter of the
family, Eleanore, is in r. mental Institution. The play opens
gloomily as Benjamin has just failed his Latin examination, and
Ells' friend Peter has just completed the doctoral degree that
Elia wishes so much for himself. Peter has presented a thesis
which plagiarized Ella' Ideals. In Ells' bleak life the only hope
is that it Is finally' spring and Easter.

Eleanore comes home, a sweet and disturbing 'Sunday child"
who understands what the birds say and knows everyone's
thoughts. She brings the family a potted plant which she has
taken, somewhat unethically, trom the florist shop. tier ap-
pearence and manner, ailed with religious kindness, underlines the
hopefulness of the season ill elle gradually affects each member
of the winter-weary and discouraged family, At the last, obi
Lindkvist, who has suffered the worst financial foss from Heyst's
erime, comes in to talk to Ells, absolves the family of all re-
sponsibility, and holds out Ikealls even for Ells' reconciliation
with Peter. The sun comes out in a great burst of hopefulness.
. The action sounds bathetic but is saved by the charm of

Eleanora's character and by the genuine communication of re-
ligious feeling which St rindberg achieves, Symbols are t)belOWIt
the musical motifs that OPen each set, the dove that clops a
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green sprig at Elie feet, the birch switches that are signs of
penitence, Eleanora's daffodil (stolen), the calendar, and, tinallY,
the lathe which becomes the same sort of symbol as in Ibsen's
Ghats (p. 186),

commurivEs The "Sunday child" appears in Oiraudoes'e
0/144ne (p. 333) and In Undoes Green Yonsions (p. 176), but
the concept is perverted chillingly to evil In Jan lee The Turn of
the Screw. Eleanores religious sweetness is comparable to that
of the heroine of Hauptmannas IMMICIO. The theme of the son
who suffers for his father's guilt is used by Ibsen in Ghosts
(p. 186) and again in Ibeen's (lollon Gabriel Dorkman. Pot
an additional look at father-son relationships see Tergeney's
Pothers asd Sou (p. 369).

TRANSLAT/ONI By Elisabeth Sprigge in Sin Plays of SOW-
berg, Anchor A-64, $1,26, Includes Miss Julie, his best-known
play, the diffeult and ehalle,ging .1 Dream Play, The °hoot So-
nata, The lather (p. 849), and The Stronger (p. 861).
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Strindberg, August, THE FATHER (FADREN),
18871 48 pages.

Swedish. A drama in three acts about a wife who asserts
woman's natural dominance against the man, her husband.

IMPORTANCE: As modern as today's newspaper, and almost
a psychological "thriller." Strindberg'e were ahead of his
time and have not dated. As a study of mankind the victim
of age-old natural forces and examining the competitive en-
vironment of marriage, this play is a good introduction to natural-
ism,

AUTHOR: See rafter, p. 347.

RESUME: Laura, wife of the Captain, righting her husband for
control of their daughter Bertha, wages a campaign to convince
the world first and then her husband himself that he is losing
his mind. To undermine the Captain, she even sows a doubt as
to Bertha's paternity, intercepts his mail, supplants a loyal
doctor with a bought one, and uses for her own purposes the
few supporters the CaPtain hat. It is a terrible decline as the
strong male goes down in defeat, in a struggle that Is made to
seem unequallike Hippolyttia (p. 108), helpless though knowing
his innocence,- because a me.n may not fight a woman.

In addition to the problem of female dominance, as Strind
berg sees it, there is the modern note on "cerebral marriage" ae
the Captain comments: "In the old days one married a wife.
Now one goes into partnership with a business woman or sets up
house with a friend, What becomes of love, the healthy lore of
the sensed It dies of negleet." (Act III)

COMPARATIVE: Beginning in the nineteenth century there was
a -reexamination of the position of women in sotiety. See the
characters of Mlle. Vatnas in Flaubert's Sentimental Rdneolto4,
Nora in Ibsen's d Dolt's Howe (p. 183) and Reddft in Med&
Gabler, and Eudoxie in Turgenev's Fathers and Sons,

A general comparison for the Strindberg play may be found
in Aeschylus' Agamemnon (p. 3), in which Clytemnestra put-
maneuvers her husband as Laura does the_Captain, (We have
already mentioned the situation of Hippolytus, helpless against
Phaedra.) In the Victorian period, George Meredith wrote a
sonnet cycle, Modern Love,°that told of a "cerebral" relationship
between man and wife. Only in this present period has-the
battle of the sexes been made often to seem amusing: 04
Courteline, p. 91, or read James Thurber's delightful 'The Se..)
cret Life-of Walter Mitty" or "The Catbird Seat."

Per another man-hater such as Laura, consider Of mother
in The House of Bernardo Alba by Garcia Loren (P.116).



360 TZACH118. OM% TO WOILLO LITUATITU

TRANSLATION: fly Elisabeth Sprigge, Biz Plays of 8tr4mlberp,
Ant tor A54, 01.26, It:eludes Mist Julie A Decent Ploy, The
OM Sou do, The Sfrotper (p. 851), And Baster (p. 847),
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Strindberg, August, TILE .f:TRONGER (DEN STARKARE),
1889; 8 pages.

Swedish. An experimental dramatic monologue for the
stage; two women fight restrospectively for tho sante num.

IMPORTANCE: An enigma that provokes discussion, a tour de
/arcs that Strindberg wrote for Antoine's Thlatre Libre in Paris;
also reveals something of Strindberes feelings about woman-
kind.

AUTHOR: See Easter, p. 347.

RESUME: Miss Y (Amelia) is sitting alone on Christmas Eve
in a cafe when Mrs. X enters and shares her table. Amelia is
an actress and Mrs. X is retired from the stage. Mrs. X begins
a monologue addressed to her former colleague, talking about
Amalie' broken engagement, bow Amelia has given up children,
a home, a husband, everything, for her career, and flaunting In
her face Mrs. X's happiness in having all these things. Mre. X
tolls about her husband Bob and while sketching in details of
some casual encounters in the past of Amelia and Bob suddenly
realizes that there has been a love affair between her husband
and Miss Ythat her son is named for Amelia's father, that
Bob's liking for tulips comes from Amelia's fondness for the
flower, that Amelia has formed all her hushes:1'a tastes. But,
Mrs. X announces triumphantly though bitterly I at least have
him, my dear; and what do you have?

ihroughout this solitary tirade of evasions, aicusationi, ex-
planations, realisations, Amelia only laughs now and then, and
by remaining silent to Mrs. X's taunts and flaunts emerges
victorious? Which one Is the stronger of this pair1

COMPARATIVE: As in Stockton's short story "The Lady or the
Tigerl" which comes out the door of Strindberg's play, victory
or defeatand which is victory or defeatt Elea also Eugene
O'Neill's one-act play Before Brealiast, which leaves the Audi-
ence with a similar dilemma arrived at by the same dramatic
method. Select a comparison with one i of Brovrning's
monologues: "My Last Duchess" reveals similar duplicities
of characters, the same half revelations of the past. Strindberg'e
monologue method may be sustained for an entire novel- as in
Camas' brilliant, sinister The Fall (p. 62). The tone Of Thp
Stronger is exceptionally modern and reminds one of stories front
The NetaYarker, of John Updike and Salinger, or of Dorethy
Parker. A fascinating comparative study may be made with
Jean Cocteau's The Human Pace (p. 80), either the recording
or the script (La Voir burnable).
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THA.N8LATIONs By Elisabeth Sprigite, Six Picot of 8trind-bergs Anchor A.64, 21.28; for inclusions, so Roofer, p. 347.
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Synge, John M., IN THE SHADOW OF THE GLEN,
1903; 17 pages.

Oneact Irish comedy.

IMPORTANCE: One of the plays of the Irish Renaissance of
Yeats, Lady Gregory, the Irish National Theatre Society, and
the famous Abbey Theatre. Syngess Riders to the Bea is often
called the greatest tragic drama of the twentieth century.

AUTHOR: Synge (1871-1909) was born near Dublin and was
educated at Trinity College. He lived in Germany and Paris
and there met Yeats, who persuaded him to live with him for
a while in the Aran Islands, whence the dialect and characters
of his drama. His important plays were written during the last
six years of his life.

RESUME: On a stormy night a tramp stops at the door of Nora
Burke to ask for food and shelter and finds her husband's corpse
laid out under a sheet in the main room. Nora tells the story
of her-life with Dan Burke to the stranger,, an unhappy story
because she married an old man and wasted her life in this lone.
ty sheep cottage watching the mist and the fogs and hungry for
talk with any man who passed by. Old Dan, dying, forbade
Nora even to touch his corpse. To arrange a wake, Nora leaves
the tramp to sit with the corpse and herself slips out in the rain
to summon a young neighbor, Michael Dare. While the trainp
is praying, mending his coat and drinking a drop, the "corpse
sits tip, asks for whiskey and his nobbed stick, tells the tramp
what a no-good Nora is, and lies down and covers up again as
Nora and Michael come in the door. While the .tramp feigns
sleep, Nora and Michael count Dan's money and discuss the
possibility of marriage. At this, Dan Amps from his trestle;
boards and threatens them both with , his stick. He tune
Nora out of the house. The tramp suggests that Michael take
her with him, but Michael is unwilling; so the old vagabond it.
rites her to come where he goes, to love the open road and the
weather instead of the caged and empty life: "It's fine songs
you'll be hearing when the sun goes up, and there'll be no old
fellow wheezing, the like of a aiek sheep, close to your eat,"
They leave. Dan and Michael settle down corny by the fire and
the whiskey bottle. -

The pleasure of this comedy is in the musical talk of the
characters, the delicate revelations of character, and the full
delight of life which the tramp brings into the narrow, cramped,
and foggy life of Nora.

COMPARATIVE; H. 0. Welts' the Ilittory a/ Mr. Polly (p. SOO)
shows us an urban character who finds happiness as soon SI he

319.
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101111 the stuffy, conformist life for the open road. Another
famous Nora, in Ibsen's d Doll's E01A18 (p. 183), also walks
out of a marriage, but differently than Syngee Nora: this is
another view of women and men trapped, in the institution of
marriage, Dylan Thomas in Under Milk Wood (p. 3e1) writes
in the picturesque dialect and Ineonsequenes of Synge, and his
poetie characters are similar.

EDITION: The Complete Plays, John Al. Synge, Vintage V178,
01.45, gives us Playboy of the Western World (p. 355), Wert
to the Seel (p. 357), The Pi'ell of Saints, the untlnished Deirdre
of 14 SOW**, and The Tinker's Wedding (p. 858),
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Synge, John M., PLAYBOY OF THE WESTERN WORLD,
19071 73 pages.

A threeact Irish comedy.

IMPORTANCE: A witty statement of the separation by society
of pretence and actuality, how we honor the first and are hor-
rified by the latter.

AUTHOR: See In the Shadow of the Olen, p. 353.

RESUME: In en inn on the wild coast of Mayo, where the bar-
maid Pegeen is getting ready for her marriage to milksop Shawn,
there comes Christy, footsore from weeks on the road,and fleeing
from some nameless terror. Forced to .tell the reason for his
flight, he invents a tale that he has killed his father in a potato
field in Kerry. To his surprise, he is at once rci lad by the ad-
miring villagers. He captures Pegeeubs interest right off, and also
the admiration of the Widow Quin. The young girls flock to see
this ferocious man, and he is forced many times to recount the
brave story of his crime. But the Widow Quin is the first to
learn the truth: old Mahon, Christy's father, ahem, up with a
bandaged head and the lowdown about what a weak numskull
his son is. The widow by a ruse sends the father on his way
and strikee a bargain with Christy to protect his secret in return
for his band in marriage. Christy, who has always been a timid
soul, changes from mouse to lion from all this adoration and
wins ail the honors in the village sports day. Courtly and poetic,
ho begs and wins Pegeen's hand. All goes well for him until his
father reappears, very much alive. Christy, now full of con-
fidence, picks up a spade and runs his father from the tavern
and strikes him. Now, suddenly, the villagers who admired the
deed done at a distance are horror stricken when they see the
act before their eyes, They rope Christy and are for dragging
him off to the hangman, even Pegeen spurning him. But the
durable old. Mahon cornea in the door again with his bard Skull,
proud now of the kind of son he has, and the two go off together
with Christy very much in command.

There are wonderful lines in this comedy, such as Christy's
"Well, it's a clean bed and soft with it, and it's great leek and
company I've won me in the end of timetwo fine women fighting
for the likes of metill I'm thinking this night wasn't I
foolish fellow not to kill my father in the year gone by" (Act r),
countered by jealous Shawls's: "Oh, it's a hard case to be an
orphan and not to have your father that you're used to, and you
easy kill and make yourself a hero in the sight of all" {Act 137).

COMPARATIVE: The theme is reminiscent of the little French
tale called "Sept d'un coup," where a cowardly tailor in a country
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beset by giants once kills seven files at one swipe, and, mention-
ing that he has killed "seven at one blow," he We that the vil-
lagers think be is talking of &Mai so he becomes the sort of
hero Christy does. Synge a pretentious hero is also reminiscent of
Ibsen's Peer Gynt And of Till Eulenspiegel. The villagers' ado?.
ation of a mock hero, taking him for his words rather than for
his deeds, reminds one of Sean in O'Casey's The Shadow of e
Gunman (p. 269). But here is no real comparison for this Gaelic
tempest in a teapot.

EDITION; The Complete Plays, John M. Synge, Vintage V178,
$1.45. Includes Riders to the Sea (p. 357), Deirdre of the Sor-
rows, In the Shadow of tlje Men (p. 353), The Well of the 8aiste,
and The Tinker's Wet !dm, (p. 358).
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Synge, John M., RIDERS TO THE SEA, 1904; 14 pages.

A oneset Irish tragedy.

IMPORTANCE: The alight bulk or time span of this play should
not lead one to underestimate its impact. Stripped of every-
thing unnecessary, it is classical tragedy, and Fate looms large.

AUTHOR: See In the Shadow of the Glen, p. 353.

RESUME: News is brought to Maurya, the old mother and to
her daughters Cathleen and Nora that the body of the fisherman
eon Michael has been found in the North Sea. The daughtere
examine and identify the few scraps of clothing that have been
tent borne, while old Maurya goes out to carry lunch to Bartley,
her sole remaining eon. She comes back keening with grief, for as
she saw Bartley riding by, behind him on Michael's gray horse
she saw Michael himself dressed in bright new clothing. Maurya
orders a coffin to be built. Now the neighbor women enter, la-
menting and with their heads covered, for the grey horse has driv-
en Bartley into the sea and to his death. Maurya laments each of
the six sons she has lost to the waters. "There do be a powbr
of young men floating around in the sea." Maurya'e closing
speech is dignified and accepts the total fact of man's existence.
"Michael has a clean' burial in the far north, by the grace of
Almighty Ood. Bartley will have a fine coffin out of the white
boards, and a deep grave surely. 'What more can we want than
thatt No man at all can be living for ever, and we must be
satisfied."

COMPARATIVE: Euripides' The Trojan Women (p. 112) also
sees the role of women as that of suffering, waiting, and mourn.
ing their men. A fine contrasting study may be made of these
two plays and other authors' views of women's typical roles, for
examples, that of living only to adapt themselves to the dominant
male, as in Chekhov's "The Darling" (p. 73), Colette's Gig%
(p. 83), Shaw's Man and Saperntan, and a mention of Cbtrlotte
in Molibre's Don juin (p. 257). Other general commit:tins to
Synge's play are given under The Trojan Women, as Marian-
deya's Nectar in a Sieve (p. 245), whose heroine like Vora sees
all her family disappear. Other looks at the hard lives of fisher-
men the world over are in the works of Mishima (p. 255), Verge
(p. 386), and Palacio Valdee (p. 2.7).

The source incident of this drama and others are in Synge s
interesting book of travels, The Aran Islands.

EDITION: The Complete Plays, John M. '0,iinge, Vintage V178,
81.45. Includes Playboy of the Western World (p. 855), Deirdre
of the zlarrours, In the altadow of the Glen (p. 353), 2'he Well
of the Saints, and The Tinker's Wedding (p. 368).

3 73
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Synge, John M., THE TINKER'S WEDDING, 10081 28 pages.

A two-act farce about a traveling Irish family of pot.
menders.

IMPORTANCE: This may be Synge's least play, but it dem-
onstrates well his subject matter and the amused, sympathetie but
sometimes sardonic attitude he had toward it. After kis Playboy
of the Western World, aroused Irish patriots kept this farce off
the boards, enraged at his caricature.

AUTHOR: See In the Shadow of the Olen, p. 353.

RESUME: Michael Byrne is making a tin wedding ring for his
"wife " Sarah, as they plan to atop an old priest and ask him to
legitimize their relationship. Old Mary Byrne, Michael's mother,
is quietly soaking up her nightly pint of porter. When the
old priest comes along by the country road, Sarah wheedles him
into performing a marriage ceremony for a little money and a
fine tin can, though the priest is scandalized by the lewd songs
and sayings of old Mary, who deliberately attacks tie priesthood.
The priest leaves, and Michael and Sarah go off into the night
to steal a hen. Mary Byrne steals the big tin can, part of the
marriage fee, from its sack and substitutes ber empty porter
bottles, planning to tell the tin for more drink. The following
morning, Sarah and Michael dress up in their finest kerchiefs
and wait for the priest. When they attempt to pay him, he ends
instead of the tin he expected nothing but empty bottles. Re-
fusing to solemnize a marriage for such heathens, threatening
instead to call the police down on them, the priest is set upon by
Sarah and Michael; his head is tied up in the bag and thumped
until he promises to forgive and forget. The play ends with
the tinkers, unmarried but satisfied with their adventure, setting
oft again on the high road to the fair.

COMPARATIVE: Reminiscent of the japeries against priests in
Boccaccio (p. 44) and much other late medieval and Renaiasanee
literature. The mood and characters of4his dramatic bide are
similar to those of Hauptmann's The Beaver Coat (p. 183),
Brecht's The Threepenny Opera (p. 48), and John Gay's The
Beggars Opera. The tinkers are the sort of people the hero
would meet in a picaresque novelGil Blair (p. 229) or Lasartllo
de Tonnes (p. 225). Many of Chekhov's short stories deal as
warmly and humorously with the uneducated and underprivileged:
see "He Understood" and "The Darling" in Dunnigan's edition
of his shorter narratives, p. 73.

EDITION: The Complete Plays, John M. Synge, Vintage V.178,
$1.45.

,32i(
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Tagore, Rabliadranath, GITANJALI, 1912; 47 pages.

Lyric poetry from India, written in English.

IMPORTANCE; This simple but mystical Bengal poet writes of
earthly and heavenly lovethe love of the beauties and joys
of earth that exist forever. Though these verses are in prose,
form, they are songs that Tagore wrote in Bengali and himself
rewrote in English. One is gelled by the Biblical majesty but
almost childish simplicity with which these verses celebrate the
passion of life. W. B. Yeats has paid great honor to Tagores
poetry in published criticism.

AUTHOR: Tagore (1881-1941) was born in Calcutta, studied law
in England, founded the university of VisvaBharati, won the
Nobel Prize for Literature in 1913, composed music for over
three thousand songs, became a well-known painter, and wrote
plays and novels as well as his many volumes of poetry in Ben
gall and English.

RESUMF.: Perhaps the effect of Tagote's poetry may be partially
suggested by an example:

"Thou hest made me endless, such is thy pleasure. This frail
vessel thou emptiest again and again, and fill it ever with fresh
life.

"This little flute of a reed thou haat carried over hills and
dates, and bast breathed through it melodies eternally new.

"At the immortal touch of thy hands my little heart loses
its limits in joy and gives birth to utterance ineffable.

"The infinite gifts come to me only on these very small hands
of mine. Ages pass, and still thou poorest, and still there is
room to fill."

Tagote's effects are gained by extremely simple language. Be
chooses imagesthe vessel, the reed flutaof ordinary use. He
subtly states and restates in suggestive parallelisms character
istic of primitive poetry (note the balanced clauses of the
Psalms), selects an image, lets it linger, and then returns to c.001
pieta it. His ideas are mysticalreligious, and the ideas of each
poem are intertwined and developed through the' entire song cycle.
For example, six poems after the one quoted, above, here is a
return to a motif: ;

"My song has put oft her adornments. She has no pride of
dress and decoration. Ornaments would mar our union; they

From GITANJALI by Rabindranath Tagore, published by
Bruce Humphries, publishers, 48-50 Melrose Street, Boston, Mast,
and used by permission of the publisher.
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would come between thee and me; their Jingling would drown
thy whispers.

"My poet's vanity dive in shame before thy sight 0 mister
poet, I have sat down at thy feet. Only let me make my life
simple and straight, like a flute of reed for thee to fill with
music." "

COMPARATIVE: Though triumphant over death, the philosophy
of Tagore's verses are companions to Pits Gerald's Rubdist 41
of Omar Khayyam (p. 209) for their rich Oriental imagery and
grace of expression. Khayyam's verse, however, is pagan and
stresses the carps rotorn therael Tagore Wee the carps room
also but suggests that we gather the eternal in each jdy of life
we pluck. Bee also the Psalms from the Bible and Kahlil Oibran's
The Prophet.

EDITION: International Pocket Library, Boston, 604, with in.
troduction by William Butler Yeats.

Ibid.
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Thomas, Dylan, UNDER MILK WOOD, 1953; 95 pages.

Welsh. A play for voices, in lyrical "modern" poetry writ-
ten in prose form.

IMPORTANCE: This work relates to many others: Edgar Lee
Masters' Spoon River Anthology for one, the Creek Anthology
(p. 163), Thornton Wilder's Our Town, and Sherwood Ander-
son's Winesburg, Ohto, for its concentration of brisk, intimate,
tender, or irreverent portraits of a small community seen realis-
tically but poetically. In an advanced placement class it should
be an excellent introduction to some of the devices of contempo-
rary poetry and impressionist drama.

AUTHOR: Thomas (1014-1953) was born in Wales; from the
folksong and Bible influence of his native country he found the
direction his poetry was to take. lie had only a grammar school
education and turned newspaper reporter, reader for the British
Broadcasting Company, and alcoholic.

RESUME: It is impossible here to survey the activities and corn-
:Bents of seventyone "voices" which, alive or dead, all con-
tribute information on one another's lives: jealousies, antag-
onisms, secret loves, private information, and so on. This all
takes place in LIareggub, a email Welsh coastal village. The
town is asleep as we Srst see it, gradually awakes, and swings
into life as one character after another emerges, cooks break-
fast, goes to work, quarrels with his wife, writes a sermon, or
primps foy a date. We are then taken for a stroll through
Llareggub and see it both physically and intimately. No story
is ever given completely; we are constantly titillated by untin-
ished biographies, vague and surprising hints of what has hap-
pened and will happen as a result of the events we are hearing
in parts.

COMPARATIVE: The structure reminds one very much of anti-
phonal chanting or of the loose interrelated spitaph of
Spoon River Anthology (above) or of Winesburg, OhYo (above).

. The epigrammatic sharpness of one character's comments about
another forces us to think of the Greek Anthology (p. 153), as
we did before. And in the beautiful way that Liareggula seems
to stand'ior every community of people everywhere (a Midwest-
ern hamlet or a neighborhood on the East Side), we are brought
close to the universality of Wilder's Our TOUM, Though many
personalities are presented, such a complete picture of a com-
plete community gradually emerges that it is not necessary
to remember names or events; a sort of synthesis takes place in
which the whole is more important than the pieces. See also
notes above under "Importan ce ."

C
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EDITION; New Dlrectiona P.73, 21.16. Good biography, pro-
nuneiition guide, a preface by Daniel Jones, and even the musk
to the many interesting ballade which Thomas included in this
"toes]" drama.
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THOUSAND AND ONE NIGHTS (possible early title Is Per-
sian, BAZAR AFSANA), THE ARABIAN NIGHTS; oral alike-
Von dating from as early as the 10th century but collected in its
present form by 1450; translated into as many as It volumes.

A collection of Oriental tales.

IMPORTANCE: Though usually ignored except as children's
stories, this work deserves attention for many reasons: it gives
detailed pictures of life in the ancient East; it has served se
the basis for important European collections of tales, such as
Boctacio's The Decarneron (p. 49), the Geata Romartorum, and
the Canterbury Tates, either in borrowings from the story ele-
ments or in !siltation of the frame device which holds such col-
lections together: it has served as the inspiration tor music, Si
in RimsklHorsalsov's Scheheresade, and painting, as in Gustave
Moreau's opulent watercolors; the tales are full of lively char-
acterizations and riayu6 situations which pill come as a surprise
to those who know them only in their chaste nursery forms;
they are the most important link with India's Panchatantra, a
gathering of tables dating approximately from A.D. 300-500, .

also organized around a frame device.

RESUME: The abridged version includes the Prologue (a story
telling how Shabrzad came to her job of entertaining the King
by telling the tales), "Judar and His Brothers" (48 pages), ';The
Porter and the Three Girls of Baghdad" (68 pages), and
"Aladdin and His Enchanted Lamp" (l17 pages), plus the
Epilogue. Probably the Western reader is familiar only with
the last named.

COMPARATIVE: The method of listing has been varied here
from our usual format; see general comparisons under 'Im-
portance," above.

A comparison of similar narrative techniques will be found
in studying "The Porter and the Three Girls of Baghdad" with
Akutagawa's "Rashomon" and "In a Grove" (p. 8) for the accu
mulation of a whole narrative from the reports of various
participants.

TRANSLATION: By N. J. Dawood, Aladdin and Other Tales
from the Thousand and One Nigh_ ts, Penguin L-71, 850. Do
not be misled into buying a lesser or older translation.
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Tolstoi, Leo Nikalsevich, ANNA 1CARENINA,
1878; 80? pages.

Russian. A novel about a man and woman who defy the
institution of marriage and and in passion no substitute.

IMPORTANCE: A psychological love story against 4 socio)ogieal
ryexamination of nineteenth century aristoeratie Russia. Anna's

character and dilemma are unforgettable. Levin, the foil to
Vronsky, is the vehicle for Tolstors social belief..

AUTHOR: Tolstoi (1888-1910) was a novelist, a dramatist (The
Paco. of Darkness), a social reformer, and a mystic. Ke served
in the Crimean War commanding forces at Sebastopol; then, re-
tiring to till country to write, be evolved his mystical approach to
Christianity that eventually separated him from the Orthodox
church. In 1861 be freed his serfs and instituted land reforms;
he was a potent force on Russia as it emerged from feudalism.

RESUME: Anna Barenina comes to her brother's home in Moscow
to patch up a quarrel between her brother, Stepan Oblonsky, and
his wife, Dolly, a quarrel that threatens to end in divorce. Anna's
peaeemaking is a line irony, for it is here that she meets the
cavalry oMeer, Count Vronsky, and their meetings lead to ar.
affair. Unable to secure a divorce from her husband, the am.
bitious, cold, remote Menet Karenin, who sees divorce as a men-
ace to his bureaucratic career, Anna and Vronsky go off together
to Italy after she has a child by her lover.

Paralleling the domestic rupture of Stepan and Dolly is the
relationship of Karenin and Anna; but contrasting with these
affairs Tolstoi develops the story of the bumbling, honest Levin
and his patient courtship of Kitty, Dolly's sister.

Anna and Vronsky, after a grand tour, some back to Russia
and try to find happiness in rebuilding Vronsky's country estate
(again a contrast, for what Vronsky is attempting in a lordly
manner the conscientious Levin is accomplishing humbly on his
own land), Tension grows between Anna and Vronsky, eon.
fronted with the unyielding self-righteousness of Karenin, every-
where regarded as a saint for his tolerance, as the lovers sense
the growing need between them for the sanctions of society.

When events reach a desperate pitch, Anna, remembering a
railroad accident on the day she met Vronsky, throws berseli
under an approaching train and is killed. The carefully nur-
tured love and marriage of Levin and Kitty continue in hap.
bees for both.

COMPARATIVE: Equally famous as a story of passion is
Plauberes Madame Dowry (p. 118), with the difference that
Emma 13ovary aspires to the social glory that Anna at first

:3444o
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spurns, Anna throws away everything' for love as does Lyndall
in Bchreiner's The Story of an Africa* Farm (p. 81?). Another
love triangle that ends fatally is in Goethe's The Borrows of
Young Werther (p. 140, romantically passionate, not with the
desperate realism of To !stag lovers. The inflexible Karenin is ----
a typical example of Russian bureaucrat; see Tolstoils The
Death of Ivan Dykh (p. 388) and Oogol's The Moak (p. 144)
for other samples of the type. Yroneky seems to be modeled
on the prototype of Pechorin in Lermontov's A Hero of Our
Time (p. 227). More light on Toistoi's views about marriage
may be gained in his Kreutser Sonata, a badtempered exposé.
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Tolstoi, Leo, THE DEATH OF IVAN MICR (SMERT' IVANA
IVICHA), 1885; 65 pages.

Russian novella concerning a man's last illness and his
panoramic review of his life and its meaning.

IMPORTANCE: In brief, this short masterpiece demonstrates
Totstot's knowledge of nineteenth century Russian aristocracy
and officialdom and sets the author's characteristic moral themes.

AUTHOR: See Anna Koreans:, p. 309.

RESUME: A friend, Pytor Ivanovich, hears of Itylch's death and
comes to pay his last respects, more concerned with possibilities
of civil advancement because of this death than with the fact of
death itself. 'Through Ivan Alch's eyes the reader sees the fam.
ily, the wife Praskovya Fyodorovna, and the home that Ilyich
accumulated during a lifetime as a civil servant. Unlike Meur-
sault in The Stranger (p. 55), Ivanovich is able to enjoy amok -
tag, the possibility of a game of cards, and all the amenities that
this brief courtesy call is meant to deny, for the society to which
the Ilyichs belong Is a prerieuse one. -After Ivanovith's visit,
Tolstoi moves into the story of Ilyich's final illness: the ridicu-
lous household accident that bad brought it on, the visits to
various doctors, and the pretence that he will recover. Finally,
Tolstoi allows Ilyich's thoughts u, carry the remainder of the
story. It is a recollection disturbed by increasing pain and
growing awareness of deceit in the conditions of his illness, the
falsity of the society In which he lives, and in the vacancy of
the life which he has lived. His life, he discovers, except for
the brief period of childhood, was "a horrible vast deception that
concealed both life and death." The recollections tell the story
of his youth, education, marriage, and his eager climb after
success that only concealed the fact of his nonentity. His death,
as he approaches it, reveals the only light and truth he has ever
known.

COMPARATIVE: Jules Ron:alns' The Death of a Nobody (p.
303) offers fertile comparisons, though the story method is re-
versed by Remains and concerns Itself with the disappearance of
a man after death, with little indication of the personality of
the man himself. The bureaucracy and officialdom that Tolstoi
mocks is the same that one finds In Gogol (pp. 144-150) and in
Courteline (p. 01), or in Tolstol's Anna Harenina (one can see
Alexey Xarenin in Ivan Ilyich, p. 364). The theme of the
falsity of life and the discovery of truth Is observable in Pots-
toeveky's "The !beam of a Ridieu lone Man" (p. 07).

.3e ..x.
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TRANSLATION: Translator anonymous in Great Botta*
Starlet, Vintage V.716, 61,015. Also contains, among others,
"The 'Drimra of Ridiculous Man," Pushkin's The Queen of
Spades (p. 201), and Oozes The Cloak (p.144).
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Leo, MASTER AND MAN (RABOTN1X I XOZJAIN),
1893; 51 pages.

Russian. A short novel about a bourgeois muter and his
vessant servant and their dramatic struggle to preserve
their lives when caught hi a blizzard.

IMPORTANCE: This abort novel shows Tolstere preoccupation
with moral issues and problems of social equality in still feudal
pre-revolutionary Russia. As such, it tits into the pattern of
Lenin's soul-searching In TolstoVs Anna 71OfertiillO, as Levin
worries his way Into freeing his serfs. The developing egalitar-
Ian system is a theme In both novels.

AUTHOR: See Anna Harenina, p. 364.

RESUME: Vasili Andrevitch is a shrewd and successful bourgeois,
one of Europe's self-made men. Be s4te out with his znoushik
servant, Nikita, in haste tel_prarhAzn * toted at a great financial
advantage. It begins to snow. The storm turns into a blinding
blizzard. Twice they lose their way and manage to turn np at
the same small village for rest stops. Vasili's compulsion to
enrieh himself drives them each time out into the storm. Lost
for the third time, now with an exhausted horse and depleted
energies, master and servant huddle separately In the driving
snow to last out the danger. Once in desperation Vasili at-
tempts to steal away from Nikita on his bon*, but he makes
only a nightmarish circle through the blizzard and Aids himself
once more where Nikita is lying. Vasili, suddenly proud of his
husbandry of this resource, hie servant, covers Nikita with his
body to protect him from the told. Vasili dies of cold. On the
following day, Nikita is rescued.

COMPARATIVE: For other master-servant relationships: Levin
in Anna garenka, as we have mentioned, or relicit6 in Flan-
beret: A Simple Heart (p. 118). For other looks at ehuging
social structures, Turgenev's Pothers and Boni (p. 869) and
Clekhov's The Cherry Orchard (p. 69); note in this latter the
position of old Firs. A contrast, the inferior person who exert-
flees himself ter his superior, may be found in the relationship
of Sonya and Raskolnikor in Dostoevsky's Crime and Punish-
ment (p. 95). For the theme of man against nature ending in
tailur4 or death, see Conrad's Typhoon (p. 85) and Youth
(p., 87) and Stephen Cranes The Open Boat.

TRANSLATION: By Constance Garnett and Nathan Haskell
Dole, Four Great Bunion Novels, Dell L0-133, 50#. A great
bargain, containing also Targenev's First Love (p. 871), Dodo-
evokes The Oaribler, and Chekhovis The Duel.



COMPARATIVE Timm 889

TurgeneV, Ivan, FATHERS AND SONS (OTCY 1 DET1),
1860; 243 pages.

Russian. A novel of two generations in opposition to one
another, the old and the new ways of life.

INIT'ORiANCE: Turgenev brought Russian literature to Europe
and himself. took back to Russia the influences of Maupassant,"
Flaubert, and others. This novel invents a new term, nihilism,
and introduces the revolutionary psyche to the Russian literary
scene.

AUT11ORi Turgenev (1818-1883), friend of George Sand, Flaw
bert, and Balm, though the son of a Russian army officer and
reared and educated in Rus0a, found in French literary society
the inspiration that made him write of his native country in a
manner nearer to European thought than other Russians had,
Official criticism of his revolutionary hero, Bazarov in Fathers
and Sons, hurt Turgenev so much that he banished himself to
Europe for twenty years and died expatriate.

RESUME: Arkady brings his young friend Bazarov, a medical
student, back from the university to visit his parents. Arkady
Ands his father, Kirsanov, living with a mistress, emancipating
his peasants, becoming interested in land reforms, and so on, but
the father is unable to understand Bazarov's rebellion against
the old dogmas of Russian life. Pavel, Kirsanov's retired and
aristocratic brother, dislikes Baxarov even more. The two youths
go to visit Mme. Odintaov, a friend of Arkady's family, and
there Bazarov falls in love with her, while Arkady is enamoured
of her younger sister, Katya. They then go to call on Batarov's
worshipful father, Vasill, and his mother. After this visit, they
return to Arkaday's home, where liazarov, from sympathy for
renichka, Kirsanoin mistress, treats her ailing baby and is
caught by Pavel giving Fenichka a kiss in sympath,y. Pavel
challenges Baum to a duel in the old aristecretie manner
which is comic, under the circumstances --but neither is seriously
injured. At loose ends now, Bazarov returns to his home, helps
his father with his country medical practice; receives an infection
while in surgery, sickens, and dies. Mme. Odintsav comforts his
last hours. Turgenev wraps up his tale in an eighteenth century
manner: Arkady marries Katya and settlea into the family rut,
Kirsanov marries Feniehka, and Bazarov;the only active, thinh
ing member of the group, ironically dies without, accomplishing
anything.

The novel is loosely strung together, with aimless wanderings
and indecisiveness typical of its youthful heroes.

3ff,s
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COMPARATIVEI Contrast the active rebellion of BEISMOY with
the passive and contemporary Indifference of rebellious Meta
sault in The Stranger (p. 55). Another condiet between the old
aristocratic ways and the new generation Is partially the business
of Creon versus Antigone and Haer 4on in Bophoclea' or Anent lh's
Antigone (pp. 20 and 335). Other urea of the theme of social
change are to be found in Chekhov's The Cherry Orchard (p.
69), Si lone's Pontamara (p. 827), Mann's Buddenbrooks (p.
236), and Corrado Alvaro's Revolt fa Aspromonte (p. 14). The
character of the young doctor Basarov, finds resemblance to
A rrotermith of Sinclair Lewis; Banton ideas and his incoher-
ent expression of them resemble those of Itaskolnikov in Dostoev-
sky's Crime and Punishment (p. 95); Basarov's ideas and their
futility find an almost exact parallel in Peres Galatia' Spanish
novel, Della Per /errs (p. 270); like Baum, Weaver Mich,
the best man of his group, Is ironically killed oft in Ilaupt-
mann'. play The Weaver*.

Important comparisons and contrasts must be sought in Cher-
nyabevsky's What /a to Be Done? (p. 74).

TRANSLATIONt By Constance Garnett, Modern Library College
Edition T38, 0150. Other translations are by Barbara Maisano-
wholly, Bantam 11C214, 604, and George Reavey, Signet Classic.
CD50, 604.
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Turgenev, Ivan, FIRST LOVE (PERVAYA LYUROVI:
1860: 65 pages.

Russian. Novella about a youth competing with his father
for the favors of a young coquette.

IMPORTANCE: Turgenev constructs this wry, twisted plot in
an atmosphere charged with poetry: be put, aside his usual
sociological concern; the result is a moving and perceptive story.

AUTROR: See Fathers and Bone, p. 360,

RESUME: A bankrupt, litigant princess mad her menage move
into the house next door in Moscow, and the narrator, Malevsky,
recalls bow, then sixteen, he was swept off his feet by the
twenty-fiveyear.old daughter. Though his family disapproves,
he is more and more often attracted to this shabby household
and to the strange court, cemposed of eligible bachelors of
various ages, which Zinaida attracts, dominates, manages, and
persecutes. "I am a coquette, I am heartless, I have an actress'.
nature," Zinaida admits. And about courtship: " X cannot love
a man like him, a man I have to look down on. I need someone
who will break me." That man tang out to be the narrator's
father, and the boy Malevsky, watching over his loved one
j :alously at night, discovers their tryst. Interestingly enough,
Ma !evoke' forgives his father and Zinaida, even admires his
father for the "will" be showsthat strong man philosophy
which, his fatter tells him, Is the sole secret for securing hap.
piness. The philandering relationship is finally made public.
Malevsky's family moves from Moscow. The boy is once again
an accidental participant at another tryst between the pair.
Then he loses track of Zinaida and her strange set of courtiers,
only much later regaining touch with her after she has minted,
and three days after she has died in childbirth.

COMPARATIVE: The strange machinations of jealousy, which
do not operate in a normal manner, are reminiscent of Werther's
feelings for the husband of his beloved Charlotte (The Borrows
of Young Werther, p. 142). The adventuress Zinaida is cut from
a piece with Becky Sharp of Vuntty Fair, The twisted plot
with its surprising climax follows the scheme of traugham's
Rain (p. 249) and numberless prototypes. The entire story is
that of a youth's discovery of its issues and intentions of Wel
see Conrad's Youth (p. 87) and other comparisons euggest4d.
Finally, Turgenev serves as his own best comparison: 8Priap
Torrents (p. 373) offers an equally fender and interesting love
affair.
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TRANSLATION t By Franklin Reeve, Five Short Novel+, Ban-
tam 00.32, 75S; ilicludee The Diary of a Supsrf None Man,
Radio, Spring Torrents (p. 813), and A King Zeor of the
Steppes,

3ve



Cour.uturrs Itsvizws 873

Turgenev, Ivan, SPRING TORRENTS (VESNIE VODY),
1812; 123 pages.

Russian novella by a writer who may be considered, with
Thomas Mann, one of the most pan-European of writers
and the first author to popularize the Russian literary scene
to European readers.

IMPORTANCE: A sensitive portrayal of young idealised love
betrayed in a moment of weakness; also a picture of several
European nationalities and ideals in conflict in the changing,
active nineteenth century.

AUTHOR: See Fathers and Sone, p. 360.

RESUME: Sank: is a young Russian nobleman who meets in
Frankfurt an Italian girl named Oemma, who with her family
operates a poor little confectionery. lie falls in love with her
in quite a Werthian manner (042) even though she is engaged;
be fights a duel in ber behalf when her. fiend, Herr Kiiiber, a
stuffy German merchant, ignores an insult Oemtna has muttered.
The due! assures Sanin of the girl's love. They agree to marry;
and Basin goes with a loutish friend, Polozov, to sell his estates
to PoIozof's wife, so that he and Oemma may have an income.
Mme. Polozor is rich, beautiful, and strong willed; she buys
the estate and Benin along with it, enslaving him as she had
her husband. Unfaithful to Oemma, Satan writes the girl to
break off their engagement. The narrative method begins and
ends with Santa middle-aged and regretful, thinking back to
the waste of his life he had made with his betrayal.

Turgenev has created some vivid characters here: Pantaleone,
the old opera singer; Herr Kliiber, the pompous bourgeois; the
gluttonous Polozov and rotaantie Saninthese seem to repre-
sent the birth of a,' new social order, ours, and the passing of
the old aristocracy.

COMPARATIVE: For changing social order, Chekhor's The
Cherry Orchard (p. 69) and other comparative& For a counter-
part to Basin, old and incomplete, striving to find some part of
his youth, see Mann's Tonto Kreger (p. 239) or Goethe's Faust
(p. 140). In bt,th Turgenev and Mann one ends a sense of dom-
inant Europeanism, of a common continental feeling that ignores
boundaries.

TRANSLATION: By Franklin Reeve, in Five Short Novels by
hen Turgenev, Bantam, SC02, 75#. Very readable, but scant
footnotes for the interjections in several European languages,
Also includes The Diary of a Superfluous Man, Stain and A
King Lear of the Stepper, this latter more heavy reading than

.34> 9
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Spring Toyota but forming an interesting companion selection
for Shakespeare's tragedy, A more modern translation is by
David Magarshaek, entitled The Torrente of Spring, Farrar,
Strauss & Giroux, 1960, (hardbound) $3.751 also Vintage V.202,
(paperback) $1.26.

.:35.0.
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Twain, Mark, pseudonym for Samuel L. Clemens, A CON.

NECTICIN YANKEE AT KING ARTHUR'S COURT,
18891 360 pages.

American. An ingenious Yankee carries the benefits of
nineteenth century industry and inventiveness back to the
sixth century. A pkaresque novel, as it wanders from one
adventure and "miracle" to another. A spoof of chivalry
and medievalism.

IMPORTANCE: A demonstration of the vitality of the Arthur.
!an legend in succeeding literature, and a bravura showing of
nineteenth century man's overweening pride in his age's science,
understanding nothing of the earlier time in which he finds him-
self (like the type of American tourist abroad).

AUTHOR: Samuel Clemens (1835 - 1910), born in Missouri along
the Mississippi, for a time was a printer and then a steamboat
pilot. He went west as a prospect9r but became a reporter in
Virginia City., Nevada. Ile made an instant success with his
stories of frontier life, but in his later years his dnancial diffi-

culties embittered his sly humor.

RESUME: The firstperson narrator, born in Hartford and both
a factory superintendent and a handyman of science, is struck
by a crowbar in a fight with a mill hand and awakens outside
Camelot as the prisoner of Sir Kay. Condemned to burn at the
stake, he manufactures a "miracle" with the help of a bandy
eclipse of the sun is freed, and becomes The Boss at Arthur's
court. Because of his magic powers (gunpowder and a knowl-
edge of electricity, e. g.) be becomes Gulliver among the Lil-
liputians. He discusses the strange ways of the sixth century
in a twangy, backEast dialect and sets out to improve every-
thing. In spite of a rivalry with Merlin, be Is able to introduce
soap, money, the telephone, the newspaper, and the railroad.
The Boss even goes on a quest once with the fair Sandy riding
on his crupper; he meets Mrs. (Morgan) le Pay and conquers
her castle, releasing the prisoners. lie even consents to fight a
joust with Sir Sagramor in this comic sequence be first bests
the poor knight with a simple lasso and then finally kills hint
with the sixth century's first invented revolver. The climax of
the casual sequence of events is the famous triangle trouble of
LancelotOulnevereArthur, in which The Boss wins this hilted,
battle with the help of electrified barbed wire and high explo-
sives. But he is wounded, and Merlin, disguised as an old nurs-
ing crone, places The Boss under a spell that will keep him
asleep for thirteen centuries (thank God).

39/
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COMPARATIVE: Of course, the raw material comes from Mal.
ory's le Morse &Arthur (p. 233), Mark Twain's method is that
of Ii. G. Wells in The Time Machine. T. IL White's The Once
and Future King (p. 403, the source for the Broadway musical
Ociatelot, as Mark Twain's novel was for the Victor Herbert
operetta, A Connecticut Yanken) also looks at the sixth century
through Merlin's confused manner of living backwards in time:
and White's novel will show the advantages of a more deft sense
of humor, more knowledge of the medieval, and greater imagina
tion than Twain demonstrated. In Twain's spoof, The Boss'
contempt for chivalry, based on a Misunderstanding of it, is the
attitude of Gulliver in LI lliput. The ingenious Yankee who can
invent all things finds a counterpart in Lederer and Burdick's
The Ugly American. Like Robinson Crusoe, The Boss remakes
everything he finds according to the "correct" notions of his
time and society.

EDITION: Washington Square Press W.150, 450. Attractive in
illustrations and typography,
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Undset, Sigrid, THE AXE (First book of the tetralogy, The
Master of flestriken (Man Aldus:hien I flestelkett1),
1925; 329 pages.

Romance of medieval life in thlIeenth century Norway.
IMPORTANCE: Undset won the Nobel Prize for Literature in

1928. This beautiful novel, which helped gain for her the award,
details the life of the Middle Ages, the material of the epics and
the eddas made intimate. The style she selected is reminiscent of
ancient chronicles, genealogical, with win:Rive and complicated
eb'onology, told in a leisurely manner, and filled with large
heroism. The materials are chosen Irma those of the sagas.

AUTHOR: Undset (1882-1949) was born at Kallenborg, Denmark,
and died at Lillehammer, Early in life she had to give up her
intended dedication to the fine arts and entered office work. But
the influence of her father, a Norwegian archeologist, led her
to a continued study of history, and such novels as this one re-
suited. During World War It she was a refugee to America.

RESUME: The little maid Ingunn and tho boy Olav are be.
trothed one night by their drunken fathers, partly in play and
partly as legitimate handset Olav 's father then dies, and Olav
is taken as foster son by Ingunn's father. The two VOW up to.
gether playing as children but considering themselves affianced.
One day,,, on a journey in which they take Olav's symbolic and
hereditary are to be repaired, these two fall in love. They put
love to the proof even as Ingunn's father lies dying from a
wound he received In a feud. At his death, it is not clear legally
that Ingunn and (Nay are betrothed. The matter is taken to
court at the Bishop's see. While waiting for a decision, Olav
is goaded into attacking and killing one of Ingunn's kinsmen. To
save his life he has to absent himself to Denmark for ten years.
During this long separation, Ingunn, always passionate allows
herself to be courted by Tett the Icelander. She conceives by
Teit. Soon aiter, Olav conies to claim her, freed at last of the
blood guilt. When he learns the truth about Ingunn he is at
first of a mind to disown her, but finally be takes it upon himself
to admit falsely the fatherhood of Teit's child. Teit appears
and dares Coley to help him win Ingunn's hand. Olav seems to
agree; he and Telt set out on a journey; but Olav and Telt
fail upon one another, and Telt to killed. Ingunn has her baby.
Olav takes it as his son, now that Telt is dead. The two accept
one another for what they are

The slow decompression of time in Undset's method alloas
her to fill this novel with commonplace and close details of the
seasons, of agricultare, the houses, the churches all that Made
up medieval Europe.
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COMPARATIVE: Beowulf belongs here, as does the /gibe lunges.
lied; the grim realism of daily life and heroic deeds are the
same in all three works. The legal matters and complex family
relationships, as well as the long-spanned blood feuds, are found
in Njara Saga (p. 267). Olav's killing of Einar and the help he
receives from Arnvid are reminiscent of Romeo's slaying of
Tybatt and the assistance be later receives from Friar Lawrence.
The troll influence (the novel is tilled with the supernatural and
eerie) appears likewise in Ibsen, particularly in Bosmersholm
and Peer apt, and in the stories of Isak Dinesen (p. 93).

The Axe should direct attention to other works of Undset.
Kristin Larranadalier is possibly 1 eurerior novel sequence (the
reader is bound to love and respect Kristin as ho never can
Ingunn).

TRANSLATION: Translator not identified in Pocket Books CO
221, 614.
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VaImiki, RAMAYANA, 800-400 B.C.; 152 pages.

Indian epic.

IMPORTANCE: This is the Hindu Thad, Its narrative is swift
and its principal characters few in number, so it is more easily
studied than other Oriental epics, such as the Indian Ma hab,
harata,

AUTHOR; 'Ye tmliti is traditionally believed to be the author and
includes himself in the action as a minor character. Little is
known of him other than what he has chosen to record within
his own work,

RESUME: DasaRatha's eldest son, Rama, veins, by bending and
shooting a heroic bow, the hand of Site, princess of a neighbor-
ing kingdom. Dam then plans on making Rama his successor,
However, Kaekeyi, one of Dasa -Ilatha's wives, desires the throne
for her oven son, Bharat, and exacts fulfillment of an old promise
the king has owed her (much like Theseus' promise of aid from
Poseidon; see HippoInfus, p. 108). Rama is exiled for fourteen
years. Rama accepts the banishment filially, and he and Site, and
Lakshman, his brother, go into the wilderness. There they live
as hermits. After many adventures, Lakshtnan is one day de-
sired by the princess Surpaakha, but he spurns her. In a
rage, she compromises Lakshman to her brother Reran, king of

the Rakshas, half beastlike, half godlike peoples who inhabit
Ceylon (note the implication similar to that of Phaedra accusing
Hippolytus). Ragan lures Lakshman and Rama away on a hunt
and seizes the beautiful Sita; he takes her prisoner on his island.
Rama makes an alliance with the Monkey-People and begins a
war for the recovery of his wife. The battle is fierce and long
and is described in the conventional detail of epic warfare the
world over. Both Raven and llama are aided by supernatural
powers, but Rama has Shiva on his side at.4 is able to slay the
brave but ungodly Raven. Sita is freed from captivity and
proves that she has maintained her virtue. The heroes Rams and
Lakshman return to their kingdom and to peaee and honor,
(In an epilogue, Laksbman is later condemned to death by Rama
for a breach of faith.)

COM'IARATIVE: This has many obvious parallels with the Ho-
meric: Thad. The siege of. Ceylon is similar to that of Ilium
the "rape" of Sita compares with that of Helen, and gods and
goddesses enter into all the actions. The trial ,of the bow is
a frequent device of epic, as Odysseus (p. 174) proves his, idea
tity on his homecoming, However, this is a poem in palee of
beauty which shows more sensitivity to nature than do the West-
ern epics, and the heroics figures of Indian legend are gentle
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gape Re well as fierce warriors. Another Eastern eple in this
book is Oitgamesh (p. 132).

TRANSLATIONS By Romesh C. Dutt, in Dutton's flverymat4
Library 403, (hardbound) $1,95; Includes Ilfahabhdrota. The
translation of both epics is in rather monotonous, regular, Vie-
torian versification, and both are capable condensations of the
originals.

39G
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Vega Carpi°, Lope de, FUENTE OVE,IVNA, ca. 1619; 61 page,.

Historical Spanish comedy in three acts. A small town
revolts against the injustices of its military commandant,

IMPORTANCE: See Peribages, p. 383. .Fueate ()yellow (The
Sheep Well) is an appealing drama because we always enjoy
seeing the worm turn or the underdog win. Vega's peasants are
a delightful group, Mengo, the had poet but brave man, and
the courageous and loyal lovers, Laurencia and Frondoso. Lope
de Vega wrote by formula; notice the similar situations, person.
ages, and denouement in Peribafies, and you will have determined
this formula,

AUTHOR: Lope de Vega (1562-1635) founded Spanish national
drama, He was born in Madrid, was banished from Spain at
twentytwo as the result of a duel, served in the Spanish Armada,
was secretary to the Duke of Alba, and at thirty.four returned
to Spain. He was ordained a priest after the death of his wife
and finally became a doctor of theology. He is reputedly the
author of about 1800 plays, of which 431 have survived.

RESUME: The Commander of the Military Order of Calatrava
incites a young noldemen to engage in a war against Isabella
and Ferdinand of Spain and then returns to his domain, Puente
Ovejuna, where he rules with an iron handparticularly thi
women of the town, Among the maidens who strike his fancy
is Laurencia, but her lover, Frondoso, threatens the Commander
with his own crossbow. The Commander is more successful in
his attempts at Jacinta, in spite of Mengo's courage in standing
up to the Commander's henchmen. Menge is beaten for his
bravery. When the Commander leaves Fuente Ovejuna to fight
another battle, Laurencia and Frondoso plan a wedding festival,
but unluckily the Commander returns in the midst of it, arrests
the bold Frondoso who had once dared to threaten him, and drags
Laurencia to his castle to be beaten and tortured. When Lauren
eta is released, her taunts drive the villagers to rebellion. Men
are joined by the women in a 8=03961 assault on the Corn.
mender's castlei the Commander and most of his party are killed.
The King, notified of this uprising, sends a judge and a military
unit to ruente Ovejuna to investigate. Even under torture the
inhabitants, as one man, refuse to implicate one another, and only
testify that 'Puente Ovejuna did it." Haled before the King
himself, the villagers tell their story of the Commander's in-
justices, and the King pardons the town.

COMPARATIVE: This is not a story of a town's rebellion
against injustice, as it seems; for Lope de Vega meant it as a
historical demonstration of the King's mere' and honor, How.
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ever, a twentieth century reader not indoctrinated with classical
Spanish doctrines of honor notes comparisons with the peasants'
revolt in Hauptmann's The Weavers or with that of the miners
in Zola's Oemirial ona with a similar revolt in Corrado Alvaro's
Aevott to sispramente (p. 14). The character of the Commander

, is like that of Don Juan by Mo114re (p. 287), as a eompuletve
loser, and like Altati Viva in Beaumarchais' The Marriage of Fig.
aro (p. 88) exercises certain unsocial seigneurial privileges to
ward women. The description of medieval armor, panoply, war,
and procession given by Flores in Mt 1 shows a closeness to epic
models; see Poem of Me Cid (p. 285), 80110 of Roland (p. 333),
and the kriteiel (p. 889). The theme of the morally diseased
small town is found in Argos in Sartre's The nes (p. 809),
Orbajosa in Ilres Pald 6s Poi to Perfecto (p. 379), Que lien in
Dtirrenmatt's The Visit (p. 108), in Oiraudoux's town in The
*chanted (p. 130), the town in Oerstlicker's Permashousen (p.
128), that of Ibeen's As Enemy of the People (p. 185), and
Mark Tvrain's hamlet In The Man That Corrupted Madte9burg.

-TRANSLATION1 By Jill Booty, Mermaid Dramabook MD.20,
$1.95. Includes PerMafies (p. 883), The Pop in the Manger, The
ICsIght from Ottnedo, and 'Justice without 'Vengeance, ail leach.
able.
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Vega Carpi°, Lope de, PER1BANEZ (PERIBANEZ Y EL
COMENDADOR DE OCANA), 16001 50 pages.

A thrteaet comedy from Spain's Olden Age. A peasant
whose wife Is coveted by his overlord kills the seducer and
is pardoned by his king.

IMPORTANCE: Lope de Vega was Spain's most prolido dramatist
in Spain's most prolific era and in the action of this drama em.
phaelses one of his important formulas: the structure of Spain's
authoritarianism and the Interdependencies and Internal loyalties
among the social classes. The characters of this drama, within
the formula, are rounded and believable. The love of Periballes
and Cast Ids, is beautiful, loyal, and bucolic; the Comendador
Don Fadrique is likable in spite of the passion that leads to
his ruin. The story, spiced with proverbs, has the ring of a bal.
lad.

AUTHOR: See Puente Ovejuna, p. 281,

RESUME: On Pedro and Cast ides wedding day the Comendador
notices her great beauty, He is distracted by his longing for
her. On the advice of his servant, Lujan, a devious peasant, he
commences to bribe and reward Pedro (Per lbatiez) to earn the
favors of his bride. Pedro and Casilda are fully and poetically
In love through one truly beautiful speech after another, and
refuse to be corrupted. The obsessed Comendador even has a
portrait painter follow Casilda through a festival to catch her
Menem; and when Pedro accidentally sees this portrait for the
first time he knows how the wind blows. Pedro's suspicions are
lulled, however, when the Don gives him charge of a company
of peasants, dubs him a knight (and this, ironically, gives Pedro
his oppoPwrity for revenge without dishonor or punishment),
and sends E:in off to war. Pedro gone,-the Comendador now
reaches Casilda due to the duplicity of her companion, Ines.
But Pedro turns back when his troops are halfway to Toledo
and catches the Don and Lujan redhanded, assaults both, and
kills them. With a reward posted for his capture, Pedro goes to
the King himself, pleads his case and his new status as a gentle.
man, and Is freed with honor; the reward money is given to his
lovely Casilda.

COMPARATIVE: The protagonists' faith, love, and humor are
those of Tio Lucas and Prasquita in Alare6n's The Three Cot.
tiered Hot (p. 10), and in this later story the situation has
merely been moved into the nineteenth century. When the Com.
endador sends Pedro to the wars that he may take his wife, we
are reminded of David and Dathaheba. The pathetic, driven
Comendador is another specimen of 'Mao aa Molina's Don Juan
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(see Molibre, Don *Nan, p. 991) 1 his assumption of privilege is
that of Almaviva in The Marriage of Figar0 86)1 his Sow
ception of honor, which he knows he has violated, is rigid as
that of the characters in Corneille's Le Cid (p. 90).

TRANSLATION: Translated by Jill Booty in Lope de Yoga,
Five Flay., in the expensive but excellent Mermaid Dramabook
MD.20, $1.95. Includes "0140 Ovefuna (p. 381), The Dog is
the Wagger, The Knigli from Olinedo, and Justice toithout
Vettgaattae.

d0



CourmuTrrs RILVILMS

Verga, Giovanni, THE HOUSE BY THE MEDLAR TIt
(I MALAVOGLIA), 1881; 287 pages.

Italian. A novel about Sicilian fishermen, the misfortune
that beset them, and the toughness with which they spring
back.

IMPORTANCE: Verga's theme Is one of the great ones of liter.
ature, and this may well be the most able statement of it. It
is a novel rich in personalities and local color, Verga, though not
well known by the general reader, Is one of Italy's great masters;
his "Cavalleria Rusticana" became a great opera with music by
Mascagni. D. IL Lawrence paid high critical respect to Verga
and translated Little Novels of Sicily,

AUTHOR: Verge (1840-1922) was born in Sicily, went to Plor.
ence, and became a back writer of sentimental tales. When
he returned to his native island, he found his proper material
and wrote "Cavalleria Rusticanau (1884; see p. 387) and Mastro
Don Oesuaido (1890), araorg many other works.

RESUME; The hialavoglia family is respected and successful
in Trezza; they own their own boat, the Provotdettra, and their
own house by a medlar tree. But young 'Stonio (Antonio) is
called into the, military service, and his grandfather, Master
'Motto, in an effort to recoup the family's losses in losing young
`Ntonio, buys on credit a shipload of lupins from Uncle Croci
fisse, the village moneylender. The ship founders in taking its
cargo to market; Bastittnazzo Malavoglia is drowned. Though
the ship is recovered, it is no longer seaworthy, and the debt
for the lupins hangs over the grandfather's bead and begins to
consume the family. tomes back home, his brother Luca
has to go to the service, a mortgage is placed on the Malavoglia
house, and they lose it. Young 'Ntonio becomes a worthless
tavern lout. Ills sister Mena, who was promised in marriage to
Erasi Cipolla, now 'is too poor to make a match, and, though
Aldo the muleteer rants to marry her, she is too proud to agree
to come to him penniless. Luca is killed in the war. Old Master
'Ntonto is injured in a storm at sea and finally is forced to sell
the Provvtilenza. The mother of the hialavoglia, ?datum, who
has lost most of her sons to the sea, dies of eholera. the
last blow of all, 'Ntonio engages in smuggling, knifed the local
policeman, and is sentenced to five years at bard labor. Master
litonio gives up in despair and is taken to the county poor
house. Rut shrewd Alessia marries the granddaughter, Nunsiata,
and.the couple buy back the house by the medlar tree. Mena
and Aldo never marry. `Ntonio comes out of prison and pays
a sentimental visit to the house, then disappears.
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It has been said that Americans, used to easy success, cannot
endure tragic stories. Morelli the pity, for tragedy didapilears in
Verge's novel; we are elevated by the spectacle of endurance,
and the tonic tastes the sante as in some of our own pioneer
Stories; lee Cather's 0 Pioneers; or One of Ours or It 61vaag's
0(anis is the North.

COMPARATIVE1 The novel as a whole, in characters, setting,
and tragedy, reminds one of Si lone's Fostamarrt (p. 327) or The
Storer of Lim (p. 320), of Corrado Alvaro's Revolt to 440.
promosle (p, 14), and of Steinbock's The ?Car (p. 843) or his
The Grapes of Wrath. Bantam who has loet her eons to the
sea is like Maga in Synge's Riders to the Sea (p. 867) and
speaks with the same lilt and saltiness. Other looks at the
lives of fishermen are in Idishimes The Sound of Travel (1). 255)
and Valdes' Jest (p. 277). Por another look at Sicily, see
Lampeduses The Leopard (p. 223).

TRANSLATIONI By Erich Mosbacher, who Is able to create
match ter Verges simple but dramatic, pore, in Anchor A47,

85f. His low notes are excellent; needed was a table of charm
tent or a family tree.
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Versa, Giovanni, THE SHEAVOLE AND OTHER STORIES,
1874-1834; 190 pages.

Short stories by an Italian master, Including "Cava Reda
Rustieana," source of Mascagni's opera of that title.

IMP krANCE: Verga is a great and unusual storyteller; in his
unusual- manner Iles the danger that a casual reader will not
read enough of him to see his greatness. Verga writes with the
compression and elision of the ballads. His subject matter is
elementalgreat loves, strong hates, big passions, and the put=
suit of bread and happiness! his peasants are human and In-
dividual but larger than life-sized, almost epic.

AUTHOR: See The Muse by the Medlar Tree, p. 385.

RESUME: "The She-Wolf": Pins, nicknamed "the she wolf" be-
cause "she never had enoughof anything," falls in love with
Nanni the young peasant. Ile repulses her, tad she marries bet
daughter to him so that she may be near him. Relentlessly she
pursues Mont until she seduees him. Finally, torn with shame,
Nanni one day In the field grabs an axe and runs at Pins.

"Cavallerla Rusticate is the story of young Turiddu who
falls in love with Lola, but Lola spurns hirn for a rich muleteer.
After marriage with the muleteer, Lola still teases Turiddu.
When Altio comes back from traveling, the villagers tell him
what is going on. Ile makes a rendezvous with Turiddu. Turiddu _

kisses his old mother goodbye, The two men fight Sicilian fash-
ion with knives, and Turiddu falls dead..

"Oramignes,ANilstress" is the story of Peppa who is to marry
a well.c,h! villas }. But she hears so much about the bandit and
outlaw, Oramigna, that she falls in love with him though never
baring seen him. She breaks off her engagement; bet mother,
thinking her bewitched, keeps her locked in the house. One day
she escapes and searches the brush and byways until she finds
Oramigna, ambushed and fighting for his 1ifa. Peppa becomes
his slave, his companion, and his mistress. When he is finally
captured, she then makes herseif a slave-servant to the very ear.
ablnieri who captured Orainigna, this way keeping close to his
memory.

There are eleven other stories of simple people who do unusual
things in their struggle for happiness and identity,

COMPARATIVE: "Consolation" uses the same theme as Zoles
L'etssommoir (p. 412); .he unlucky characters finally descend to
drink for the meaning of life. "Nanni Volpo," in whiih an old
miser changes his will to get hilway, is often similar to ICrish.
takanta't (p. 67); the old man is a type as in Molitreia The
Miser (p. 259) and shows the same sense of property as Baines



888 articulate Guinn To Wont.l> UMW=

Or 'AKIO is Engird. Gravid (p. 80). The drama which Verga
made of "Cava Herta Rustleana" is in Bentley's The Modem
Theatre, Vol. 1 (see entry The Threepenny Opera, p. and
would make an interesting companion study in the differing
modes of drama and fiction. Verges peasant subjects and his
compassion are reminiscent of Chekhov, and like this Russian
artist he works best in a very short form.

TRAIISIATIONI Verga, Shelrolf, ably translated and
selected by Giovanni Cecchetti; University of California Press,
$1.50. handsomely printed and iliastrated with unusually good
notes and introduction.

feW
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Versa (Pub Iis Vert! Ilus Mato), ARNEID, 19 B.C.i 335 poem
The Romans' national epic; verse.

IMPORTANCE: Vergil modeled his poem after Homer's Odyssey
(p. 174), with a patriotic intention, but also to create a godlike
status for Augustus, Aeneas' supposed descendant. The hero
Aeneas incorporates all the virtues considered to be typically
Roman.

AUTHOR: Vergil (70-I9 B.C.) was born near Mantua and was
educated for lawmaking and public administration, but he soon
retired to agricultural life, ills lands were confiscated for
awards to veterans of the Roman wars, but Vergil eventually
regained his fortune as a courtier to Augustus, His Georgics
are poems in tribute to the simple life: his .leseld is a tribute
to Roman imperialism; these two opposites unite in his opus and
stem from the older belief that Roman success in war, conquest,
and administration was due to the original, simple way of life.

RESUME: Amid the bloodshed and flames of burning Troy,
Aeneas bids farewell to his dead wife, carries his old father
Anchises on his shoulders (and Anchises in turn carries the
household gods of Troy), takes Ms son lulus by the hand, and
escapes. Aeneas gathers some loyal followers and takes V) the
sea, obeying the prophecy that he is to establish a new Troy
in Italy, Though he is favored by his mother, the goddess Ve
nus, Aeneas and his followers are shipwrecked by the storms
that trouble Odysseus. They finally reach Carthago, luled by
Queen Dido, who gives them a regal welcome. It is here that
Aeneas, after a banquet, spends the whole night telling of
the fall of Trey and of his wanderings. Dido falls in love with
him and arranges a marriage sacrament of a kind, When Aeneas,
fretful over the delay of his mission, feels the call to leave
again, Dido kilts herself, and Aeneas and his men on the sea
look back unknowingly on her funeral pyre blazing in the night,
Aeneas visits the Cumaean sibyl and makes a descent into Hades.
There be sees the former great men of the world, and Anchises,
who died on, the voyage, prophesies Aeneas' destiny and success
in founding the new empire. Eventually reaching Italy (and
Aeneas and his men several times cross the traces of Odysseus'
wanderings), Aeneas is offered the hand of the princess Lavinia,
but a former suitor the redoubtable Turnus, challenges him. A
long war begin_ s, l'uraus is defeated at last, As all have been
who hindered Aeneas' mission,

Books of the efegeld which are especially brilliant are
which describes the fall of Troy and makes a necessary envie.
meat to the Odyssey and the Iliad: IV, the love and suicide
of Dido; and VI, the visit to the 'Underworld.
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COUPARATIVE1 Odysseus makes the heti comparison I Odysseus
is a man of *Won and of slighter reflection, one who glories in
wir and who wits out for home triumphantly and for motives of
eelfcontiott; Aeneas is a man whose mission must outweigh all
else, who undertakes a perilous voyage with the responsibilities
otan aged father and a yoltnr eon; his goal is not the eomforts
of home, for his *rife Crews is dead; Aeneas is a man in flight
for whom everything is destroyed; he is thoughtful, deliberates
mach, and in Hades is taught high moral lessons; unlike Od7a
sea single combats, Aeneas bathos Tartus as a man who re
specie his enemy and fights only due to his necessary mission.
The man with a mission theme Ands echoes in allone's Pontasnar6
(p. 327) and T. Recta of Luoo (p. 329) and references in
these entries, and, of course, in other national epics, such as
aorta of Roland (p. 833).

TRANSLATION; In verse, by Rolfe Humphreys, Beribnerie elp6,
41.66. In prose, by Kevin Guinagb, Rinehart Edition #63, 93#;
a handsome book with glossary of characters, genealogical tables,
a good introduction, and some illustrations from classic art,

re) 6
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Verne, Jules, JOURNEY TO THE CENTER OF THE EARTii
(VOYAGE AU CENTRE DE LA TERRE), 1864; 203 pages.

French. A Science fiction novel by the grandfather of all
science fiction,

IMPORTANCE: Pun for any rainy day and when one is tired
of merely good literature. To pay Verne his due, it must be
admitted that he was prophetic, that he knows how to apin a
yarn, that he helped popularize science in the nineties, and
that Walt Disney would be in bad shape without him.

AUTHOR: Verne (1828 -1905) was born at Nantes. Atter study'
lag law in Paris, he wrote librettos for two operas and then di.,
vided his time between the stock exchange and Rterature. His
early successes were fantastic short stories, and novels followed
rapidlyFive Weeks in a Balloon, 10,000 Leagues under the
Sec and Around the World in Eighty Daysall written with
terre and prophecy.

RESUME; Professor Hardwigg discovers an old Icelandic man-
uscript that tells him and his scientific nephew, Harry, how to
climb down an extinct volcano and reach the bowels of the
earth. With the help of taciturn, capable, and loyal Hans, an
Icelandic guide, they descend Mt. Eineffels perilously, are in-
Jared, lost, and starved; they suffer incredible frights (an elec-
trical storm over a monstrous subterrestrial sea, a battle between
antediluvian creatures, a boiling stream) and make amazing
discoveries (primitive man, alive and doing fine near the center
of the earth, beautiful subterranean grottoes) before they are
finally east out of the surface of good old Mother Earth by the
good graces of an erupting volcano and emerge on the slopes
of Stromboli. Something happens every minute.

COMPARATIVE: Verne's lively style derives from DUMAS
(p. 102). Other comparatives in the genre of travel-science fic-
tion might be in H. Rider Haggard's novels (p. 159) or Edgar
Rice Burroughs' Pelluoidar, or AC the Earth's Core. &tenet)
fiction does take a philosophical and social turn: one might well
compare Verne's work with Gulliver's Travels, showing Swift's-
allegorical handling in comparison with Verne's comparatively
trivia., manner toward the impossstie travel story. and Swift's
tine manner of maintaining the proper vale of things, of making
them seem possible, and of making them socially significant,
'Thus H. 0. Wells (p. 401) in handling science fiction derives
from Swift rather than from Verne.

Such novels as have been mentioned are indispensable for a
change of pace in any literature class (remember that even

/e)
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Butler Feat, enjoyed reading American weetarne tad
that min doe. not Hve by bread Adobe).

TRANSLATION t No translator le gives for Petnahrook
854, though we trust that no subtleties of the original Francis
have bees 14.3.
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Voltaire, pseudonym for Francois Marie kroner, ZADIO,
1747; 8$ pages,

French. A philosophical tale compounded of amusing, tidie-
ulous adventures and love affairs in Babylon and Egypt as
the hero tries to reconcile human happiness and the in-
scrutable acts of Providence.

IMPORTANCE; Mere is the most biting satirist of all tints,
seeking to improve the world by ridiculing its vices. Fundatnen-
tal expositor of the absurd, leading in a clear line to Evelyn
Waugh (p. 397) and Camus (p. 62) of our era, and ancestor
to Swift, Goldsmith, Twain, Shaw, and others, Voltaire invented
the genre of the philosophical tale which has served many social
critics as an able vehicle.

AUTHOR: Voltaire (1694-1778), because of the pungency of
his writing, spent much of his lifetime running awayto Cirey,
to the court of Frederick the Great, and to Forney, his estate
over the French border In Switzerland, He was famous as a
great though little-played tragic dramatist, a brilliant epigram-
matic poet, and a philosopher. After years of creative exile,
he returned to Paris In triumph as an old man and died at the
premiere of one of his plays, lie was a member of the French
Academy and is considered the most representative figure of
the Age of Enlightenment.

BESUMEt Zadig, a Babylonian youth wise in all knowledge, laves
and is loved by Astarte the queen, They are quickly separated
by court intrigue. Zadig begs %I a roaming life through every
possible adventure and danger; he becomes famous, rich, and
respected in nation after nation in the Near East, but he always
learns that success Is merely the prelude to disaster. Eventually,
be and Astarte are reunited, after an angel has enlightened
Zadig on the scheme of Providencethat "Men judge all things
without knowing anything" that "There is no evil that is not
productive of some good," and that even the apparently absurd
course of human affairs is governed by divine law. On the thin
tale Voltaire bangs caricatures exemplifying almost every form
of vice and weakness in society, government, and religion; be
further has the gift of contriving inexhaustibly Ingenious situa-
tions and denouements, so that the story itself never drags.

COMPARATIVE: The philosophy of this tale is not as convincing
as in Ottltdide and the comments are not as e)ever, but $044
contains lees bawdy humor. All of Voltaire'l tales are in, the
spirit of Oullfrer's Travels and Samuel Johnson's Bateau but
are paced faster and are less ponderous and bitter. Pot **al
criticism, Voltaire's may be the beat work after Pefroula

fop
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Satyric.* and perhaps the beat work before George Orwell'a
Animal Farm (p. 271). Other comparative references are gi*en
under Orwell.

TRANSLATION' By Tobias Smile% Candid,' and Zadig,
ington Square Press W.153, 450. Introduction by Lester 0,
Crocker, Clear typo but minimal footnotes.
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Walpole, Horace, THE CASTLE OF OTRANTO,
1704; 85 pages.

Gothic romance; British, Like others of its kind, a tale of
the horrible and the supernatural, naively exaggerated.

IMPORTANCE! The Gothic romance originated as an Neaps
from the exigencies of the Age of Reason. It contributed much
in imagination and in material to romanticism, at least that
part of romanticism tktored by Edgar Allan Poe. Based on
German romances, thegr novels became immediately popular;
readers swooned as they read them, and they were the tubjecte
of parlor conversation.

AUTHOR: Horace Walpole (1717-1707), the son of the famous
Prime Minister, though active in politics, made his name with
such novels as this one.

RESUME: In a gloomy, haunted castle, Prince Manfred lives
with his wife Hippolita and a 10h and daughter, Conrad and
Matilda, Conrad is mysteriously killed by the fall of a huge
plumed helmet Just as he goes to marry. Princess Viceasa, De-
termined to maintain an heir, Manfred then decides that be
himself will take Isabella Vincenza to wife. He chases her
through the storm ridden castle, but she is helped to escape by
an unknown youth, Theodore. (Thla youth is later revealed to
be the son of the monk Jerome and of royal blood.) The do.
Matte difficulties that Manfred has now stirred up are now
complicated by political onesa knight, Frederic, comes to die.
pute Manfred's right to rule. Eventually, after Theodore injure;
this knight in combat, it is revealed that the knight Is Isabella's
father.

Strange events occur through this thin and involved story
pictures come to life, an armored giant stalks through the castle,
groans are heard from uninhabited rooms, and so on In the
end, Manfred has the ill fortune to kill his daughter, Theodore
is discovered to be the rightful ruler of Otranto (or what is left
of it after so many supernatural disasters), and Theodora mar.
ries Isabella. Manfred and Ilippolita disappear into monastery
and convent to live out their unhappy lives.

It takes a sense of humor to read such an outlandish novel
RS this.

COMPARATIVE: Poe's tales such as "The Fall of the Rouse of
Usher,' Bram Stoker's excellent epistolary novel Draeula, and
Mary Shelley's Frankenstein, The romantic Gothic is heavy in
Chamisso's Peter Sehtemihi (p. 63) and in Chateaubriand's Rea8
(p. 65). See also Haggard's Sing Sotomo's likes (p. 159) for
the Gothic romance modernized and In better control.

9//



$06 tamale Ovot Ta Wo kW Lin Warn

EDITION' Edited, with good footnotes and modernised spelling,
by Robert Donald Spencer, Bantam nasals NO.171, Bevan
Masterpieces of Gothic) Horror, 05#, Also includes Clara Beeves
Old Itsplish Baron, Monk Lewis' Mistrust, Hawthorne's White
Old Maid, Mary Shelley 's The Her of Mondolfo 1,should be
Sun to teach), Poe's "The Fall of the Roust of Usher," and
Lento's Camilla,
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Waugh, Evelyn, DECLINE AND FALL, 1028 i 189 pages.

A satirical novel about a Candide who is thrown into a
world of worldlings.

IMPORTANCE' Satirists, from Potronius through Swift, Voltaire,
and G. B. Shaw, are always important. Waugh Is one of the
best of our day, minutely selecting one area after another of
British society to pick maliciously apartthis novel on British
private schools, Black Mischief on British colonialism and diplo.
matte bungling, Lite Bodies on metropolitan aristocracy; even
America is his target in The Loved One, satirizing our Gold
Coast's burial practices (be predates Jessica Mitford). Satire,
however, like any form of humor, is hard to teach, and in the
classroom it is often for only the happy few.

AUT110111 Waugh (his first name is pronounced Eovlyn) was
born in 1903 in London and educated at a minor public school,
Lancing, and at Oxford, where he gained entrée above his sta
tion into the glittering world of phonies and pretenders as well
as the real aristocrats. Ills bitterness is diagnosed by some
critics as the pain of a "thwarted romantic" seeing his illusions
disappear. lie died 1111096.

RESUME" Paul Pennyfeather, a poor student at Scones College,
innocently is involved in a hassle of rich snobs in the commons
And is depanted; hence he is expelled for indecency. Since he
is no longer fitted for the church because of the charge, only
schoolteaching Is now open for him. He finds a position at
Llanaba Castle, a degenerate but pretentious private school in
Wales, where every Master is hiding out for crimes or has come
to the end of his tether. Paul, through some hilarious scenes,
including the athletic events wherein one inebriated teacher,
Pendergast, innocently pots little Lord Tangent with his start
ing gun, makes the acquaintance of Lady BesteClietwynde,
whose young son be is engaged to tutor. Ire becomes her favorite
and is given an appointment in her international industry, 'rho
Latin-Amerkan Entertainment Co., Ltd., which exports British
tarts to South America as "entertainers." In this dubious enter-
prise he is also Joined by "Captain" Grimes, a former colleague
at Llanaba School, and the two of them get involved in time
to be trapped and tried by one Potts, a detective for the League
of Nations and formerly one of Paul's old schoolmates from
Scones College. Naturally, Lady DesteChetwynde and her tel

aristocrats are absolved from blame in the ensuing trial;
Paul takes the rap; and his only reward is the marriage with
his Lady that must be postponed by this unfortunate contre-
temps caused by Potts' snooping.

11/3
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Delightful, a little thing among many, is Waugh's gallery of
ehatatter names: Pennyfeather, Philbrick, Pagan the head-
master, an hip named Miles Malpractice, a minister of trans-
portation named Sir Humphrey Maltravers, the fat Lady Cir.
conference, little Lord Tangent, and so on. It is packed with
incident and makes swift and easy reading.

If you are weak on the theory and practice of satire, see Gil-
bert Higbee:: The Anatomy of Satire (Princeton, 1962) for a
pleasant survey.

COMPAUTIVEll eandide by Voltaire would be the best, but Za
dip (p. 393) will do. The satire will best be seised if you tont-
pare it with a serious work with a British school background:
Joyce's .Portrait of the Artist as is Young 31aa (p. 200) or
Maugham's 0/ Human Bondage (p. 247), for example. A re-
markably dose comparison may be made to this work with
Pagnol's Topes., (p. 275), in both plot and characters, only the
worm that turns really does, for Pagnol.

- EDITION: A Handful of Dust and Decline and Fall (one volume),
Dell 3424, 75f.
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Wells, II. G. THE HISTORY OF MR. POLLY,

1909; 238 pages.

British. An escape novel about an imaginative, middle class
shopkeeper in post. but still Victorian England.

IMPORTANCE: Since Dickens, there have come few better novels
about the British bourgeois, no character more firmly if orig.
geratedly drawn than Polly, and no more sympathy given to
chances of escape from a constraining social system. "Fisbbourno
isn't the world,' Polly concludes, and, with the statement, each
of us feels his own private Fishbourne suddenly expand.

AUTHOR: Wells (1866-1946) now is undergoing some neglect
after his great early successes, his Outline of History and the
foremost science fiction early in the centurysuch works as
The Time Manlike, The-War of the Wor tda, and The lsweible
Man (p. 401).. Wells brought to all his works solid scientific
training; he was a teacher of biology.

RESUME: This "lyrical comedy' in praise of life, even though
we discover Alfred Polly at life's very nadir as the novel opens:
thitty..five years old, run through "the valley of the shadow of
education," trained for nothing in particular, both his ideas and
his digestion ruined by extravagent British imports, his youth
Led, married to Miriam who cooks badly and looks worse, and
saddled with all his capital in a Gents' Furnishing Shop in
Bournemouth that is slOwly growing bankrupt. "0, beastly,
silly wheeze of a hotel" apostrophizes Mr. Polly, contemplating
the hole into which he has dug himself. Ilia menteriptitre filled
with his storekeeper's training at Port Burdock, with his col.
leagues the absurd Three P's (Polly, Parsons, and Platt); of
a wonderful girl (like Oiraudoux's, p. 134) who had talked to
him during ten wonderful days from atop a garden wall; of Ms
courtship of Miriam; of his private Wars with his fellow shop-
keeper:: in tournemouthand he euddenly resolves to get away
from it all. While Miriam is away in church, Polly soaks his
dwelling and ehop in kerosene, lights it, and draws out his
straight razor to commit suicide. But his courage fails in this
attempt, and he ends by fighting the fire and saving the life of
the mother of one of the tradesmen he despise& He is a hero.
However, one day he decides to run away after fifteen years
of Bournemouth and Miriam. During his wanderings, happy
along the hedgerows, he turns up one day at the Potsvell Inn on
a riverbank. There be makes the acquaintance of the tavern
owner, a jolly fat woman, and he does her a major service in
driving away her private terror, Uncle Jim (something of Mark
Twain's Pap Finn), once and for all. Once he is established with

YrS'



400 '11.4.011111,81 OUIDS TO WORLD LITZIATURR

this tat lady, Polly wakes on trip back to Bournemouth, eats
lunch incognito in hfiriam's tea shop (though she does reeognize
him), and learns that he had been found drowned yeare ago
(really it was Uncle Jim, dressed in the clothes he had stolen
tram Polly). 190 Mr. Polly returns to the inn, fat, jolly, happy,
and brown from tbe sun, and settles down to Ash and to pass
his life away conantedty.

Do pow want to get away from it alit

COMPARAT/VE: The style, character drawing, and sympathy are
like Dickens'. Polly is a romantie just as much as Emma in
Madame &ovary (p. 116), trapped In Vishbourne and Bourne-
mouth instead of Testes. The tramp motif and the theme of
escape may be found in Synge's In the Shadow of the Ole*
(p. 353). Another escape story is that of Nora in lbsenla
Doll's House (p. 183), where Nora also walks out of a bad job,
We have suggested another famous escape, Adventures of Ata.
Worry Finn, and may add Its modern sometime counterpart,
taa linger's The Catcher is the Rye. In the novel Kipp. (1915)
Wells has created another character like Polly. Finally, the
little man" figure in modern literature has something of our
BOurnemouth tradesman in his makeups see Comte line (p. 91),
Oogol (p. 144), and comparatives suggested there.

The magnificent, burlesque internecine wrangles among trades-
, men and Mr. Pol ly.is a device fouad also in Zo/a's Ve boom*

(p. 412).

EDITION: Riverside Edition 13.52, $1,45.
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Wells, IL G., THE INVISIBLE MAN, 18971 160 pages.

401

British. A science fiction novel with moral and humanistic
implications that raise it above Verne (p. 391) in its genre,
beyond science fiction as adventure (see Haggard, p. 159)
07 the fantastic (see Walpole, p. 395), and place it in char.
acter close to Orwell's norvels (pp. 271-274) and Huxley's
Brave New World.

IMPORTANCE: Vi,:etis adds to science fiction the easygoing bur.
league humor of bourgeois England, as in his The iiisfory of
Mr. Polly (p. 399), subject treatment we are used to totting In
Dickens,

AUTHOR: See The History of Ur. Polly, 7, 899.

RESUME: To Iping village on a Stormy winter night comes a
mysterious stranger mused in a greatcoat, slouch hat, and blue
sunglasses, who engagis a room at the inn, Mystery deepens -

about him. He sends for his luggage, packaged of occult books
and boxet of chemicals and test tubes. He Ica' himself away
from the world and engages'in experiments that send him int*
violent, cursing rages, while the nosey villagers tremble, One
accident after another reveals that the visitor is a supernatural
one, and finally, after he robs a home, he reveals himself to his
hosts and their townsmen as an invisible man. A marvelloUx
mock battle between villagers and the stranger occurs, and the
invisible man flees for his life after exacting terrible damages.
On a heath he meets Mr, Marvel, a Mr. Polly type of vagrant
(see p, 209), and adopts hini as his physical errand boy to aC.
complish those things which a bodiless man cannot do. The tin
willing, terrified Marvel rescues the invisible man's precious
books for him which he had to abandon when he left tfie inn.
And now the pair begin a terroristic vagabondage of violence, rob
boy, burglary, and evasions. Finally wounded in a police fray,
and with his accomplice Marvel fleeing with his books and gold,
the invisible man enters the quartere of Kemp, a doctor and
former classmate, and here he sits down and tells his long de-
layed story: how he discovered the secret of Invisibility, the de
light in his new state that he found at first, the horror at feeling
himself gradually set apart from his fellow men, misunderatood
and feared, his attempts at Iping Village to make himself again
corporate, and Slip disastrous result. Now, be tells Dr. Kemp,
his only recourse is to protit by his abnormality and to declare
a reign of terror against human_ ity.

The rest of the story is one of a monstrous manhunt for Grit,
An, the invisible of his final conflict with soda'', his death,
and his gradual rc into the world of man after his death.
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Wells seems to imply here an allegory of niece outlawing
itself from plain humanity, and the penalty the scientist has to
1)47 is as great as that of the artist *Do alienates himself from
the ordinary man (see Mann's rosto Kreger, p. 230).

COMPARATIVE' Suggested necessarily throughout this review.
An amazingly similar parallel in plot, theme, and the character
of the hero appears In Ada lbert von Charaisso's Peter ao14tres4/41
(the man who lost his shadow, p. 63). Wens' story should be
a richly rewarding one to teach s it reaches in many &rootlets,
It le masterfully narrated, and the charsteterisatIons are vivid
and sound.

EDITION: Washington Square Press WSP216, 454; includes
The War of the World..

9/er
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White, T. II., THE SWORD IN THE STONE, 1933; 288 pages.

British. A modern retelling of part of the Arthurian leg-
ends' the boyhood and education of Arthur before he be-
came king.

IMPORTANCE,: Events that most stimulated Western literature
were the fall of Troy, the life of Christ, and, at least in con-
tinental literature, the Arthurian cycle. So T. H. White joins
Tennyson, Mq3ory (p. 233), and hosts of other writers in contin-
uing tho tales of the Knights of the Round Table; and our
decade has seen the musical Camelot based on White's retelling.
The Swore In the Stone is the first book in White's The Nee
and Future King (1958; available complete in paperbatk, Dell
6812, 950.

AUTHOR' White (1908-1904) was a famous medievalist, an ex-
pert in falconry, fortress architecture, and the common life of
the people. He lived and wrote in rather crotchety isolation on
Alderney Isle in the Orkneys.

RESUME' Arthur, called the Wart, and Kay are educated first
by a governess and later by Merlyn the magicianthough Mar-
lyn is particularly the tutor of Arthur, who discovers Merlyn one
day as the former is trying to recapture an escaped goshawk.
Merlyn enjoys the dubious distinction of living backwards in
time, eo that he does not know what has happened but has all
the world's future knowledge at his fingertips, The edneation he
gives Arthur is an unorthodox ones Arthur is turned into a
hawk, a fish, an ant, a bird, and a hedgehog, so that he comes
to understand exactly man's place in the great chain of being.
He also undergoes more formal training in warfare and sports.
After exciting encounters with Sir Peitinore and with Robin
Rood and his outlaws, the Wart meets his destiny when he pulls
the sword Excalibur out of the stone and thus is recognized and
crowned as king.

White tells the tale with Merlyn's own delightful inconsequent('
of time. Modern science and daily papers mingle with medieval
practices and superstitions; White's English gentlemen WS haw-
haw Britons as Evelyn Waugh (p. 397) and P. 0, WoOehouie de-
pict them; Neptune, appears tattooed with an anchor and the
word "Mabel" on his chest; the humor is pixie and unexpected.
The pictures that White gives of castle, moat, and barbican are,
on the Other hand, accurate and faseinatingly described. In
dition to the expected background of medieval life, of tourney('
and quests, he takes time to tell the historical how Of haYnlaklnit.p
acorn harvesting, animal husbandry, and boar hutting, find
about simple peoplelike Wet. The whole fantasy, which Still le
based on the serious material of Malory's Le Motto crildhur
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(p. _233)i reads like children's story adopted by adults and Is
tilled with the sweetness of Grahame'. The Wind in the Willows.

COMPARATIVE: Mark Twain did a heavy-handed but amusing
spoof of medieval life in d Connecticut ralskte at iftrtp Arthses
Court (p. SIG). Contrast Twain's and White's with serious me-
dieval tales suet as The Itomanee of Tristan and !stroll (p. 40),
the Lays of Courtly Love of Marie de France (p. 243), retellings
by Anatole France (0. 120), and the collection of medievel ro-
mane,ea reviewed on p. 26. Tennyson's Idylls of the Xing, par-
ticularly "Lancelot and Guinevere," will serve to round out the
end of the Arthurian story.

EDITIONS Dell 8446 LPL, 60e.
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Wilde, Oscar, THE BALLAD OF READING GAOL,

18081 20 pages.
Irish. Partially a ballad, partially a lament on the inhuman-
ity of capital punishment.

IMPORTANCE: Based on his own imprisonment, Wilde in writ-
ing this poem created one of the most moving entries in litera-
ture, even if overly dramatic. It is included hero also for Its
relevancy to may works of Ilterature(1) works about prison
and (2) works written during imprisonment, It is often sur
prising to readers of English literature that Wilde has an im-
mense following on the Continent, with almost the same degree
of respect that Lord Byron engendered), and, as our editor re-
marks, has been considered second only to Shakespeare.

AUTHOR: Oscar Fingal! Oer Mettle Wills Wilde was born In
1854 in Dublin into a literate household. He was educated at
Trinity and then at Oxford. Enormously and quickly (successful
as a man of letters, he entered London society and made it the
target of such plays as The importance of Being Earnest, in the
tradition of Sheridan and Goldsmith, and preparing the way for
Shaw. A trial on a morals charge Sailed him, releasing him a
broken man to wear out his days in France; he died in 1898.

8E8131E3 This work rarely finds its way into anthologies for
high school students, though it is compelling and will provide
discussion. It is a narrative in the ballad style, in which the
story is left to emerge of itself among a symbolism of love,
death, and injustice that is as strong as Garcia Lorca's (p, 124).

He did not wear his scarlet coat,
For blood and wine are red,

And blood and wine were on his hands
When they found him with the dead,

The poor dead woman whom he loved
And murdered iss her bed.

with the dominant refrain that emerges as the poem's motif t
"Each men kills the thing be loves." The ballad has many echoes
of Coleridge's "The Rime of the Ancient Mariner" in its al-
ike stanzas, refrains, and rhythms.

COMPARATIVE; See Wilde's own Da Profundts, a noble and
passionate discussion of prison evils. To establish one major
theme, Works Written in Prison, we shall notice the Testaments
of Francois Villon (Bantam re58), 13nnyan's Pilgrtrn's Pf0Viti4
(WSP253), Malory's Le Mode dl,frt/vur (MQ418), Brent's!'
Behan 's' Borstal Boy and his The ()mare Fellow (Everyman z-60);
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The Letter' of Sacco and rantetti, ()addle Birdman of At Odifla
(signet P2092), and the list could be endless.

Another theme, Works Written about Prison Experiences!
Plato's PlIardo in Last Days of Socrates (Penguin L97), Hip
fing's poem "Danny Deever" (similar in thought to Wilde's),
Hood ler's Darkness at Noon (p. 216), Wright's Native Son
(Signet CT81; on the race problem), Sartre's No Exit (V16),
Schiller's Mary Stuart (p. 916); Byron's ballad poem ''The Pris
oner of Chilton" and Dostoevsky's "The Legend of the Grand
Inquisitor" (p, 98) which also have something to say about
justice, and finally, perhaps most impressive of the lot, Cams'
essay "Reflections on the Guillotine" in Resistance, Rebellion and
Death,

EDITION! Edited by Graham Hough, Oscar Wade A Reader,
Dell L0152, 50f, Includes fairy tales, The Importance of BeinD
Earnest, and De Prolundis.
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Wfidet, Thornton, THE BRIDGE OF SAN LUIS REY,
927; 117 pages.

American. A novel that investigates the lives of diverse
eh:traders who are inexplicably gathered on a suspension
bridge in Peru when it suddenly tollapiee and hurls them
to death.

IMPORTANCE: Sometimes a book employs such a universal theme
and also reveals a foreign culture so believably, without esp.
(talking on its exotic locale, that it becomes a legitimate part
of world literature. Such is this. The novel won Wilder a Pls.
litter Prise in 1928.

AUTHOR: Wilder (1897- ) is a teacher of French and a
student of classical literature, lie served in War ld War IL He
is the accomplished playwright of Our Toon and The Ski* of
Our Teeth (p. 409), which won him his second and third Pulliam'
Prises.

RESUME; Quoted from Washington Square Preen edition: "On
Friday noon, July the twentieth, 1714, the finest bridge in all
Peru broke and precipitated five travellers Into the gulf below,'
The citizens of Peru crossed themselves and whispered prayers
of thanks for their deliverance. But in the mind of Brother
Juniper, a humble monk who witnessed the catastrophe, burned
the question, 'Why did this happen to them fiver As Brother
Juniper'', investigations illuminate the possibility of an Laken
tion to the disaster--involving those left behind 44 well OS th44
lost on the bridgethe reader rediscovers the one `bridge' be-
tween the land of the living and the land of the dead that does -
not fall."

The travelers include the Marquess de Montemayor, like Ms
dame de S'Svigt4 a writer of classically artistic letters out of
love for a neglectful daughter; Uncle Pio, amanuensis of La
Perlchole, actress, one of a long line of Spanish **rot (see
p. 230) ; and Pepita and Estebanall of whose lives are subtly
Intertwined almost without their own knowledge. The "Intention _-

which Brother Juniper seeks is halfrevealed and halt concealed
as each of these fascinating lives is told.

COMPARATIVE This is concerned with the same type of enigma _

ae Voltaire aet out to explore in Candidewhy Lisbon ras *S-
leeted as the site of the great earthquake and what God meant
to prove about Ms divine Justice., Six survivors inexplicably
chosen to survive a catastrophe is the theme of John Herliky's

41.M.M01.11.11111

Prom THE BRIDGE OF SAN LUIS REY, published by Wash.
ington Square Press, New York, and used by permission.

562.5
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Hiroshima, the reverse of Wilder's material. Tho gradual half.
revelation of I reasonable and cohesive story in Wilder's novel
is partially the device of Akutagawa in the short gar/ IA%
"In a trove" and "Rashomon" (p. 8). The theme of people
whose lives are revealed because they are thrown together by
accident is Dineseres in "The Deluge at Norderasy" (p. 93).

The Peruvian setting Ands parallels in riudson's Green Ma
irons (p. 176) and in Ciro Algeria's The Oo idea Serpent (p. 12).

We have already mentioned the Marquesses literary.histOriettl
resemblance to Mme. 40136006. 'Uncle Pio is a literary deeaind
ant of Pygmalion in classical works (thence to George Bernard
abaw's Pygmalion and LernerLoewe's My Fair Lady) se he molds
Le Perichole.

EDITION: Washington Square Press W.936, 45f.

542
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Wilder, Thornton, THE SKIN OF OUR TEEM,
1942; 70 pages.

American. An enormous spoof in dramatic form of the his
tory of the human race. Three acts of dialogue, narration,
newsreels.

IMPORTANCE: This play ties together the various myttologies
of the Western world. It is pleasant and unexpected reading,
witty and critical, and has enjoyed good reception, particularly
in Europe where Wilder has a reputation perhaps greater than
in the United States. This play won Wilder one of his three
Pulitzer Prizes.

AUTIHORt See The Bridge of San Zuls Rey, p. 407.

RESUMES The Antrobus (anthropos) family consists of Mr. An-
trobus, inventor of the wheel and the alphabet, Mrs. Antrobus,
Henry (Cain), a dead son (Abel), a daughter Gladys, and the
servant girlplus, Sabina. The entire story of these people con-
corns their getting through "by tho skin of our teeth" one dis.
aster atter another that has confronted humanity, preserving
their books and their inventions somehow in the raggle-taggle
of domestic life and natural disharmony. Wilder's dramatic
style consists of dialogues, newscasts, series of projected slides,
and so onan episodic reporting device that Dos Passes used
in his novel ttilogy U.S.A. (1930 and on). Time shifts are tre-
mendoust for example, George Antrobus in Act I is living in
a suburban modern home in New Jersey, though he has just in-
vented the wheel, and the new great ice ago is bearing down on
them although Cain has already killed his brother Abel; we have
pet mammoths in the living room anachronistically combined with
a singing telegram delivered by Western Union. This delightful
non sequitur of time is also used by T. II. White in The Once
and Future King (p. 403). Act II places the Antrobus family
at a Convention of Mammats in Atlantic City, to which each of
the other orders has sent corresponding delegatestwo by two;
and, as you may have guessed, the Antrobus family now faces
the peril of the Great Flood destroying the degenerate world of
the boardwalk. Act III allows the Antrobus family after it has
reeled through total war; the period seems to be that of Napo-
Icon; and social danger again Is seen to be coming as Uenry,
having tasted the delights and success of war, is beginning his
rebellion against family and race. But the curtain falls. The
play incorporates allegorically almost every legend of man's
slow progress, including the ice age, AdamEve, CainAbel, the
rape of the Sabine women, and so on. George Antrobus emerges
from each disaster with one concern, that the books may not have
been lost, because after every period they start a new renaissance.

%as--
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COMPARATIVE: Other than already mentioned! Anatole Fratte,
Penguin Island, also sketches in a telescoped history of humanity,
though his satire is heavier and more bitter. Listed in this vol.
ume are similar abstract looks at humanity: The Life of the
Insects (p. 6?), anknot Farm (p. 071), and Nineteen Eighty.
Four (p. 273). (Iwo Antrobus will bear comparison with Sin.
Blair Lewis' George in Babbitt, particularly in the Atlantis City
major scene and the closeup domestic sequences.

EDITION: Bantam Classics HC98, 60f. Also contains Our Town
(must reading) and The Matchmaker, a farce.
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Wren, Percival Christopher, BEAU GESTE, 1024; 893 pages.

British. An advetiture story of life in the Freneb Foreign
Legion.

IMPORTANCE: Little importance as great literature; much ini
portance for the encouragaent of interest in foreign places and
ways of life. As writing it is really not much below some of
Dos Passos, and it is lees self - conscious than many works of
belles lettres. For the slow starter in a literature program this
work is offered as one of a type that might lead into Lawrence's
Seven bilars of Wisdom or Revolt in the pesert, Doughty's
Travels In Arabia Deserts, or other more solid creations. It is
also fun to read and tells the student of any age much more
than he would Imagine about Tuaregs, France, colonial policies,
and mercenary soldiering.

AUTHOR; Wren (1885-1941) was educated at Oxford, then be.
came an explorer, a tramp, a big game bunter, a Journalist, a
British cavalry trooper, and a soldier in the French Foreign
Legion, but still managed to turn out nine or ten adventure
novels dealing with the East and Near East.

RESUME: When Digby Geste obeys the order of Lt. de Beaujolais
and climbs into Furl Zinderneuf to investigate the fort's strange
silence, he finds all the defenders dead, redged into their em-
brasures, the commandant killed with a French bayonet, Digby's
brother Beau Create dead, and his brother John Cleste disappeared,
This la a mystery which follows the strange theft of a famous
jewel, the Blue Water, which led the three Geste brothers sep
arately to confess, to protect one another, and to run out of
England to join the Legion. Digby, too, disappears into the
menacing silence of empty Fort Zinderneuf ; rind shortly after-
wards the fort burns down just as Iteaujo16,41 troops are about
to enter it Digby and John, masque:114i g La Marne, begin
a terrible escape journey over the desert ycompany with two
interesting Texans of the Legion, Hank and Buddy.

COMPARATIVE: The list,we might select is long. Kipling'.
Kim (p. 211), though a better novel and full of more local color,
will do to begin; another simple adventure story which is also
a minor classic is Haggard's King Solomon's Mime (p. 150). It
such a story of adventure can awaken interest in the student
reader, that interest can lead in many directions, as we suggested
under "Importance above. Sequels to Beau Gene are Beall
Sabreur and Beau Idiot.

EDITION: Permabook 1.f.4190, 350.

9(2 7
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Zola, Emile, VASSOMMOIR, 1881; 481 pages.

French. Naturalistic novel; life's dregs in Paris under
Napoleon III,

IMPORTANCE: L'Assontraoir is one of the best novels in the
RougonMacquart cycle that Zola organized and wrote, twenty
of them in twenty-two years, tracing the effects of heredity and
environment in one family. It well illustrates the ideas he pro-
pounded in The Experimental Novel (1880).

AUTHOR: Zola (1840-1902) a Provencal born at Aixen-
Provence, devoted his entire life to literature with persistence
and energy, reshaped fiction with his theoretical ideas and vitt-
darn, and was wealthy and successful in his chosen career.

RESUME: Gervais° comes to Paris with her two children by taw
tier, but he deserts her when the fun and money, the latter his
by inheritance, run out. Gervaise resumes her trade as a laun-
dress. Coupeau, a roofer, makes love to her and suddenly decides
to marry her. The couple is induatrious and thrifty; Gervaise
sets her dreams on opening her own laundry. All goes well for
them until Coupeau falls from a roof and is severely injured.
In his slow convaleaeence he loses his taste for work, begins to
drink, and becomes a tavern burn. Gervaise hopelessly watches
their savings disappear. A kind neighbor, Goujet, lends her the
money to open her shop. Through hard work, Gervaise is a
business success, but Coupeau's thirst and Gervaise'a weakness
for food and comparative luxury bring the couple again toward
hard times. Lessner, her old lover, appears again; Covpeau makes
a friend of him, and Lantier takes advantage of Gervais°. Ger-
valet, degraded and desperate, herself takes to drink. Nana,
their daughter, is neglected and becomes a cocotte, Coupeau at
last dies in an insane asylum, and Gervaise, seduced to being a
scrubwoman for her old rival, Virginie, starves to death in a
cubbyhole underneath a stairway. Paralleling Gervaise's story
are those of Old Emu, a wornout workman who also starves
to death, and the pathetic Dickenslike tale of Lame, an eight-
Year-old who serves as mother to her little sisters and house-
keeper to her brutal, drunken father,

The novel is grim, but it has power and sustained Inictest.
The gayety that Zola does interject (the wedding celebration,
the saint's day feast, and so on) is tawdry and desperate. The
pictures of Paris street life in the 1850'a are unrivalled,

COMPARATIVE: Aekens, Chekhov (p. 60), and Dostoevsky
(p. 95) describe the same level of society, and Hogartles "Gin
Lane" series of lithographs sermonizes against tho evils of
liquor in the same manner as Zola does. The unpleasant and
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Jealous life among the tradesmen that Zola describes ends a
humorous parallel in Wells' The ritstory of Mr, Polly (p. 899),
'Verges short story "Consolation" (p. 887) pictures the saopeleas
deeline of a similar woman and family. Bee also Maupassant's
naturalistic novel, Beicitni (g. 281).

TBANSLATIONt By Atwood H. Townsend, Signet 01128, 76f.
Proofreading slips now and then, and some of the colloquialisms
Townsend those to match the argot of Zola's characters some.
times Jeri but it is pleasant to see this important novel in a
modern translation.
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Theme rreAcbiNg
Every teacher dreams of some day organizing a literature pro-

gram that is uniquely his own of some day placing that anthology
under the dust covers, and of entering at last free flight through
a more azure air. Such emancipation is becoming common; we
have all enjoyed reading about the many paperback programi
that are making interesting experiments with the ''works in depth"
approach. We have also listened to some discouraging end-of-
semester quarterbacking on some of the ambitious programs that
failed.

The causes of failure are not always obvious. The teacher is
too close to his material to be critical, and the student body, the
ideal critic at the point of receptivity, is almost always muted by
grade-book fearsno matter how hard we have tried to inculcate
an expressible critical sense. An analysis of what can go wrong in
a newly planned literature program usually comes to us a year or
a semester too late. An analysis must begin with one's starting
point, with how it was that we planned the new program in the be-
ginning, and this is proper for either a post mortem or conceptional
self-examination.

We will assume that any new program is apt to be based on
(1) selection of materials in a historieal progression) (2) Klee-
tion of materials by random, personal choice) (3) a selection made
by genres) (4) a selection made by national literature (often a
strong temptation in a community predominantly of single ethnic
extraction)) or (5) the thematic approach. We want to discuss
all of these approaches, remembering that in teething literature to
teenagers what is likely to take place is less a study of literature
than of what students vaguely call "philosophy.' and 'characters."

Historical Progressions
A beginning student is contused by the presentation of ideas

in historical sequences. So many motifs, so many examinations of
reversals of ideas, emerge from ambient political changes, that
focus and comprehension are distracted. The idea of heroism, for
example, changes radically from Don Rodrigo's compulsion to fight
(Poem of the Cid) to Meursault's self-searching indifference
(The Stranger), and history alone does not explain such change.
Ideas met in a historical sequence wear many guises that seem to
deny resemblances. The young student is often unable to take the
step he considers most necessarythat of deciding for himself
which ideas are right. Nor is he always able to see that opposing
ideas can exist naturally in the snore work or in works of the same
era. The teacher is first victim to this confusion, for it is be who
must clarify the growth of ideas through centuries of political and

415
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social change. The necessity for presenting "pure" history in the
literature elassroont often obscures the author who viewed it and
the view of it that he selected. Only team teaching, with its ob-
vious, specialised separation of literature and background, can
Make such a program tenable.

Disordered thinking and multiplied teaching necessities arise
in the histor:cal approach. Even in such an anthology as the Bible
we may consider the stories of Jonah, Esther, and Ruth and see
what a confusion of ideas that may present themselvest Is the
Hebrew Word to be spread, or is it coca 'rostra? Does God sway the
just and the unjust by the same means, and reward them equally,
Perhaps this obvious confusion is a gain; perhaps it leads to the
finest type of teaching material, in which answers are not cut and
dried; but these statements may be true only for where you sit,
behind the desk.

The time sequence approach demands of the instructor a for-
midable knowledge of the philosophy of history. The historical
avenue is very good if the teacher is sure that he can present
the changing attitudes towards ideas, as well as the ideas them.
selves, in cycles whose appearance would appear reasonable it
btaekboarded or mimeographed. This is a good teacher test. Usu.

the Instructor who makes this selfassessment will find that
there is much outside reading required of him, an that he may teach
historicity as well as the work itself, and preparation time is strict
ly limited in the public schools. The historical approach, or the
anthology, both unfortunately demand more explanatory or intro
duetory material than more modest programs do; a teacher's prob-
lem is to read quantity enough to know what to delete. Even if
we do weaken and fall back helplessly on a prepared anthology, we
may be none the happier. We still must select. It is like trying to
And the right necktie in a steamer trunkful of them. A few chokes
would make selection simpler. And that few, untortunately for the
interest potential of most high school literature programs, mean
that the teacher will descend once more on the familiar handful, all
well creased and fingerprinted, none of them offering that sense
of elation in a new tie or a new bator a new work to teach.

Favorite, and Personal Choices
As to selecting by personal choice, there le this to be gained

at onset with one's own handful of titles we have the first quality
of suetessful teaching, enthusiasm. But we also face the possibility
of severe damage to that enthusiasm as we see our cherished literary
giants crumble under popular classroom disdain, for students are
nothing it not critical. We may learn that we had no reason for
justifying our own inclusions other than affection. All too often we
may not be able to say in defense that "this work leads to the
next one."
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Genre Studies
A selection made by genres can be deadly in its own way. There

are successful courses everywhere In American high schools on
modern drama, the short story, or the novel. All of these courses
provide smatterings of the historical approach, can skip around the
world to present, as sideline, varying national attitudes, can vary
the length of materials at will, can, in fact, provide every change
of pace needid in the classroom except a change for the teacher,
year to year. Genres alone make dull teacher sustenance. It would
seem that too much of our planning is made to conform to the
publishers of anthologies of the drama or the short story, or of
reading lists, and that these consider overmuch the student body
with its fresh crop that comes each year. There is little considera-
tion for the monotony that grows and grows for the instructor.
Once we have explained and detined a genre and noted its charm-
teristics in a dozen examples, what may be said that is not rep-
etitionf

Much more vital and personal would be a paperback program
in which the teacher, even though still tied to one genre, could die-
card the everlasting bound anthology in favor of a coherent series
of selections to be varied from year to year as taste dictates,
student reactions are assessed, and his own knowledge grows.

Nationalism and Chautintsm
National literatures are often ample within themselves to pro-

vide every variety possible within genres. Such sequences can be
good to implement pride and understanding of a regional cultural
background. However for the general student such programs would
better serve to enrich a foreign language program or to add in-
tereet to particular units of world history or geography. In the
nationalistic approach, even in a course of all-British literature,
there is an inbred monotony (imagine British literature without
Swift, Shaw, Yeats, Eliot, Burns, and others!) that denies students
the thrill of finding like thoughts and techniques worldwide. When
we concentrate only on one language or cultural area, we deny the
student an awareness of literary influences and borrowings or a
chance to understand the development of any given genre or move-
meat. Can one teach British romanticism without assigning some-
thing of Hugo and Goethe, or George Moore without Balm or
Zola, or'Dostoevsky without Dickens,

Thematic or Motil Studies
Perhaps the most flexible manner of creating a new literature

program is to be found in the thematic approach. With a theme
chosen a goal post is set up. No matter how confusing the game,
there is home territory at the end of every play. We are concen-
trating on literature itself. We are looking at literature as the

V33
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bearer of ideas molded into human site and communicated with
understandable emotion. We are stressing a common denominator
among all men everywhere. We are offering the student links be-
tween himself and the cultural past of his race, and a prophecy of
continuity in ideas that becomes reassuring in a speededup age.
Job is offered with J. B., Cyrano proudly successful is countered
by Li liom proudly falling with the same devices; Emma Bovary's
Testes can become Carol Kennicott'a Main Street in Gopher Prairie.

These are gains which are obvious. But to make a thematic ap-
proach successful, a few cautions should be offered:

The theme should be common enough so that every member of
your group is ready for it.

A chosen theme' should find numerous examples in every genre,
so that you may find teaching variety that the theme, you, and the
students tied. If the major attention is fixed on longer works, it
becomes easy to mimeograph contributory poems and essays to
minimise textbook expenditures.

The theme should be an idea that wilt stimulate historical
awareness. You may even point out to the students general quota-
tions from one of their history, economics, or sociology textbooks,
to show that the literature offers them the raw materials of which
the other disciplines are merely summaries.

The theme should encourage the student to see the idea as
the framework device of the literary vehicle. If this training is
challenging enough, the student can convert the curiosity sparked
in your course into every branch of his secondhand livingmovies,
television, drama, and observed social experience's.

The theme ch)sen must be an expanding one, an exploding one.
If you should choose a broad theme such as "war," it should ideally
be capable of infinite development, so that you might see within
the theme (a) the pleasure in war, the Odyssey; (b) compulsion
to engage in war, the deneld or the Ramilyana; (e) the tradition
of battle that degenerates into the quest or Orme, in some of the
courtly romances; (d) women in warEuripides' The Trojan
Women is a tear-jerker, Mfirimie's Colombo, like much PleSIM1
proletarian literattae, pictures a woman enjoying destruction;
(e) the little individual lost soldier in war, as. Crane's The Red
Badge of Courage, Voltaire's Candide, Remarque's Alt Quiet on
the Western Front; (f) the end result of total war, Shute's On the
Beach or Wells' The War of the Worlds; and satire on war
/b./kV:I The Good &Wier Schwa, the Capeks' The Life of the
Insects, or Shaw'. Arms and the Man. Changes of direction from
the central theme and works to support these changes are limitless.

Themes lend themselves to inverse historical development. Let
the student meet the theme in the literature of his own time, then
go backward and forward in stimulating leaps between slant and
modern, to find the thrill of the unexpected familiar.

In choosing a theme, avoid -isms. The -ism, someone has said,
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Is the sign that something isn't that never was; and students, just
as Holden Caulfield, can smell the old, the dead, or the phoney a
mile away.

The thematic, comparative study of literature, if you have net
tried it, can prove to be the "dearest freshness deepdown thing"
an inscape indeed in place of an escape, an invasion of literature
rather than evasions Into genre, history, and biography, or a look
at reading as the full and common record of man's total experiente.

RefeneNce Li inivrty FOR
TeAcberts

This list is a try for eflicieney rather than depth. In compiling
it no attempt was made to accumulate reference materials for
individual authors. Movements, however, are covered in a general
way. Moat Of these reference works, particularly those in the first
group, are delightful browsing and bedside books as well as being
useful for searching out information,

Haste
Reader's Companion to World Literature, Lillian Her lends

Hornstein, 0. D. Percy, and Calvin S. Brown, eds., 950, Mentor
MQ452.

A Handbook to Literature, W. F. Thrall, A, Hibbard, and 0.
Hugh Holman, eds,, $2.50, Odyssey Press,

Baokgrounds of European Literature, Rod W. Horton and
V incent F. Hopper, $1.05, Appleton.

The College and Adult Reading List of Books in Literature and
the Fine Arts, Edward Lueders, ed,, 900, Washington Square Press
W.1035.

Lifetime Reading Plan, Clifton Fadlman 754, Avon V.2034;
41.55, Forum F.254 (Forum Books, World Publishing Company),

Ganeral or Critical
African Voices, Peggy Rutherford, $1.45, Orosset and Dunlap

U1,105.
Aspects of the Novel, E. M. Forster, $1.15, Harvest HB10.
Backgrounds of American Literary Thought, Rod W. Horton

and Vincent P. Hopper, $1,95, Appleton.
Classics, Greek and Roman, Meyer Reinhold, $1,95, Barron,

Fit B.
Five Masters: A Study in the Mutations of the Novel. Joseph

Nt'ood Krutch, $1,75, Indlann MR17.
History of French Literature, L. Caramtan, $2,5n, (Mord 3-0x,
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MOM IOW in Dramatic) Literature, Francie Ferguson, 934,
Anchor A.124.

Irish Writers: Literature and Nationalism 1880-1940, Herbert
Ilovrarth, $1.93, Rill and Wang 114.

Japanese Literature: An Introduction for Western Readers,
Donald Keene, $1.45, Evergreen E-9.

Laadmarki in Russian Literature, Maurice Baring, $1.26,
Barnes and Noble BAN UP-7.

Literature of Ancient Greece, Gilbert Murray, $1.76, Phoenix
P-12.

Literature of the Spanish People, Gerald Brenan, $2.45, Me.
ridian Books MG-9.

Modern World Fiction, D. Brewster and J. A. Burrell, $1.30,
Littlefield Lita.18.

Novel in France, Martin Turnell, $1.45, Vintage V.62.
Outline of Russian Literature, Mare Sionitn, 604, Mentor

MD.870 -NAL.
The Epic of Pastan Literature, Mare Siloam, $2.25, Galaxy

127, Oxford University Press.
Roman Literature, Michael Grant, 95e, Penguin A.427.
Romantic) imagination, O. M. Bowra, $1.75, GB-64, Oxford

University Press.
Short History of French Literature, Geoffrey Brereton, $1.45,

Penguin A-297.
Short History of Ration Literature, J. II. Whitfield, 954, Pon.

guin A.465.
Surrealism: The Road to the Absolute, Anna Balaklan, $1.45,

Noonday N.151.
Symbolist Movement in Literature, Arthur Symons, $1.16,

Everyman D-21.
Fre* Theme* in Western Literature, eleanth Brooks, ed.,

$1.25, Yale Tit
What Was Nat Uradt)St Materials for an Answer, Edward

Stone, ed., $1.76, Appleton.

emegomes
The distinctions indicating the categories in the two appendices

that follow are often arbitrary or debatable, and, in the case of
nationality, only now and then of consequence.

To illustrate, in genre studies do we classify Itojas' Celestine
as novel or drama, Lormontov's A Hero of Our Time as a novel or
A cycle of tales, Is Chikamatsu's The Battles of Coxinges drama
or eplel Genres seem to be separated arbitrarily and not very
satisfactorily by vehicle or form (as Bonnet or short story) or by
emotional effect (separating tragedy and comedy), though a story
may evoke a tragic reaction aside from its form.

In defiling nationality, is Koestler Austrian, German, nungar.
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Ian, or British) and is Kafka Czech, Austrian, or German, And
Conton, an African, writes in English but not as a speaker for
Britisb'colontatisrn. If language or birth is the only indication of
nationality, Hearn has nothing to do with Japan, National tate
gortes usually vary from tight to looses teachers of literature
tend to make tine distinctions among EnglishAmerlean, British,
and AngloItish literatures, but do not hesitate to lump a Mexican,
a Peruvian, or Argentinian work in a general category of "Latin
American," and, having strained at a few gnats, swallow camels
by labeling Chatterjee's Bengali novels and Vaimiki's Sanskrit
epic equally as "Indian."

Nevertheless, the instructor may find it pleasant or convenient
to organize a course of study by genre or nationality.

GENRES
COMEDY

Beautnarchals, The Barber of Seville
The Marriage of Figaro

Brecht, The Threepenny Opera
Courteline, Article 303

Afraid to Fight
Haan the Bold

Giratidoux, The Apollo of Beliae
Gogol, The Inspector General
Ilauptmann, The Beaver Coat
Heiberg, Jeppe of the Hill
Ibsen, An Enemy of the People
Ionesco, The Bald Soprano
Moliere, The Physician in Spite of Himself

The School for Wives
Moratin, The Maiden's Consent
Pagnol, Topaz()
Pirandello, It Is So! (If You Think So)
Plautus, The Twin btenaechmi
Shaw, Arms and the Man
Strindberg, Easter

The Stronger
Synge, In the Shadow of the Glen

Playboy of the Western World
The Tinker's Wedding

Thomas, 'Under Milk Wood
Vega, Puente Ovejuna

Peribafiez
Wilder, The Skin of Our Teeth

DIARY, BIOGRAPHY
Prank, The Diary of a Young Girl
Stone, Lust for Life

93 7
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EPIC, CYCLES, HEROIC PROSE TALES
Chlkarnatsu, The Rattles of Coxinga (drama)
011gantesh
Homer, Odyssey
Nalory, Le /forte d'Arthur
Mara Saga
Poem of the Cid
Sir Oavrain and the Green Knight
Song of Roland

Ramaynna
Vets% Aenetd
White, The Sword in the Stone

ESSAYS, SENTENTIAE
Greek Anthology
La Rochefoueould, 'Maxims
Montaigne, Essays

LYRICS
Greek Anthology
Haiku
Ktukliarn RubOdykt
Tagore, dltnnjall

NARRATIVE VERSE
Rilke, Lay of the Love and Death of Cornet Christopher Rilke
Wilde, The Ballad of Reading Oaol

NOVEL
AlainFournier, The Wanderer
Alegria, The Golden Serpent
Alvaro, Revolt in Aspromonte
Andrid, The Bridge on the Drina
Male, The Underdogs
Balsae, EugAnie Grandet

Pire Goriot
13uek, Tho flood Earth
Came, The Fall

The Plague
The Stranger

Capek, War with the Newts
Cervantes, Don Quixote
Cbatterjee, Krishnakanta's Will
Cheroehevsky, What Is to Be Done,
Colette, Olgi
Conlon, The African
Dostoevsky, Crime and Punishment
Dumas, Count of Monte Cristo

The Three Musketeers

X38'



An US

Flaubert, Madame Bovary
Oide, The Immoralist
Goethe, The Sorrows of Young Werther
Oogol, Tares liu lba
Golding, Lord of the Plies
Ouarescbi, The Little World of Don Comittu
Otitra ides, Don Segundo Bernina
Haggard, King Solomon's Mines
Ifesee, Siddhartha

Steppenwolt
Hudson, Green Mansiona
Hughes, A High Wind in Jamaica
Hugo, Lea Miserable'
Huysmans, Against Nature
Jimenez, Platero and I
Joyce, Portrait of the Artist as a Young Man
Kafka, Metamorphosis

The Trial
Kasontsakis, Zorba the Greek
Kipling, Kim
Koestler, Darkness at Noon
LaFarge, Laughing Boy
Lagerkvist, The Dwarf
Lampedusa, The Leopard
Lermantor, A Hero of Our Time
Malraux, Man's Fate
Mann, Buddenbrooks
Manooral, I Prornessi sposi
Markandaya, Nectar in a Sieve
Mark Twain, A Connecticut Yanlsee at King A rtiatar's t'uurt
Maugham, Of Human Bondage
Manpassant,13e1-Ami
Mishima, The Sound of Waves
Orwell, Animal Farm

Nineteen EightyPour
Pala.clo Valdes, Jose
Peres Galdds, Milo Perfecta
Pushkin, The Captain's Daughter
Rernarque, All Quiet on the Western Front
Rojas, Celestine
Romaine, The Death of a Nobody
SaintExupery, Night Flight
Schreiner, The Story of an African Farm
Sholokhov, And Quiet Flows the Don
Stier e, Fontrunara

The Secret of Luca
Steinbeek, The Pearl
Stone, Lust for Life
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Tolstoi, Anna Karenina
Turgenev, Fathers and Sons
Undset, The Axe
Verge, The House by the Medlar Tree
Verne, Journey to the Center of the Earth
Voltaire, Zadlg
Walpole, The Castle of Otranto
Waugh, Decline and Pall
Wells, The History of Mr. Polly

The invisible Man
White, The Sword in the Stone
Wilder, The Bridge of San Luis Rey
Wren, Beau Geste
Zola, L'Assommoir

NOVELLA
Abirc6n, The ThreeCornered Hat
Andreyev, The Seven That Were Hanged
Chamisso, Peter Soh letaihl '-
Chateaubriand, Attila

Reza
Chekhov, Peasante
Conrad, Typhoon

Youth
Dinesen, Seven Gothic Tales
Dostoevaky, The Dream of a Ridiculous Man

The Legend of the Grand Inquisitor
Notes from Underground

Flaubert, A Simple Heart
The Legend of St. Julian Hospitator

France, Crainquebille
Geratileker, Oernielshausen
Oogol, The Cloak

Viy
Hesse, Youth, Beautiful Youth
Keller, A Village Romeo and Juliet
Kleist, Michael Kohlhaas
Mann, Tonio Kr8ger
Mau gh ant, Rain
Maupassatt, Route de Sul!
M6rins6e, Colomba
Pushkin, Dubrovaky

The Queen of Spades
Tolstoi, Master and Man

The Death of Ivan Ilyich
Turgenev, First Love

Spring Torrente
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PICARESQUE
Laurin() de Tonnes
LeSage, Oil Blas
Minn, Confessions of 'Felix Rrull, Coonfldence Man
Lermontor, A Pero of Our Time

SHORT STORIES .

Akutagarta, Rashomon
Kesa and Morito
The Dragon

Blasco Thanes, The Last Lion
Boceseelo, The Decarneron
Chekhov, Seiatted Stories
France, The Procurator of Judea

Our Lady's Juggler
Sartre, The Wall
Verge, The Sile-Wolf and Other Stories

TALES, LAYS, ROMANCES .

AucassIn and Ilicolette
(Beater) The Romance of Tristan and Iseult
Dinesen, Seven Gothic Tales
France, Our Lady's Juggler

Miracle of the Great St. Nicholas
Item, Soul of the Great Bell

The Story of Ming.Y
Marie de Prance, Lays
Thousand and One Nights

TRAGEDY
Aeschylus, Agamemnon

The Libation Bearers
Anoulib, Antigone

Becket
The Lark

Chekhov, The Cherry Orchard
Chikamatau, The Love Suicides at Sonezaki
Cocteau, The Human Voice

The Infernel Machine
Euripides, Bippelytus

Medea
The Trojan Women

Garcia Lorca, Blood Wedding
The HMO of Bernard& Alba

Ibsen, Ghosts
The Master Builder
The Wild Duck

Maeterlinck, The Intruder
Sfolihe, Don jean
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Racine, AndrOmaque
Mara

Rojas, Colestina
Sartre, The Flies

The Respectful Prostitute
Schiller, Mary Stuart
Seneca, Thyestes
Sophoe lee, Antigone

Eleetra
Oedipus Rex

Strindberg, The Father
Synge, Riders to the Sea

TRAGICOMEDY
Aeschylus, Eumenides
Beckett, Waiting for Oodot
Cal4er6n, Life Is a Dream
Capek, The Life of the Insects
Claiktunatau, The Battles of Coxinga
Corneille, Le Cid
Dilrrenmatt, The Visit
Euripides, Iphigenia in Tauris
Oiraudotnr, The Enchanted

Ondine
Nettle, Faust
Ibsen, A Don House
Ionesco, The Lesson

Rhinoceros
Mo late, The Miser
°Vasty, The Shadow of a Gunman
Rostand, Cyrano de Bergerac
Shaw, Saint Joan

NATIONAL

AFRICAN
Cotton, The African (Eng.)
Haggard, King Solomon's Mines (Eng.)
Schreiner, The Story of an African Farm (Eng.)

ASSYRIAN
Oitgamesh

AUSTRO- CZECII

Kafka, Metamorphosis
The Trial

BELGIAN (FRENCH)
Maeterlinct, The Intruder



APIIND10ES 4127

CHINESE
Buck, The Good Earth (Eng.)

CZECH

Capek, The Life of the Insects
War with the Newts

DANISH
llolberg, Jeppe of the Hill
Undset, The Axe

DUTCH

Frank, The Diary of a Young Girl

ENGLISH (AMERICAN)
Warp, Laughing Boy
Richter, The Waters of Kronor
Steinbeck, The Pearl
Twain, A Connecticut Yankee at Ring Arthur's Court
Wilder, The Bridge of San Luis Rey

The Skin of Our Teeth

ENGLISH (BRITISH)
(116dier) The Romance of Tristan and Iseult
Conrad, Typhoon

Youth 4

Golding, Lord of the Flies
Haggard, King Solomon's Mines
Rudeon, Green Mansions
Hughes, A High Wind in Jamaica
//slop', 1.4 Morte d'Arthur
Maugham, Of Human Bondage

Rain
Orwell, Anlmai Farm

Nineteen Elghty.Four
Shaw, Anna and the Man

Saint Joan
Sir ()swain and the Green Knight
Thomas, 'Under Milk wood
Walpole, The Castlo of Otranto
Waugh, Decline and Fall
Wells, The History of Mr. Polly

The Invisible Man
White, The Sword in the Stone
Wren, Bean Geste

ENGLISH (COLONIAL°
Cotton, The Afriean
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Kipling, Kim
Schreiner, The Story of an African Farm

ENGLISH (IRISH)
(Mier) The; Romance of Tristan and Iseult
Joyce, Portrait of the Artist as a Young Man
(Maley, The Shadow of a Gunman
Synge, In the Shadow of the Glen

Playboy of the Western World
Riders to the Sea
The Tinker's Wedding.

Wilde, The Ballad of Reading Gaol

FRENCH
Alaln.Fournier, The Wanderer
Anouilh, Antigone

Becket
The Lark

Ana's In and Nicolette
Salute, Eug 6nie Grandet

Pare ()oriel
Beaumarchais, The Barber of Seville

The Marriage of Figaro
Beckett, Waiting for Godot
(Mier) The Romance of Tristan and Iseult
Camue, The Fall

The Plague
The Stranger

Chateaubriand, Atala
Ren6

Cocteau, The Human Voice
The Infernal Machine

Colette, Gigi
Corneille, The Cid
Courteline, Afraid to Fight

Article 303
Badin the Bold

Dumas, Count of Monte Cristo
The Three Musketeers

Flaubert, The Legend of St, Julian Hospitator
Madame Bovary
A Simple Heart

France, The Procurator of Judea
Crainquebille

Gide, The immoralist
Oiraudous, The Apollo of Bellac

The Enchanted
(Maine

Hugo, Lee Mis 4rablea

4/Y1/45-
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Holman, Against Nature
Ioneaco, The Bald Soprano

The Lesson
Rhinoceros

La Rochefoucauld, Maxims
Le Sage, Oil Blas
Malraux, Man's Fate
Marie de France, Lays of Courtly Love
Maupassant, Bel.Ami

Mule de Suit
MeriniN, Coiornba
Moller., Don Juan

The Miser
The Physician in Spite of Himself
The School for Wives

Montaigne, Essays
Pagnol, To ate
Racine, Andromaque

Phaedra
Romains, The Death of a Nobody
Rostand, Cyrano de Bergerac
SaintExupery, Night Flight
Sartre, The Flies

The Respectful Prostitute
The Wall

Song of Roland
Verne, Journey to the Center of the Earth
Voltaire, Zsdig
Zola, L'Assommoir

GERMAN
Weller) The Romance of Tristan and Iseult
Brecht, The Threepenny Opera
Chamisso, Peter Sehleralhl
Ditrrenmatt, The Visit
Gerstacker, Gerrnelshausen
Goethe, Faust

The Sorrows of Young Werther
Hauptmann, The Beaver Coat
Hesse, Siddhartha

Steppenvolt
Youth, Beautiful Youth

Keller, A Village Romeo and Juliet
MIAs Al Koh lhaas

Mann, Bmidenbrooks
Confessions of Felix Kru II, Confidence Man
Tonto Kroger

Remarque, All Quiet on the Western Front
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Bilk., Lay of the Love and Death of Cornet Christopher Ri Ike
Schiller, Mary Stuart

OBEEK
Aeschylus, Agamemnon

Eumenides
The Libation Bearers

Euripides, Hippolytus
Iphigenia in Taurie
Medea
The Trojan Women

Greek Anthology
Homer, Odyssey
Kasantsakis, Zorba the Greek

; Sophot las, Antigone
Electra
Oedipus Res

RIll40ABIAN
Koestler, Darkness at Noon

ICELANDIC
Njars Saga

INDIA
Chatterjee, Krishnakanta's Will
Kipling, Kim (Eng.)
Markandaya, Nectar in a Sieve (EEO
Tagore, Sitanjall (Eng.)
Va Ramiyana

ITALIAN
Alvaro, Revolt in Aepromonte
Boccaccio, The Detameron
Ouareschl, The Little World of Don Camillo
Lampedusa, The Leopard
Manzoni, I Promeesi spoil
Pirandello, It Is Sot (If You Think So)
Si Ione, Pontamtra

The Secret of Luca
Varga, The House by the Medlar Tree

The She-Wolf

JAPANESE I
Akutagswa, Rashomon

Ken and Morito
The Dragon

Chlkantateu, The Battles of Coxing&
The Love Weide. at Sonesaki

9/"7
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Haiku
Hearn, Tales out of the East (Eng.)
Mishima, The Sound of WON

JUGO-8LAVIAN (SERBO-CROATIAN)
Andrid, The Bridge on the Drina

LATIN
Plautus, The Twin Menacebmi
Seneca, Thyestes
Vergil, Aeneid

NORWEGIAN
Ibsen, A Doll's House

An Enemy of the People
Ghosts
The Master Builder
The Wild Duck

PERSIAN
Khayyam, Rubtdy&t (Eng. version)

RUSSIAN
Andreyev, The Seven That Were Hanged
Chekhov, The Cherry Orchard

Peasants
Selected Stories

Chernyshevsky, What Is to Be Done!
Dostoeveky, Crime and Punishment

The Dream of a Ridiculous Man
The Legend of the Grand Inquisitor
Notes from Underground

Gogol, The Cloak
The Inspeetor General
Taras Bulba
Viy

Lerntontov, A Hero of Our Time
Pushkin, The Captain's Daughter

The Queen of Spades
Sholokhov, And Quiet Flows the Don
Tolstoi, Anna Karenina

The Death of Ivan Web
Master and Man

Turgenev, Fathers and Sons
First Love
Spring Torrents

SPANISH-AMERICAN
Alooria, Tbe Golden Serpent

4/5/8'
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Astro* The Underdogs
(Hlira ldes, Don Segundo Sombra
Hudson, Green Mansions (Eng.)
Wilder, The Bridge of San Lula Rey (Eng.)

SPANISILEUROPEAN
Alvan, The Three ornered Hat
Blueo 'banes, The Last Lion
Co Meth, Life Is a Dream
Cervonted, Don Quixote
Gorda Lore*, Blood Wedding

The House of Bernardo Alba
Jimines, Plater° tuld I
Lomita) de Tormee
Moratio, The Maiden's Consent
Pa lad° Vold* Jowl
Peru Oa MU, Dona Perfecto
Poem of the Cid
Rojas, Celestine,
Vega, Puente Ore Juno

Peribanes

SWEDISH
Dines's, Seven Gothic Tales (Eng.)
Lager loist, The Dwarf
Strindberg, Easter

The Pother
The Stronger



bilrCTORY Of pubLisbens
An Saints Prue, Ine.
630 Fifth Avenue
New York, New York 10020

Anehor BooksSee Doubleday

Apollo Editionr, he.
425 Park Avenue South
New York, New York 10016

AppletonCentury.Crofts
440 Park Avenue South
New York, New York 10016

Are BookeSee Arco

Arco Publishing Co., Ins.
219 Park Avenue South
New York, New York 11003

13111414 Books, Ins.
271 Madison Avenue
New York, New York 10016

-A. S. Barnes k Co, Inc
8 East 36th Street
New York, New York 10016

Barnes & Noble, he.
105 Fifth Avenue
IstIM Toils, New York 10003

Barron's Educational Series, Ise.
113 Crouvrays Park Drive
Woodbury, New York 11797

Berkley Publishing Corporation
15 East 26th Street
New York, New York 10010

The Dobbs-Merrill Co., Ine.
4300 West 62nd Street
Indianapolis, Indiana 46206

Capricorn BookeSee Putnam

CardinalSee Pocket Book,

Collier Books
60 rifth Avenue
New York, New York 10011

Columbia University Prey
2960 Broadway
New York, Nei. York 10027

Complas BooksSee Viking

CrestSee Fawcett

Crofts-43eo Appleton

Dell Publishing Co., lee.
750 Third Avenue
New York, New York 10017

Doubleday & Company, Ina,
Garden City, New York 11530

E. P. Dutton & Co., Ise.
201 Park Avenue South
New York, New York 10003

EvergreenSee Grove

EverymanSee Dutton
Fawcett World Library
67 West 44th Street
New York, New York 10036

ForumSee World
Grout & Dunlap, Inc.
51 Madison Avenue
New York, New York 10022

Grove Prue, Ine.
80 University Piave
New York, New York 10003

Harcourt, Brace & World, Inc.
767 Third Avenue
New York, New York 10017

Harvest,See Harcourt

Hill & Wang, Ile.
141 Fifth Avenue
New York, New York 10010

Holt, Rinehart & Winston, he
383 Madison Avenue
New York, New York 10017
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Houghton Mifflin Company
2 Park Street
Boston, Massaehusetts 0210?

Brute Humphries, Publishers
48-50 Melrose Street
Boston, Massaehusetts 02116

Indiana University Press
Tenth Morton Streets
Bloomington, Indiana 47401

International Pocket Library
See Einmphries

LaurelSee Dell
Library of Liberal Arts,
Liberal Arts PressSee Hobbs

Littlefield, Adams & Company
01 Adams Drive
otoWts, New Jersey 07512

MentorSee New American
Library

MeridianSee World
MermaidSee 11111

Modern Library, Inc.
457 Madison Avenue
New York, New York 10022

The New American. Library of
World Literature, Inc.

1301 Avenue of the Americas
New York, New York 10019

The Noonday Press
19 Union Square West
New York, New York 10003

W. W. Norton & Company, Inc.
65 Fifth Avenue
New York, New York 10003

Tbe Odyssey Press, Inc.
65 Fifth Avenue
New York, New York 10003

Oxford University Press, Ine.
417 Fifth Avenue
New York, New York 10016

Penguin Books, Inc.
3300 Clipper Mill Road
Baltimore, Maryland 21211

PermabooksSee Pocket Books

PerpetuaSee A. S. Barnes

PhoenixSee University of
Chicago

Pocket Books, Inc.
630 Fifth Avenue
New York, New York 10020

PremierSee Fawcett
O. P. Putnant's Sons
200 Madison Avenue
Now York, Nest York 10010

Random House, Inc.
457 Madison Avenue
Now York, New York 10022

RinehartSee Holt

RiversideSee Houghton

St Martin's Press, Inc.
175 Fifth Avenue
New York, New York 10010

Charles Scribner's Sons
597 Fifth Avenuo
New York, New York 10017

SentrySee Houghton

SignetSee New American
Library

Theatre Arta Books
333 Avenue of the Americas
NeW York, New York 10014

Frederick Ungar Publishing
Co., Inc.

131 East 23rd Street
New York, New Yak 10010

University of California Press
Berkeley, California 94720
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University of Chicago Press
6760 Ellis Avenue
Ch leago, Illinois 6063?

The Viking Press, Inc
626 Madison Avenue
Now York, New York 10022

VintageSoe Random House

Washington Square Press, Int,
030 Fifth Avenue
New York, New York 10020
The World Publishing Company
2231 West 110th Street
cieveland, Ohio 44102
Yale University Press
149 York Street
New Haven, Connecticut 0011



iNbex of AUThORS

Intluded are composers, artists, and others treated as eons
partstive sources. An attempt bas been made to list only those
entries which make eignilleant statements. for important
nonincleted comparative lists and discussions, see pp. 415-432,
Sul well es pp. xii-xiv.

Abell, Kjeld, 191
Aeschylus, 3-7, 10$, 174, 213, 309-310 319, 335, 331) 849
Akutagawa, liyunosuke, 8, 61, 93, 282, 830, 363, 407
Ala InPouraler, Wart, 9, 129, 137, 139, 149, 167v 166, 200, 875, 217Alan* Pedrb Antonio de, 1P-11, 43, 262, W.
Albee, Edward, 23, 107
Alegrla, Ciro, 15/, 176, 220, 408
Allen, Hervey, 226, 237
Alvaro, Corrado, 1446, 43, 70, 224, 836, 328, 370, 382, 288
Anderson, Maxwell, 324
Anderson, Sherwood, 87, 361
Andreyer, Leonid, 16-17, 120, 216, 313
AndrhS, Leo, 12,18 -19, 64,148, 166, 206, 201
Anoutlb, Jean, 16, 20-26, 64, Si, OS, 106, 216, 231, 281, 232, 308,

323-324, 336, 330, 870
Apulelus, 203, 226, 230, 272
Arnold, Matthew 128
Aeuela, Istsrlano, 14, 211-29, 43, 148, 326

Bacon, Francis, 213
&Otto, flonore de, 3043, 45, 49, 95, 120, 180, 103, 236, 270, 280,

291, 303, 336, 345, 369, 387
Barrie, James, 136
Baudelalle

'
Charles, 95

Beaumardals, 84-37, 47, 121, 146, 260, 262, 265, 283, 284, 882
Beckett, Samuel, 311-30, 51, 92, 99, 144, 147, 200, 202, 204, 230,

251, 281, 282
Ihidler, Joseph, 40-41
Behan, Brendan, 405
Bergerae, Cp1130 do, $05-306
Bergson Henri, 208BettelhelmBruno, 122
Boyle, Marie Henri; see Stendahl
131erce, Ambrose, 217, 218

Bisehof, Werner, 8, 162, 256
Oeorges,,263

Blake, William, 97
Blasco Utiles, Vicente, 42-43
Mixon, Karen; see Meson, Isak
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Boccaceio, Giovanni, 11, 20, 44-03, 184, 155, 221, 248, $50, 858, 1163
13oileau, Nicolas, 298
Braille, John, 225, 261, 291
Brecht, Bertolt, $7, 40-47, 141, 163, 103, 231, 868
Brentano, Clemens, 171
Brooke Rupert, 295
Browning, Robert, 59, 80, 330, 351
Buck, Pearl, 12, 48-40, 71, 246
Bunyan John, 406
Burdick, Eugene, 378
Burroughs, Edgar Bits, 391
Butler, Samuel, 07, 248, 838
Byron, George Gordon, 180, 227, 257, 287, 405, 406

Calder4n, 8, 60-61, 62, 135, 178, 191, 281
Camus, Albert, 7, 13, 17, 30, 44, 5246, 96, 100, 110, 180, 146, 150,

184, 109, 106, 204, 205, 881, 242, 268, 313, 399, 861, 893, 40$
Capek, Josef, 57-68, 113, 272, 296, 391
Capek, Karel, 5740, 113, 272, 278, 296, 321
Caron, Pierre] sea 13eautuarchaie
Cather, Willa, 49, 386
Celine, Louis, 321

nenvenuto
j

224
Cervantes, Miguel de, 23, 47, 31, 81-62, 186, 140, 190, 225
Chamisso, Adalbert von, 19, $3-64, 180, 893, 402
Chateaubriand, Francois Rene de, 6548, 142, 176, 208, 895
Chatterjee, BankimCbandull 67-48
Chaucer, Geoffrey, 23, 44, 134
Chekbov, Anton, 98, 39, 40, 80-73, 91, 96, 118, 126, 127, 153, 193,

411
223, 239, 249, 258, 889, 290, 328, 867, 308, 308, 870, 378, $88,

Chernyebevsky, N. G., 74-75, 100, 870
°bluetit Luigi, 281
Chikamatsullonsaemon, 78-79, 00, 262, 285, 802, 311
Clemens, Samuel L.l see Twain, Mark
Cocteau, Jean, 16, 20, a, 195, 808, 839, 851
Coleridge, Samuel Taylor, 58, 405
Colette, Sidon!. Gabrielle, 9, 83-84, 193, 237, 248, 261, 857
Conrad, Joseph, 40, 42, 8547, 93, 94, 159, 192, 239, 247, 308, 818,

858, 371
Canton William, 88-89, 159, 838
Corneilie, Pierre, 42, 11, 79, 00, 148, 158, 174, 265, 305, 884
Courteline, Georges, 91-02, 121, 230, 258, 280, 274, 273, 283, 849,

366, 400
Coward, Noel, 201
Crane, Stephen, 28, 85, 87, 94, 295, 209, 30

Daudet, Alphonse, 42, 43, 251
de la Roche, Maze, 224

of 95-41
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Debtisay, Claude, 11
Defoe, Daniel, 44, 249
Deist Out 35
Dieltens,'Oltarles 64, 95, 06, 111, 117, 144, 164, 174, 200, 276, 219,284, Ina, aai, 400, 411
Vineson, Itak, 63, 93-94, 115, 122, 159, 214, 378, 406
Donne, John, 210, 303
bus PAWN John, 235, 295, 409, 411
Dostoevsky lyodor 25 88, 62, 65, 79, 95-101, 106, 115, 120, 169,les, 14, 179, 186 i35, 280, 365, sae, 370, 406, 411Doughty, *hales, 411
du Manlier, Daphne, 289
Duman, Atezondre (pto), 102-105, 179, 925, 287, P05, 301Dumas, Alettantire (fW), 102
Darrentnatt, Friedrich, 1, 103, 106-107, 111, 147, 215, 276, 260,302, $10, 829,

T, B., 23, 24, 02, 167
Emerson, Ralph Waldo, 263
Bagels, Friedrich, 35
Esehenbach, Wolfram von, 233
Biripides, 3, 58, 59, 70, 77, 81, 105, 108-113, 122, 124, 174, 292-293, 294, e96, 335, 33?, 357

Falls, Manuel de, 11
Farigoule, Louis; sea Romaine, Jules
Fdutkaer, WilliaM, 43, 236, 311
roam, Federico, $02

Henry, 226
PitiOtraid, Edward, 209-910, 340

(see also Khayyam Omar)
Flaubert, Gustave, 30-4 62, 94, 08, 114-119, 121, 148, 168, 103,224, 235, 251, 280, 349, 364-365, 36.9, 369
Fleming, tan, 211, 22?
Fournier, Ats.lay so Alain-Fournier, Henri
Prance, Anatole, 9, 26, 38, 69, 98-99, 115,120 -191, 185, 240, 404,410
Franck, Char, 128
rtank, Anne, 122-123
_Franklin, Benjamin, 211
Frontentin, Eugene, P
Fry, Chtintepher, 136

Oal36s, Peres. so P6res Oald65, Benito
= BaleivOrtht Lim, 223, 224, 236

Oareta Lorca, Federico, 31, 36, 76, 124-12/, 184, 231, 265, 280,340, 405
Gaugui%Paol, 247, 345, 346
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Gay, Sohn, 37, 46, 47, 163, 260, 358
Oersticher, Friedrich, 9, 107, 128-120, 166, 280, 208, 810, 882
Gibran, Kahl% 360
(tide, Andr6, 117, 130-131, 134, 141, 207
Gilbert, W, 8., 146, 178, 181, 182
Olono, Jean, 45, 242
Giraudouz, Jean, 9, 20, 24, 25, 26, 107, 134-189, 1?0, 100, 274,

276, 280, 310, 818, 340, 882
Goethe, Johann Wolfgang von, 9, 19, 60, 64, 66, 75, 110, 180,

146-145, 169, 208, 211, 306, 315; 365, 873
Gogh, Vineerit van, 164, 345-340
Oogol, Nikolal, 99, 71, 92, 95, 144-150, 163 -164, 268, 274, 215,

287, 290, 303, 325, 366, 866
Golding, William, 07, 161-162, 178, 212
Goldsmith, Oliver, se, 260, 261, 262, 893, 405
Goncharov, Yvan, 189
Grahame, Kenneth, 404
Gregory, Lady Augusta, 321, OS
Orieg, Edvard, 172
Outreach!, Giovanni, 155-166
Ohlraldes, Ricardo, 167-158, 206, 226

llairgArd, If, Ride) 102, 169-1801 211, 891, 396, 401, 411Hall, James, 85
Hardy, Thomas, 43, 318, 330
Hagek, 200, 321
Hauptman Gerhart, 147, 168-104, 226, 828, 848, 858, 370, 882
Itawthorne,'Rathaftiel, 63, 141, 150, 250
Warn, Lafeadlo, 128, 1515 -168
Hemingway, Ernest, 28, 42, 148, 150, 271, 278, 295, 808, 814, 827
Henderson, Harold G., 8, 154, 101-162, 256
Henry, O.; 44
Herbert, Victor, 976
Hernandez Jos6, 158
Herrick, llobert, 210
Hersey, John, 407
Hew, Hermann, 40, 87, 98, 116, 122, 167-171, 235, 239, 207, 380
Hilton, James, 274
Hoffman, E. T. A., 193
flotrnannathal, Hugo von, 171
llogarth, William, 411
Holberg, Ludv1g, 172-173, 101
Homer, 132, 174-175, 212,'337, 879, 280
Hudson, W. H., 12, ea, 1390520 176, 348, 408
Hughes, Richard, 162, 117-172
Hugo, Victor, 35, 47, 05, 06, 158, 179-180, 222
Huxley, Mous, 59, 161, 218, 273, 401

Jogs-Karl, 117, 144, 181-182, 204
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Ibatiec see Masco 'ballet, Vicente
Ibsen, Henrik, 31, 56, 80,94, 107, 137, 172, 103-191, 231, 249, 281,

310, 318, 321, 830, 348, 349, 334, 856, 378, 389, 400
!Quench Eugene, 38, 39, 136, 192-197, 203, 231, 281
Irving, Washington, 160

Jamet, Henry, 162, 178, 348
Jitall, Juan Ramon, 43, 62, 108-100
Johnson Samuel, 393
Joyce, iames, 9, 169, 200 -201, 236, 270, 845, 398

Kafka, rrens, 7, 17, 60, 65, 91, 162, 170, 171, 193, 196, 202-205,
213, 279, 273, 297, 298, 813

Katanteakis, Nikes, 157, 206 -90?, 224
Keats, John, 124
Keller, Gottfried, 40, 90, 124, 148, 208, 221, 242, 290
Khayyam, Omar, 154, 209-210, 300

(see also PitsGerald, Edward)
Kieriegaird, Wren, 313
Kipling, Rua:AM, 88, 168, 211-212, 246, 406, 411
Kleist, Heinrich von, 109, 103, 205, 213-214, 242, 268, 315
1Cooetter, Arthur, 17, 156, 205, 216-216, 235, 273, 314, 406

Lt. Bruybre, Jean de, 92
1 Fontaine, Jean de, 272
La Itocbefoucatild, Franois de, 154, 211-218
Labiche, Eugene, 85
Larsrge, Oliver, 219-220, 311, 343
Lafayette, Madame de, 142
LagerkviA, PO, 45, 01, 221-222, 224, 242, 302
Lampedusa, Giuseppe TOMite1 di, 15, 70, 110, 223 -224, 386
Landon, Margaret, 224
Lawrence, D. H., 120, 251, 385
Lawrence, T, E., 411
Lederer, William J., 376
Lermontov, Mikhail Yurevich, 66,227 -228, 201, 365
Lerner, Man Jay, 408
LeSage, Main Ren6, 226, 229-230, 284
Lewis, p. 8., 69
Lewis, Sinclair, 111, 185, 187, 260, 280, 370, 410
Lin Yutang, 166, 166
Loewe, Frederick, 408
Lortai see Garda Lorca Federico
TAU, Pierre, 256, 277, 278

Maeterlinck, Maurice, 126, 180, 231-232
Mallarme, 8tephane, 231
Matory, Sir Thomas, 40-41, 62, 233, 332, 376, 403, 406
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Malraux, Andr4, 28, 39, 215, 224, 234 -233, 24/, 211, 303, 808,
814, 327

Mann, Thomas 89, 40, 69, 70, 72, 83, 87, 94, 122, 189, 171, 189,
200, 213, 923, 236-240, 282, 297, 330, 346, 370, 313, 402

Matit,0111 Alessandro, 43, 45, 2E1, 241-242
Marguerite de Navarre, 45
Marie de Prance, 220, 243-244, 209, 404
Markandaya, Klima la, 68, 246-246, 361
Marlowe, Christopher, 19, 60, 63, 141
Marsh, William, 178
Maria, Karl, 35
Masters, Edgar Lee, 24, 164, 297, 361
Maugham, Somerset, 83, 235, 237, no, 247-250, 311, 840, 371, 898
Mtupassant, Ouy de, 82, 57, 68, 72, 73, 83, 122, 145, 163, 181, 223,

238, 251-252, 291, 311, 369, 413
Herman, 978

Mendota, Dieri de, 225
Meredith, George, 9, 179, 317, 340
Mbrimie, Prosper, 6, 43, 64, 104,-111, 148, 263-264, 280, 809, 836,

837
Miller, Arthur, 21, 22, 32, 190, 19?
Milton, John, 52
Mishima, Yukio, 8, 266-268, 277, 278, 857, 386
Milford, Jessica, 391
Moller°, 31, 34, 36, Al, 121, 172, 184, 187, 190, 192, 206, 228, 242,

249, 260, 267-262, 265, 283, 292, 306, 357, 382, 384, 387
Molina, Tire° da, 260, 257, 383
Monserrat, Nicholas, 85-88
Montaigne, Michel Eyclueni de, 218,203-284
Monate, Leandro Fernandez de, 38,127, 184, 258, 282, 185-288
More, Thomas, 213
Moreau, Gustave, 383
Morris, William, 299
Moussorgsky, Modest, 287
Mozart, Wolfgang, 37, 169, 257

Niettche, Friedrich, 120
Nordhot Charles, 85
Hoyle, Alfred, 289

O'Caeey, Wn, 269-270, 321, 356
O'Neill, Eugene, 4,108, 171, 197, 250, 361
Ortega, Juan de, 225
Orwell, Oeorge, 58, 59, 92, 96,161, 216, 271-274, 894, 401
Ovid, 203

Pagnol, Marcel, 9, 147, 275-278, 398
Paine, Vomits, 34
Pilule Valdes, Armando, 217-278, 357, 388
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Parker, Dorothy, 851
Pateal, Blida., 2171 218, 234, 263
Pater, Walter, 179, 181
Paton, Alan, 89, 169, 818, 848
Paul, Elliot, 327
Popys, Samuel, 44
Pares Oaldde Benito

'
15, 76, 96, 107, 127, 185, 275, 277, 270-280,

302, $10;310, 882
Petrarch, Prancesco, 44
Petronius, 393, 397
Pirandello, Luigi, 8, 50, 136, 281-282
Plato, 7, 400
Plautus, 11, 289, 283-284
Poe, Edgar Allib, 128, 150, 231, 252, 895
Pope, Alexander, 92
Poquelin, JeanBaptistel sea Montle
Pound, Sin, 79
Proust, Mattel, 223
Puccini, Giacomo, 10
Pushkin, Alexander, 32, 95, 146, US, 218, 227, 228, 251, 257,

287-291, 305

Q0040414 Raymond, 145, 274

Hittite, Jean, 85, 90, 108, 174, 292-294, 305, 816
Rematque, Erich Marla, 28, 68, 69, 235, 295-294 00, 826
Ronan% Mary, 109
Richter, Conrad, 60,128 171, 297-298, 803
Rilke, Rainer Marla, 198, 299-300, 345
Rimbaud, Arthur, 231
Ritisky.Korsakov, Nikolai, 363
RobbeOrillet, Alain, 92, 144, 202
Rodin, ?mole, 299
Rojas, Penland° de, 79, 106, 221, 301-302
Rolland, Remain, 200
Mug, Ole, 886
Romaine, Jules, 145, 298, 308304, 308, 386
Bossinl, 0. A, 34
Rostand, Edmond, 226, 805-306
Rousseau, Jean-Jacques, 34, 100, 196

Sahib, Madame, de, 217
SaintExup4ry, Antoine de, 53, 81, 307-302, 886
Salnt.Pierre, ternardin de, 05
Saki, 8
(Winger, J. D., 151, 175, 212, 230, 351, 400
Sand, George, 49, 95,114, 277, 869
Sandburg, Carl, 341

Ks**9
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sow, Jepitii, a, it, 38, 79, 100, 106, 129, 131, 185, 205, 916,
210, 232,264, 273, 280, 809 -314, 329, 582, 406

Smooth Steer led, 351
Schiller, Johann von, 23, 26, 106, 111, 315418, 406
Sehnitaler, Arthur, 171, 939
Schreiner, Olive, 88- 89,159, 317-318, 866
Schulberg, Budd, 223, 230, 251, 291
Scott, Sir Walter, 102, 104
Seneca, 4, 6, 7, 284, $19-3ge, 337
SfrIgnk Madame de, 407
Shakespeare William, 11, 40, 44, 90, 124, 145, 148, 209, 216, 249,

283, 284, 305, 319, 386, 405
Shaw, Norge Bernard, 24, 35, 62, 73, 106, 218, 223, 251, VA

321424, 861, 393, 397, 405, 408
Shelley, Mary, 395
Sheridan, Richard Brinsley, 86, 190, 218, 261, 262, 405
Sherwood, Robert, 24, 316
Sholokhov, Mikhail, 71, 73,148, 223, 287, 826426, 327
Silone, /patio, 8, 16, 49,. 70, 71, 103, 156, 213, 242, 212, 273,

327430, 336,870, 386, 390
Sopboeles, 3, 5, 20, 23, 81-82, 108, 111, 115, 174, 184, 213, 263,

208, 309-310, 319, 336-340, 370
Steichen, Edward, 341-342
Steinbock, John, 14, 43, 40, 60, 220, 266, 311, 827, 343-344, 386
Stendhal, 28, 224, 033, 321
Stevensod, Robert Louts, 47, 157, 212
Stewart, Oeorge R., 304 -
Stockton, Vanes, 351
Stoker, Bram, 395
Stone, Irving, 184, 346-348
Stowe, Harriet Beecher, 34, 71
Straus, Oskar, 322
Strindberg, August, 62, 80, 126, 135, 170, 172, 178, 191, 195, 221,

234 336, 347462
Swift, Jonathan, 59, 185, 273, 391, 393, 397
Synge, John M., 113, 184, 187, 248, 258, 269, 270, 277, 278, 318, 321,

338, 30-358, 388, 400

Tagore, Rabindrsnath, 88, 188, 199, 210, 248, 859-380
Tarkington, Booth, 171
Taylor, Hamlet Atte Markandays, Ramis
Tennyson, Alfred, 233, 403, 104
Terence, 284
Thackeray, William, 143
Thomas, Dylan, 80, 354, 381-382
Thurber, James, 50, 349
Tolstoi, Leo Nike/aerial, 28, 53, 62, 72, 73, 85, 81, 93, 94, 95, 99,

97, 119, 228, 241, 279, 289, 313, 325, 384-388

`red
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Twine', Ivan, 70, 78, 74, 75, 06, 142, 223, 261, 280, 289, 386,
345, *48, 849, 08, 389-374

Twain Mark, 62, 107, 12o, 219, 233, 280, 810, 375-378, 382, 823,
399, 404

Unamurto, Miguel de, 39, 97, 169, 277
Undset, Sigrid, 267, 268, $77-278
Updike, John, 351
Uotinov, Peter, 148

Vald6s, Palacio; fee Palacio Vald6e, Armando
Valera, hap, 277
Va16ry, Paul, 299
Vallejo, Cesar, 12
Valmiki, 336, 379-381
Vega Carplo, Lope de, 86, 50, 78, 107, 280, 381-384
Vela agues, Diego, 222
Verdi, Giuseppe, 102
Varga, Giovanni, 15, 42, 224, 242, 268, 277, 278, 281, 827, 857,

325-388, 413
Veil% 116, 336, 389-390
Verne, Jules, 102, 160, 305, 391-392, 401

Franqois, 47, 405
Vinci, Leonardo da, 221
Vtrg1 ace Vergil
Voltaire, 34, 97, 98, 161, 168, 190, 196, 217, 218, 229, 241, 283,

272, 273, 296, 305, 321, 393-394, 397, 308, 40? s

Wagner, Richard, 40, 240
Walpole, Horace, 64, 396-398, 401
Warren, Robert Penn, 89
Waugh, Evelyn, 89, 284, 276-276, 893, 207498, 403
Weill, Kurt, 163
Wells, EL 0., 59, 64, 160, 273, 353, 376, 390, 399-402, 418
White, T. It, 62, 233, 298, 832, 376, 403-404, 409
Wilde, Oscar, 30, 130, 131, 181, 218, 281, 983, 405-406
Wilder, Thornto.., 12, 20, 24, 38, 78, 94, 107, 210, 245, 361,

407-410
Williams, Tennessee, 190
Wociehouse, P. 0., 254, 403
Wren, Percival Christopher, 806, 411
Wright, Richard, 14, 311, 406

Yeats, William Rutter, 39, 99,198, 821, 353, 359, 392

Zola, Emile, 42, 112, 122, 163, 164, 251, 252, 277, 345, 346, 3$2,
381, 400, 412-413
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See also comparative listings and discussions, pp, 416-432,

as well as pp. :ii -xlv,

-4 Reboot; see Against Nature
Veoureau, 144

Adventures of huckleberry Finn, 167, 176, 212, 230, 890
Amid, 60, 71, 89, 116, 148, 175, 212, 292, 295, 308, 334, 336, 382,

389-300
4/raid to right, 9142
Afrie,as, rhe, 88-80, 159, 336
Agatnat Mature, 117, 181-182, 204
Agamemnon, 8-4, 174, 819, 349
Agony and the Ecstasy, The, 846
Ah, Wadsruess 4 111
Aigion, L', 308
Aid* Quoterinot*, 169
Ali Quiet on the Western Front, 28, 58, 89, 112, 235, 296-1,3, 299
All the Kinee Men, 89
Alotiette, V; see The Lark
dmadis, 62
"Ancient Mariner The"' see "The Rime of the Ancient Mariner"
And (Mel Flotosllie Don, 73, 148, 223, 287, 326-326, 327
Andromache (Euripides), 292
Aildromoque (Racine), 36, 292-203, 316
Aiitinof 58, 69, 161, 211-272, 894, 410
4440 and do Sine of Siam, 224
Axel hartnina, 117, 228, 289, 318, 864-966, 366, 368
Anthony Adverse, 226, 237
Anitgone (Anouilh), 20-21, 23, 24, 64, 81, 89, 110, 216, 893, 836,

830, 370
Antigone (13optiocies)p 20, 23, 89, 110, 184, 308, 336 -336, 370
Apollo of The, 27,134 -136
Apology, 7
Arabian Nights Entertainment; see Thousand and One Sights
Aran Islands, The, 857
Arms and the Man, 62, 321-322
Arrowsmith, 185, 370
Article ISO, 91-92
Assommoir, L', 277, 387, 400, 411-412 ,
."At Sea-A Sailor's Story,"18, 249
Atala, 65-68, 142, 176
"Attack on the Mill, The," 112, 122
AUCaniri and Nicialette, 26-21, 40, 46, 134, 244
Aututaria, 269
Autobiography, 224,

446
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Awe, V) see The ipso.
Au, The, 377-378
dpeoha, 150

Babbitt, 410
"Bathe lor's Math, The," 171
Bad Seed, The, 178
Bain the Bold, 91-92
Patd Soprano, The, 102-103
"Banta of Reading Gaol, The," 405-406
liarabbas, 221
Barber of Seville, The, 34 -36, 30-37, 220, 230, 268, 260, 262, 266,

283
Barraea, La, 42
Battles of doxinga, The, 18-77, 00
Beau aelte, 306-306, 411
Beaver Coat, The, 141, 183-161, 220, 358
Beelet, 22-23, 24
Before Breakfast, 351
Beggar's Opera, The, 37, 48, 47, 163, 260, 338

(see also The Threepenny Opera)
BeiAmt, 32, 83, 228, 238, 261, 201, 413
Beowulf, 133, 150, 267, 285, 333, 378
Betrothed, The) are I Pramesal Spout

41, 48, 49, 60, 66, 82, 94, 99, 132, 134-135, 246, 318, 320,
331, us, 360, 361, 383

Birdman of Aicatras, 406
Mack Mischief, 89, 307
Blood and Sand, 42
"Mood of the Walsungs, The'" 239

:Blood Wedding, 124-14 231
Stria Oodutiov, 287
Borstal Boy, 406
Bout* de Sulf, 79, 122, 252, 311
Bows/ea. Oestithomme, Le, 102
Brave New World, 69, 151, 216, 273, 401
Bridge of San 1,1418 Rey, The, 12, 04, 407-408
Bridge on the Drina, The, 12, 18-19, 64, 141, 148, 166, 206, 291, 341
Brigadoes, 128
Brothers Earamasou, The, 26, os
Bucklenbrooks, 70, 200, 223, 238, 239, 370
Ault from the Sea, The, 109
Butterballp see Pottle de Suit

Camelot, 403
Carnit(e, 102
Odndide, 98, 190, 272, 273, 296, 321, 393, 307, 398, 407

1--
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Cannery Row, 256
Canterbury Tales, 23, 134, 150, 818, 331, 863
Captain's Daughter, The, 148, 213, 287-288, 305
Carmen ()Mimeo), 253
Castle, The, 297, 298
CO* of Otranto, The, 84, 68, 395 -396
°Catbird Seat, The," 349
Catcher in the Rye, The, 151, 175,212, 230, 400
"Caralleria Mistime," 385, 387-38$
Celeetina, 82, 15, 79, 108, 221, 259, 278, 280, 301-102
Chanson de Roland; see Song of Roland
Chantitter, 805
Characters, 92
Chorterhouse of Parma, The, 821
Cherry Orchard, The, 49, 6040, 113, 223, 328, 368, 370, 373
Chocolate Soldier, Tha, 329

(see also Anne and the Man)
Choephoroe; see The Libation Bearers
Ohroleto of the Reign of Charles IX, 104
Chute, La; ice rho Pall

RII see Poem of the Cid
Cid, Le (Corneille), 77, 79, 00, 148, 158, 384

(see also Poem of the Cid)
Claudine at School, 9, us
Cloak, The, 39, 9Z 144-445, 274, 275, 303, 365
Columba, 6, 111, 253-254, 280, 300, 337
Coeur Simple, tine; see 4 Mingo
Contldie Eurnaine, 30, 32, 279, 303
Comedy of Terror*, 146, 283
Como» Sense, 84
Communist Manfeato, 35
"Concert Party, A," 295
Condition tlittnatne, La; see Man's Fate

'Confessions of Felix Knit, Confidence Man, 83, 230, 237-238, 240,
248, 250

Connecticut Yankee at King Arthur's Court, A, 62, 233, 375-$76,
404

"Consolation," 387, 413
Count of Monte Cristo, 102-103, 329
"Counter Attack," 205
"Court of Miracles," 47
Crainquebille, 120, 191, 185
Crime and Punishment, 58, 72, 96-98, 100, 179, 280, 368, 376
Crimea and Crimes, 191
ergo,
Cruel Sea, The, 86
Cry, the Beloved Country, 89, t59, 318, 343
CyrattO de Bergerac, 90, 104, 220, 805-306

7 l0 y
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"Oa lb/ Deaver," 405
Darkness at Noon, 17, 136, 205, 215-216, 235, 273, $14, 406'Doling, The," 73, 118, 268, 357, 858
David Copperfle id, 54, 117, 171, 284
Days on 4 Mud, 101
Dc Profundk 405
"Death in the Woods," 87
Death tin reitidf) 40, 171, 240
Death of 4 Nobody, The, 145, 208, 362-304, 308, 380
Death' f, a Salerno*, 22, 22, 190, 197
Death of Ivan Ilyioh, The 72, 97, 803, 365, 368-387
D*04/44r011, rho, 11, 20, 44-45, 88, 134, 221, 242, 244, 383
Decline and Pan, 275-278, 307-308
"Deluge at Norderney, The," 53, 93-94, 408
Detife under the Ninth 108
Vitir4 Dictionary, rho, 217
May (Pep's), 45
Diary of 0 19 rear Old French Girl; tee Olavdine at SchoolDiary of a Tops; (*I, rho, 113, 122-123
DiPeult Eoure,l'he, 191
"Divided noteeeloth, The," 28, 184
Doctor in Spite of Himself', The; see The Phyeioian in Spite ofNiinceif
Dolee Pita, La, 302
Doll's Dosed, 4, 31, 183-184, 187, 318, 849, 854, 400
bonsintiftte,
bA aiove4444 251
4):$44 Juan (Byron), 257
00 Juan (Mahe), 31, 140, 208, 228, 242, 257-268, 857, 322, 284Dori Quixote, 51, 6142, 117, 130, 140, 190, 199, 225, 280, 241, 801Don Segundo Sombre, 1$7-168, 208, 228Rota Perfeeto, 15, 75, 96, 107, 127, 185, 275, 279-280, 302, 310,

tostr;j8L8 e" g
Sti MisunderstandingProcsta,

"Dragon, The," 8
"Dream of a Ridiculous Man, The," 32, 97, 100, 152, 368break Play, 9,170, 347
Droll Stories, 46
Dubliner'', 270
Dube° v slay, 289 -290
Doan', The, 45, 221-222, 224, 242, 302
Barth, 82
Patter, 136, 847-348

riealietet, 130, 209, 217, 218
dote des Femmes, V; tee The School for trivetyoif4 (Earipidee), 337
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Electra (8ophocies), 6, 111, 174, 253, 300-310, 319, 337-368
Elmer Gantry, 187, 260
Empror Jones, The, 197, 260
Enchanted, The, 107, 130-137, 190, 274, 280, 310, 383
Bite My of the people, As, 107, 183, 180, 190, 250, 310;382
"Episode In the Life of the Marshall de' Bassompierre," 171
Egisadios nadonales,
&etched* 97
Essays ?Montaigne), 218, 283 -284
ESranger, L'; see The Stranger
Eugene Otiogin, 287
Euginte Orandet, 30-31, 32, 49, 119, 127, 259, 280, 336, 388
Eamenidea 3, 7, 319
"Eve of St. Agnes, The," 124
Exemplary Novels, 47
Experimented Novel, The, 411

Fables (La Fontaine), 212
Face and the Mak, The, 181
Pall, The, 62, 97, 100, 361
"Fall of the House of usher, The;' 395
Family of Man, 841,342
Fanny, 275
Fantastic/a, The, 805
Farewell to Arra,. 4,295
Father, The, 128, 105, no,' 347, 349-360
Fathers and Sons, 70, 74, 75,-96, 223, 280, 289, 836, 3413,- 049, 803,

369-370
Panel (Oath.), 19, 50, 83, 130, 139, 140-141, 169, 373
H..reux Kruw, 240

(See also Confessions of Felix irmai, OonNenoo Man)
"Fleelle, Ls," 145
Figaro; see The Barber of Seville and

The Marriage of Figaro
Finnegan Wake, 200
First Lore, 371-372
Flies, The, 5, 106, 185, 196, 215, 252, 254, 280, 309 -310, 829, 0.00
Postamara, 16, 49, 70, 11, 156; 213, gig, 03, 327428, 836, 810,

380, 390
For Whom the Bell Tolls, 28, 314, 827
" "Forsaken Mermaid, 'The," 128
ParOis Saga, The, 223, 224, 230
Pour Horsemen of the .ipocatypte, The, 42
Frankenafein, 395
Puente Oreju *a, 107, 280, 310, 181-389
Nuture Is fn Eggs, The,197

vatd
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()MOON and the Green Knight; see Sr °awain and the Green
Knight

Cents iii Aspromonte; see Revolt in Atpromoste
Georgics, 889
OthnelActuats, 9, 101, 128 -129, 169, 980, 209, 310, 282
°enthral, 164, 382
Oftia ROM4110ti" 882
Ghost Sonata, The, 231
Mash, 186-1$7, 250, 348
Oaths in the Barth, 880
Oig4, 83-84, 237, 248, 251, 357
00 fide, 92, 104, 158, 225, 229-230, 237, 250, 285, 284, 368
ditgamesk 132-193, 175, 834, 380
"Oin LAU," 411
Oftanjali, 88, 199, 259-360
Wass Menagerie, The,190
Golden Ass, The, 203, 225, 230, 272
Golden Serpent, the 12-13, 176, 220, 408
sod earth, The, 48-49, 71, 246
flood Soldier Schweik, The, 298, 321
"Gramigna's Mistress," 887-383
"Orand Inquisitor, The", see "The Legend of the Grand la.

quisttot"
Grand Mullane*, Le; see The Wanderer
Grapes 01 Wrath, the, 14, 49, 327, 388

'Great Stpeciotions, 255
°reek Anthotoey, Poems from Me, 163-184, 210, 218, 283, 361
Green Kilts of Africa, 150
Green Mansions, 12, 66, 139, 151, 176, 348, 408
"Guest, The," 110, 148

Travels, 38, 59,151, 272, 273, 391, 393

it XS, Pinafore, 14?
haiku, 8, 79, 154, 161-162, 218, 266
Hamlet, 24, 81, 111
nathale, 848
"linyeteek in the Ptood, The," 299
"Be Vnderetood," 73, 368
Kedda ()abler, 349
Moir of Modolfo, The, 398
stele*, 110
henry 717 (Pirandello), 281
/Nog in Green, 208
Iteptameron, The, 45
Unlash, 36
Fero of Our Time, A, 227-228, 201, 365

-"tlerodiss," 119
!oute Sepaenot, V, 11

9.4,7
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High Wind in Jamaica, A, 152, 177-178
"Highwayman, The," 289
Hippolytus, 85, 81, 108-109, 243, 291, 349, 379
Hiroshima, 401
History of Yr, Polly, The, 363, 399-400, 401, 413
Flotberg Suite, 172
Horseman on the Roof, The, 45, 242
"I16te, 11 '"; see "The Quest"
louse by the Medlar Tree, The, 15, 256, 278, 327, 386-386
louse of Bernardo Alba, The, 31, 35, 76, 126-127, 184, 265, 280,

349
Huckleberry Finn; see Adventures of Huckleberry Finn
Human Comedy, The; see Comedie lumaine
Moon Voice, The, 62, SO, 195, 381
Hui, The; see La Armee'

1 Knock at the Door, 289
Iceland Fisherman, 256, 278
Idylls of the King, 233, 401
Mad, 77, 148, 268, 286, 379
imaginary Invalid, The, 267
Immoralist, The, 111, 130-131, 141, 201
Importance of Being Earnest, The, 283, 405
"In a Grove,' 363, 408
"In the Penal Colony," 17
in the Ravine, 78
In the Shadow of the Olen, 184, 187, 363-354, 400
Infernal Machine, The, 16, 81-82, 308, 339
Inspector General, The, 11, 148-147, 163, 274, 275, 287, 288
!Moslem see The Enchanted
Intruder, The, 125, 189, 231-292
invisible Man, The, 64, 160, 401-402
lotanthe, 146
1phigenia in Tauris (Euripides), 110
ip/dgenta in Tauris (Goethe),110
It In Sot at You Think So), 8, 188, 281-282

Jatna, 2r4,
Jamaica Inn, 289
Japan, 8, 162, 266
Jeas-Chrislophe, 200
Jeppe of the 11111, 172-173, 191
Joan of Lorraine, 324
Job, 7, 140, 209, 246
John Gabriel Borkman, 248
Jose, 277-278, 386
Journal of the Plague Year, A, 44, 242
Journey to the Center of the Earth, 160, 391-392

16,13"
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"Kesa add Morito," 8
'On, 68, 168, 211-212, ea, 411
nig Lear, 32, 216, 269, 836
King Lear of the Steppes, 4, 373
"King of Thule, The," 141
King Solomon's Nines, 159-160, 211, 395, 411
Hippo, 400
"Kiss, The," 73, 299
Kreuteer Sonata, 365

'Kriehnakantp's Wi71, 6748, 168, 248, 387
Kristin Lavranrdatter, 267, 268, 378

Ld Bea, 181
Labyrinth, The, 144
'Lady or 'the Tiger', The," 351
Lase* Not for Burning, The, 136
Lark, The, 24-25, 98, 106, 323-324, 336
"Last Lion, The," 42-43
Laughing Boy, 219-220, 311, 343
"Lay of the Little Bird," 26
Lay of the Love and Death of Cornet Christopher Bilk., The,

299 -300
Lays of Courtly Love, 222, 243-244, 299, 404
Lararillo de Tomes, 62, 92, 104, 155, 158, 164, 199, 207, 225-226,

229, 230, 237, 259, 265, 388
"Lazarus," 17
"Lazarus Laughed," 120
Leckie?, The, 197
Legend of St. Julian Hospitator, The, 94, 98, 114-115, 119,'121,

168, 235
"Legend of tho' Grand Inquisitor, The," 25, 38, 65, 98-99, 106, 115,

120, 168, 185, 236, 406
Leopard, The, 15, 70, 119, 223-224, 386
Lesson, The, 193, 194-195
Letters of Sacco and Vanzetti, The, 406

The,Libation Bearers, The 3, 5-6, 319, 337
Life and Death of a Spanish Town, 327
Life Is a Dream, 8, 50-51, 62, 136, 173, 191, 281
Life of the insects, The, 57-58, 113, 272, 296, 321, 410
Mold, 281
Little Prince, The, 307
Little World of Don Camillo, The, 155-156
"Lodging for the Night, A," 47
Lord Jim, 86
Lord of the Plies, 97, 161 -152, 178, 212
Lost Domain, The; see The Wanderer
Lost Ziori;em, 274

,"Love Song of J. Alfred Prufroeit," 24, 92

569
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Love Suicides at Soneeaki, The, 78-79, 302, Ill
Loved One, The, 397
Lust for Life, 164, 345-346

Macbeth, 231
Machine Infernal., La; Ste The Infernal Machine
Madame Bovary, 61, 62, 114, 118-117, 118, 131, 193, 239, 280, 318,

341,364-365, 400
Madame Butterfly, 79
Magic Mountain, The, 72, 236
Mahabhdrata, 68,77, 168, 246, 379
Maiden's Consent, The, 38, 184, 258, 262, 266-266
Main Street,117, 280
Maitre PatheItn, 172
Meade Imaginaire, Le; see The Imaginary Invalid
Malavoglia, T See The Muse by the Medlar Tree
Malone Ines, 61, 204
Man and Superman, 13, 257,258, 357
Man That Corrupted IIadleyburg, The, 107, 280, 310, 382
"Man Who Died, The," 120
Man's Fate, 28, 39, 116, 168, 216, 234-235, 247, 303, 308, 314, 327
"Mario and the Magician," 35, 39
Marriage of Figaro, The, 38-37, 41, 148, 242, 258, 260, 265, 382,

384
Martin Piero, 168
Mary of Scotland (Sherwood), 24, 316
Mary Stuart (Schiller), 23, 26, 106, 111, 316-318, 406
"Masque of the Red Death, The," 128, 231
Master and Man, 63, 62, 85, 87, 93, 94, 98, 388
Master Builder, The, 188-189, 191, 231
Master' of liestviken, The, 377
Masterpiece, The, 346
"Mateo Falcone," 43, 148, 254, 336
Maxims (La Rochefoucauld), 164, 217-218
al edecin malgre ha, Le; see The Physician in Spite of Himself
Medea,106,111,253, 316, 337
Men Against the Sea, 85
Men of Good Will, 303
Menaechmi; see The Twin Menaechmi
Metamorphoses (0,16), 203
Metamorphoses (Kafka), 60, 171, 196, 202-203, 272
Michael Kohlaas, 213 -214, 242, 268
blicromegae, 97
"Miller's Tale, The," 44
Miracle of the Great St. Nicholas, The, 121
Misanthrope, The, 190,260 k

Miser, The, 31, 35, 127, 249, 259, 265, 387
Miserable*, Lea, 96,179 -180, 329
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Mu Julie, 847
Moby Dick, 278
Modem Love, 349
"Modest Proposal, A," 185
Mon Flanders, 229, 230, 248
"Monkey, The," 94
Moon and Sixpence, The, 247, 846
Mort de Quelqu'un I see The Death of a Nobody
Mort* d'Arthur, Le, 40, 62, 104, 233, 232, 376, 403, 406
Mouchea, Lea; see The Flies
Mounting Becomes Electra, 4
"Mur, Le"; see "The Wall"
Murder in the Cathedral, 23, 24
My Fair Lady, 408
My Friend Perrot; see Pierrot Mon Anti
My Friend's Book, 9
"My Last Duchese," 351
My Life, 72
"Myth of Sisyphus, The," 169

"Nand Volpo," 387
Watches, Les, 65
Native Son, 14, 811, 406
Nausea, 100,131
Nectar in a Sieve, 68, 246-246, 857
Neighbor Nosicky, 49
Nibeiunpenlied, 333, 378
Ntphl Flight, 53, 81, 807 -308, 336
Nineteen Eighly.Four, 69, 92, 161, 216, 273-274, 410
NJel's Saga, 78, 28l' -268, 378
No Exit, 252, 406
Noteboo1s of Matte Laurid. Brine, 71w 299, 845
Notes from Underground, 52, 97, 100-101, 169
lifoire Dame de Paris, 47, 222

0 Pioneers 1, 49, 386
Oblornov, 122
Odyssey, 3,18, 113, 148, 174-175, 286, 331, 334, 837, 879, 889-390
Odyssey, The t A Modern Sequel, 206
Oedipus at Colonus, 839
Oedipue Rex, 81- 89,116, 231, 808, 839-340
Oeuvre, V ; see The Matterpleoe
Of 'Human Bondage, 83-84, 235, 231, 230, 247-248, 811, 840, 898
"Of the Covetous Man and the P4110111 Man," 26,184
OM Demon River, 12
OM Man and the Sea, The, 149, 278,508
Oliver heat, 06, 179
Once and Future King, The, 62, 208,339, 872, 408, 400
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Open Boat, The, 86, 87, 94, 368
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Oreetsia, 3-7, 309 -810, 337, 339
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Our Town, 20, 78, 107, 210
Out of Africa, 93,169
Out of the Silent Planet, 69
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Paradise Lott, 62
Parelfal, 233
Patience, 181, 182
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Pearl, The, 60, 220, 256, 311, 321, 343-314, 386
Peasants, 49, 71-79, (ItI
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Peder Paars, 179
Peer Gynt, 172, 101, 356, 318
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"Penal Colony, The"; see "In the Penal Colony"
Penguin Island, 69, 410
Petioles (Pascal), 217
Pere Gortot, 30, 32-33, 117, 180, 236, 248, 261, 291
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Peter Schlemihl, 19, 63-84, 141, 100, 395, 402
Phaedo, 7, 408
Phaedra, 108, 204
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Physician in Spite of Himself, The, 172, 260, 283
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"Picnic of Mores the Cat," 171
Picture of Dorian Gray, The, 131, 181
Pierrot Mon Ami, 145, 274
Pap rim's Progress, 405
Pirates of POMS0400, 148, 178
Plague, The, 44, 63-64, 221, 242
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Poem of the Cid, 90, 133, 165, 223, 228, 285-288, 333, 334, 382
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Psalms, 360
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"Robles," 42-43
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Sandstone, 68, 77, 89, 115, 168, 246, 834, 336, 379-380
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"Rashomon," 8;282, 330, 363, 408
Ranelas, 893
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"Real Truth of the Concentration Camps, The," 123
Rebel, The, 39
Red and the Black, The, 28
Red Badge of. Courage, The, 28, 295, 299
Red Laugh, The, 16, 17
"Redactions on the Guillotine," 406
Rena, 66-88, 142, 176, 208, 395
Swann for a Nun, 811
Respectful Prostitute, The, 79, 311-312, 329
Return of. the Native, The, 830
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Rhinoceros, 92, 136, 196-197, 203
Riders to the Bea, 113, 246, 266, 278, 863, 357, 886
"Rime of the Ancient Mariner, The," 52, 406
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Robbers, The, 316
Robin Mood, 104, 212, 242, 289
Robinson Crusoe, 162, 876
Roland; see Song of Roland
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Saint Joan, 24, 108, 233, 323-324
St, Julian Hospitator; see The Legend of St. Julian Hospitator
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Sandboz, The, 23, 197
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Scheheresade, 363
School of Scandal, The, 190, 218, 282
School for Wives, The, 34, 36, 261-262, 265
Sea Oull, The, 60, 239
"Second Coating, The," 39, 99
"Secret Lifell Walter Mitty, The," 60, 349
Secret of Luca, The, 8, 103, 829-330, 336, 388, 390
Sentimental Education, 349
"Sept d'un coup," 355
Serpiente de Oro, La. see The Golden Serpent
Seven Gothic, Tales, 93-94, 214
Seven Pillars of Wisdom, 411
Seven That Were Hanged, The, 16-17, 120, 216, 313
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Shadow of a Gunman, The, 269-214366
Shadow of the Glen, The; see In of the Olen
Shakuntala, 68
She, 169
She Stoops to Conquer, 262
Sheepwelt, The; see Puente Ovefuna
"She-Wolf, The," 387-388
Si de las NOW, El; see The Maiden's Consent
Siddhartha, 49, 98, 115, 167-168, 235
Simple Heart, A, 30, 118-119, 224, 388
Sir Gawain and the Green Haight, 175, 233, 244, 331-332
Six Characters in Search of an Author, 281
Skin of Our Teeth, The, 24, 38, 409-410
"Steeping Beauty, The," 9, 166
Slight Misunderstanding, A, 64
Soirees de Medan, Les, 252
"Soldier, The," 295
Sombrero de Tres Picot, El; see The Three-Co e ed Hat
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Song of Roland, 90, 133, 148, 223, 286, 295, 299, 333-334, 382, #90
Sorroi im of Young Weather, The (Goethe); 9, 64, 66, 75, 131, 140,

142-143, 208, 227, 366, 371
"Sotrows of Young Weather, The," (Tharkeray), 143
"Soul of the (treat sell, 'rho," 165-166
Sound of Wares, The, 255 -266, 278, 886
Spoon River Anthology, 24, 154, 297, ain
Spring Torrent,, 10, 142, 371, 373-374
Stalky and Co., 211
Steppenwolf, 99, 168, 169-170, 195
Stone Guest, The, 261
Storm, 808
Story of an African Farm, The, 89, 99, 131, 159, 317-318, 365
"Story of King Constant, The," 26
"Story of Iding, The," 128, 185-186
"Story of Savitrl," 68
Stronger, The (Coons), 7, 16, 39, ,53, 55-58, 96, 97, 139, 184, 192,

196, 204, 205, 228, 252, 313, 329, 800, 370
Stronger, The (Strindberg), 52, 80, 195, 351-362
Sunken City, The, 128
"Supper at Elsinore, The," 94
Swiss Family Robinson, The, 162
Sword in the Stone, The, 233, 403-404

Tale of. Two Cities, 4,111,180
Tales out of the Bast, 168-166
Taming of the Shrew, The, 284
Taras Bulba, 148-149, 268, 287, 290, 325
Torture, 189, 260, 260
Testaments (V111on), 405
Thais, 120, 249
That Scoundrel SCapirt, 258
Thousancl and One Nights, 19, 20, 155, 363
Three Comrades, 295
Three Musketeers, The, 102, 104-105, 226, 230, 305
Three Sisters, The, 69, 72, 127
Three Soldiers, 235, 295
ThreeCornered Hat, The, 10-11, 262, 265, 383
Threepenny Opera, The, 37, 46-47, 141, 163, 229, 230, 358, 388

(see also The Beggar's Opera)
Thyestes, 4, 6, 7, 319-320, 337
Till Rulonspiegel, 172, 3rt;
Time Machine, The, 273, 376
Tinker's Wedding, The, 358
To Damascus, 191
"Toad, The," 42-43
Tom Jones, 225, 229, 230
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297, 346, 373, 402

Too Late the Phalarope, 80, 159, 343
Topaze, 9, 147, 276-276, 398
Torrents of Spring, The; see Spring Torrents
Tortilla Flat, 311
Tragedy of Dr. Faua los, 19, 60, 83, 141

(see also Faust)
Tragic Sense of Life, The, 39, 97, 169
Transposed Reads, The, 282
Travels in Arabia Deserta, 411
Traviata, La, 102
Treasure Island, 157, 212
Trial, The, 1, 50, 55, 91, 204-205, 273
Tristan (Mann), 47, 240
Tristan and Iseult; see The Romance of Tristan and /mil
Tristan and I solde (Wagner), 40, 240
Trois Conies, 114, 235
Trojan Women, The, 58, 70, 77, 112-113, 122, 124, 296, 357
Turearet, 220
Turn of the Screw, The, 152, 178, 348
Twin Menaechmi, The, 283-84
Typhoon, 86-86, 87, 368

U. S. A. (Dos Passos), 409
Ugly American, The, 245, 376
Ulysses (Joyce), 160, 200
Uncle Tom's Cabin, 35, 71
Uncle Vanya, 72
Under Milk Wood, 80, 354, 381-362
Underdogs, The, 14, 28-29, 148, 320
Utopia, 273

Vanity Pair, 371
Victory, 40
Vie, line; see A Woman's Life
View from the Bridge, A, 21, 22
Vile Bodies, 397
Village Romeo and Juliet, A, 40, 90, 208, 242, 290
Visit, The, 7, 103, 106-107, 111, 147, 215, 275, 280, 802, 810, 329,

382
lily, 150
Voices of Silence, The, 234
Voix llumaine, La; see The Human Voice
Vol de Null; see Night Flight
Voyage to the End of Night, 321
Voyage to the Moon, A, 305
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"Wall, The," I?, 39,122, 2%15, 216, 273, 913-914
Wanderer, AO, 9, 119, 131, 189, 142, 161, 166, 200, 275
War 614d NW, 28, 326
War of the Worlds, The, 69, 213
War With the Newts, 69-60, 272, 279
Ward No, 6, 12
Water. of Brous, The, 60, 128, 171, 297-298, 308
Way Back, The, 296
Way of AU Flesh, The, 248, 336
Weavers, The, 163, 164, 328, 370, 382
Werther; see The Borrows of Young Werther
What Is to Be Donal, 74-76, 100, 370
What Makes Sammy Runt, 226, 230, 261, 291
Wad Duck, The, 10-191, 281
Wind I* The Willows, The, 404
Winesburg, Ohio, 381
Woman's Life, A, 68, 72, 181
World We Live in; see The Life of the Insects

"Young Goodman Brown," 63, 141, 150, 250
Youth, 42, 87, 94, 239, 308, 368, 371
Youth, Beautiful Youth, 87, 122, 171, 239, 297

Zaftig, 168, 393-394, 398
2orba the Greek, 157, 206-207, 224
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